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Mpa WwTto Mbl MyciM namaTaus? LUTo TpbiMae Hac y XyTKannbiHHLIM | WTOA3EHb HOBLIM
cBele? ¥ po3HbIX HalbIi iCHye cBoeacadniBbl 4AacTaTKOBA KAHCTAHTHBI KaHaHIYHEl Kapkac
MeMapbIsiNbHLIX apbleHuipay. [3Tbl Kapkac «HaHi3Baeuua» HeabxoaHbIMi anemMeHTaMi
namsili 3 caHcami, WTo HAcyub y cabe agkasel Ha BeIkniki yacy. Ak He 3rybiue csbe, cBOW
iA9HTLITAT 3a raThIMi KAPOTKATAPMIHOBLIMI HannacTaeaHHAMI? HaeowwTa vyanaeeky XXI cT.,
3abneiTaHamy y paaneHal i BipTyanbHan nmockacuax beiuus, namsub—Befa—npakTbika
HeMaTapbifnbHai cnagybiHbl?

HenpagmetHas npblpoga HemaTapbianbHaW  CcnagvblHbl  natpabye nepapgadybl
«TBapam-da-Teapy». Matpabye kamyHikaueli. Beimarae hopmynel «Yanasek i Yanasek».
A xT0 ratel Yanaeek? aTa HockBIT-TpaHCNATap HEMATIPLIANbHAM CNadYbIHEI | aKCianorii
nakanbHbIX KyneTyp, rata NakanbHbIS CynonbHacLi, yKap3HEHbIS ¥ KAHTIKCT NpaxblBaHHS!
ca ceaiM agMETHBLIM «AyxamM Mecuay, siki CTBaparLb HEMAaT3pbIANbHbIS hopMbl TROPYACL
acobbl. [3Ta 511 Thl, AHA | €H, Mbl... AK P3LUIMIEHTLI HEMATapbIANbHara.

...y NaMsUi 3acTaewlla Toe, LWTO MOXHa akTyanisaBalpb «TyT-i-Uuanep». 1034 fafgseHara
BblaHHA — akTyanizaBalb i 3adiikcaBalpb Thii MpasiBbl HEMATIPbIANbHAR CnaaybiHbl
Benapycay, sKia KblByUb CEHHS i NMP33eHTYOLUb NakanbHblS KyNbTypbl PO3HBIX KYTKOY
Benapyci ak:

HAba4HbIA CYBA3i, LITO Ny4alb NakaneHHi,
yBacabneHHe «Boni» Aa KaHTblHyanbHara passilils Ba YNacHbIM NIOKYCE XbILLS,
paanbHbIS | CiMBaniYHbIA CTBapankHiKi YHikanbHara KynsTypHara naHgwadry,

acHOBbI YCTOMMiBara paseills, 3axaBaHHS KynsTypHara nnopanismy i pasHa-
cTanHacly,

KynbTYpHa-HapMaTbIyHbIS, PAryniowYbIf | akanaridHbig daxkrapel,
cTBaparnbHiKi | Kponki akyMmynsLbli caHcay i KaluToyHacLen XbluLus,
LUNSAXi CamaBbI3HAY3HHSA ¥ KyNbTYpHaW | caublanbHal npacTopsbl.

HemaTapeisinsHaa crnagybiHa 3'ayndeuua igaHTbichikatapam Genapyckai KynbsTypel
i pasam 3 TbiM, BbIpaXatoybl MiCTOPbIKA-KYNbTYPHEIA 30a0bITKi, K IHCTPYMEHT KynbTypHara
camaBbl3aMeHHn, npaacraynse caboi arynbHa4anaeeqyto kawToyHacub, ckapb cyceer-
Hal KynbTyphbl, K Yakae CBalro «afkpbiuUsay i WaHaBaHHA HaWNepL HaMi i Ans Hac.

Mpananyem ga yeari... Yanaeeky.



Minictapcrsa kynbTypsl Pacnybniki benapycs
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KaapabiHatap npaekta Ana CtawkeBiy

YknagaHHe, npagmoBa TauusiHa MapmbiLw
YBOA3iHbI Ana CTtauwkeBiy
Mapbop matapbianay [eHag3b CiBOXiH

MNepaknag 3 6enapyckan Ha aHrnikcKyo MoBY BansHuina Nony6eBa
HaBykoBbl kaHcynbTaHT TauusHa KyxapoHak, kaHaplaart ricTapblyHbiX HaBykK

®oma3dbiMKi 3 HaupbisiHanbHaza iHeeHmapy HemMamapbisnbHal KynsmypHal crnaddsiHbl benapyci
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HemarapbisnbHas KynbTypHas cnagdvbliHa benapyci — rata ckapb, 3HauysHHe skora SlYd He Aa KaHua
aldHeHa cyyacHblM rpamafcTBaM, K, 4apadbl, i camimi HocbbiTami ratam cnafublHbl. Patbicikaubls
Pacny6nikai Benapycb KaHseHLubli ab axoBe HemaTapbisnbHan kyneTypHai cnagybiHbl (FKOHECKA, 2003 r.)
i fanenas se iMnnemeHTaLpbls agKkpbina HOBbIS MardbiMacLi AN acdHCaBaHHS BAnikara gyxoyHara nataoH-
UbISNY HemaTapblsifibHai KynbTypHan cnafgdbiHbl Y hapMipaBaHHi  HaublsHanbHam i pariaHanbHam
iOOHTBIYHACL, pasBiuli KyNbTypHaW pasHacTanHacLi i MKKynsTypHara aplsnory.

3axaBaHHe HEMaTIPbIANbHbIX NPasyneHHsY TBOpYacLi Yanaseka crnpbise saHaHHIo Noasen, abymxae ix
TBOPYYIO 3HEeprilo i nadyyuué roHapy 3a CBaw Masnyl pagsiMy, sie KynbTypHbIS i NpbIpoaHbIS 3Aa0bITKi,
(hapmipye cTaHoyybls MaTbiBaubli Aa NasiTblyHbIX 3MEH. Y pallue pawT rata — MOUHbI iMAynbe Ja
caublsinbHa-3KkaHaMivHara passilus pariéHay, acobHbIX MecLay i YanaBeyblx pacypcay.

HematapbisinbHas KynbTypHas cnagublHa — raTa «kblBasi» cragyblHa, skas He nagaaeuua Tpagblubii-
Hal kaHcepBaLpbli; SHa nactasHHa 3MmsHseuua, kab bbb akTyanbHal i 3pasymenan HOBbIM NakaneHHsM
TpaHcnaTapay i CnaxblyLoy, apraHiyHan Cy4yacHbIM KynbTYPHbIM Npauacam i TOHASHUBIAM. 3MeHbl — raTa
HaTyparnbHae icHaBaHHe KynbTypbl. «HsiMa Hivyora H3MeHHara y celle akpamsi camix ameH» (Heraclitus).

AZHaK Ha Wnaxy Ja 3MeH HaA3Bblbal BaXkHa He CTpauilb KapaHHYH, CyTHAcHYyI0 Npbipogdy anemeHTay
HEMaT3apbIsnbHAN KynbTypHaW CnafdblHbl, He NepaTBapbiLb iX Y BApbIAHTLI MacaBaw KynbTypbl, 6e3ryCToyHbI
«Kiu», SIKi MOXa i LikaBbl TypbICTaM, ane He Mae Hisikix afHOCIH a naHauusay «cnagyblHay i «Kynstypay.

|aaHTbIGiKaLbIS | iHBEHTapbI3aLbls HeMaTapbIsnbHaN KynbTypHai cnagybiHbl — crnocab se akTyanisaubli
i neplwas CTyneHb Yy Mpauace 3axaBaHHs. YCE, WTO BbifyneHa, JacnefaBaHa i igdHTbidikaBaHa, Nsardan
3axaBalb i NpaBinbHa BblKapbICTOYBaLlb.

HaubisHanbHbl |HBEHTap HematapbisifibHaW KynbTypHan cnagybiHbl Benapyci cTBopaHbl, A35Kytoubl
KaHcynbTaTblyHan i ¢iHaHcaBai naatpeiMubl FOHECKA. Msta He Tonbki 6asa gaHbix i agnaBefHbl CanT,
a ¥ nepLuyto Yapry MHOrisl apraHisaubli, 3kcnepTbl i HOCLOITLI cnaaybiHbl 3 Yeix pariéHay benapyci. IHBeHTap
mactasiHHa nansyHsielua HOBbIMi 3rieMeHTaMmi, «BblpOLUYBaeLLay CynofbHacuaMi, rpynami i acobHbIMi
noasbMi, 3auikayneHblMi Y 3axaBaHHi Takoi ganikatHam MaTpbiLbl KYbTYpbl.

[lan3eHae BblgaHHe nagpbixTaBaHa y pamKax npaekTa iHBeHTapbi3aLbli HeMaTapblsnbHan KynsTypHan
cnagybiHbl benapyci i yTpeiMniBae HanbosbLL BbIPa3HbIS S€ 3NEMEHTbI Y PO3HbIX KaTaropblsx GbiTaBaHHs,
3axoyBae CTPYKTypy IHBeHTapy.

lNy6nikaupbls Mae panpa3eHTaTblyHbl XxapakTap i Oya3e LikaBal He TONbKi CneubisnicTaM i apraHisaLbism
y raniHe KyneTypHaW cnagublHbl, ane i Wslpokamy rpamagcTy. [ata cnpoba ybaubllb OyXOYHYIO KynbTypy
npa3s Npbi3My KaHKP3THLIX Npasy i NpakTbiK, cnacuiratoybl Se HAYNOYHbI | TOHKI Bogap, KanapbICTbIKY i CTbl-
NEBYI0 agMeTHacCUb.



The intangible cultural heritage of Belarus is a treasure, the value of which still has not been fully
appreciated by the contemporary community, and not completely by the bearers of this heritage themselves.
The ratification of the Convention for the Safeguarding of Intangible Cultural Heritage (UNESCO, 2003) by
the Republic of Belarus and its subsequent implementation opened up new opportunities for the
comprehension of the great spiritual potential of the intangible cultural heritage in the formation of the
national and regional identity, the development of the cultural diversity and encouraging the intercultural
dialogue.

The safeguarding of the intangible manifestations of human creativity fosters the unity of people, awakens
their creative energy and the sense of pride in their small motherland, its cultural and natural heritage,
creates positive motivation for positive change. Ultimately, it is a strong impetus to the socio-economic
development of the regions, localities and human resources.

The intangible cultural heritage is a ‘living’ legacy, which defies the traditional means of conservation;
it is fluid and adjusts itself to the mindsets of the new generations of the mediums and the consumers, which
is coherent with the current cultural processes and trends. Changeability is the natural form of the existence
of a culture. ‘There is nothing permanent except change.’ (Heraclitus).

However, while adjusting to the demands of time, it is essential not to lose the fundamental, essential
nature of the elements of the intangible cultural heritage, not to turn them into a kind of mass culture,
tasteless ‘kitsch’, which might attract tourists, but has nothing in common with the concepts of ‘heritage’ and
‘culture’.

The identification and inventory of the intangible cultural heritage is a way to its actualisation and the first
step in the process of safeguarding it. All that have been found, researched and identified becomes easier
to safeguard and use properly.

Belarus’ National Inventory of the Intangible Cultural Heritage has been created with the help of advice
and financial support of UNESCO. This is not only a database and the corresponding site, but also and
primarily a process that involves many organisations, experts and the bearers of the heritage themselves
from all the regions of Belarus. The Inventory is being constantly replenished with new elements, it is ‘grown’
by the communities, groups and individuals, who are interested in safeguarding this vulnerable matrix of
culture. This publication was prepared within the Belarus’ National Inventory of the Intangible Cultural
Heritage and presents its most expressive elements in the various categories of existence and is coherent
with the structure of the Inventory.

This publication is representational by its nature and will be of interest not only to experts and organisations
in the domain of cultural heritage, but also to a wider audience. It is an attempt to see our spiritual culture
through the prism of its specific manifestations and practices, learning its subtle and delicate flavour, and its
colour schemes and the peculiarities of the style.
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Abpay «Ba}mapbmacax CBAUD

The Rite o

Asinust kantbt a6pas «Kypen
The Children’s Christmas Rite of ‘Kuty’

Abpay «KaasHbLs Hapsn
The Rite of the ‘Kalyady Tsars’

Karaarst a6paa «[ITuaspaim
The Christmas Rite of ‘Séadrec’

Varvarynskaja Sviaca’

Abpan «I b Kaanay Ha Aybay
The Rite of ‘Ciahnu¢ Kaliadu na Duba’

Macaeniunas abpasasa ryaphs «[Taxasarme AseAn»
The Maslenica Ritual Game ‘Pachavannie Dzieda’

Abpaa «Hamcki Basikasers»
The Rite of ‘Namski Vialikdzief’

Bscroser aﬁﬁamm KalparoA «Crpeiakan
The Spring Ritual Citcle Dance ‘Strylka’

Abpaa «Ty})a}“raci Kaparop» Ha caaira F0p'a
The Rite of ‘Turatiski Karahod® on St. Jury’s Day

Abpaa «Hacinp ravérxy»
The Rite of ‘Carying a Namiotka’

Abpaa «ITpoBaab! pycaskiy
The Rite of ‘Provady Rusalki’

Abpaa «Bpasrym»
The Rite of ‘Btazhun’



AGpan «BapsapsrHckas cBauay

Bécka bacueHasiybl, Mcuicnaycki paéH, Marinéyckas sobnacub

Abpag «BapsapblHckas cBsvay» 3'aynseuua abpoyHbiM; aro acabnisacupb y TbiM, LUTO abpok — po3Haka-
NAPOBbIS CTYXKi, TKAHiHY, PYYHiKi, — NPbIHOCALb BbIKIMOYHA XaHYblHbl. CBAYa 3pobneHa y roHap CBSATOM
nakyTHiubl Bapsapel, skas Obina 3abita ynacHeiM 6aubkam 3a Toe, WTO criaBsaana xpbicuisHcTea. Abpa-
KaroubICS, XaH4blHbl NPOCALb Y CBAYbI Janamori, Bepalb Y sie Ciny i YNayHeHbl, LUTO Kami cBaYa 3'aBiula
Yy xaue, To 3 cabon abaBs3koBa npbiHsce f4abpabbIT, 3gapoye i wyacue.

BoipabneHas ypydHylo, cBSYa HaragBae YanaBeka 3 y3HATbIMI yrapy pykami i cknagaeuua 3 «uenan,
«ranoyki» i «pyvak». Pa3 y rog, HanspagagHi oHs ceAToi BapBapel, yBeyapbl 16 CHeXHs CBAYy «amano-
[KBalOLb» — MpbiMaLoyBaloLb HOBbIA caMapobHbIs CBeybl Ja CTapblx, — i nepaanpaHarnlb y HoBae
afseHHe (cnogHas pyballka, CykeHKa, nosic, BAHOYaK), @ NOTbiM Naasslb CBATOYHYIO BAY9pY. Ha HACTyMHbI
[3eHb XaH4blHbl afBO3sLb CBAYY Y LapkBy AN acBauaHHA. MiHynarogHsas «BonpaTkay» CBsYbl 3acTaelua
Y xpame, i nobbl MOXa, axBspaBayLubl Lapkee, y3slb se YacTKy Ans cBaén cam'i. YBeyapbl aH4blHbl 30i-
patoLLla 3HoY, kab ylwaHaBalb CBAYY Y HOBaW Xale.

Cssiya nepaxofgsilb na 3aMkKHEHaMY Kony ¥ sikacui abspara (csm'i, racnagapki) KOXHbI rof 3 agHo Xatbl
Y APYrylo na vap3e AanyysHHa Sro yasenbHil ga abpagy. Bakon cesybl cdapmipaBaycs cBoeacabnisbl
Calo3 XaHublH — MpaacTayHiL pO3HbIX CeM’sy, YacLien 3a YCe cTanara i capagHsara y3pocTy, skia ganyybinics
Aa abpapy, kab npa3 abpok cBaYbl Na3basilla koxHas af cBaliro acabictara ropa. Y Bbinagky, kani Hevikas
XaH4blHa 3 BECKI abpakaeLua, TO cBSYa Y raThl X rog Tpannse y se xaty. CEHHsa Gonbluacup ya3enbHiL,
abpagy — yxo0 HeManagbis XaHublHbl. [la iX 4ac ag Yacy JanyyalouLa )aHublHbl CAp3aHsra y3pocTy, YacTa
Gniskia ceasuki. Kona HocbbiTay 3'saynseuua gactatkoBa By3kiM i ykmovae kans 10 npagcTayHil posHbiX
cem’syy.

MepLuanpblyblHy Y3HIKHEHHA TpaablLbli YllaHaBaHHSA abpoyHai CBSUbI CEHHSLLHIS BACKOYLbI HE BeAatoLb.
Pa3am 3 TbiM macnsBaeHHasl ricTopbls nepaxogay CBAYbl 3 xaTbl ¥ xaTy Aobpa 3Haémas yciM xbixapam
BacueHasiu.

Ma cnoBax BACKOBbIX >KaHYbIH, TCTOPbIS TOM CBSAYbI, SKas CEHHS nepagaeuua Y cynonbHacui i icHye
y Bécubl 3 1905 ., 3Bs3aHa 3 nécam Hekanbkix cem’sy. tOnis AHgpaeyHa LymsHuaBa — racnagplHs Xatbl,
y SiKOW cBsiva 3axoyeanacs ¥ 2009 r., naBegamina, wro Awys sie 6abyns — Hartanns AneHtayHa Csapreesa
(1892 r. H.), namsATana, sk nayani npasoasiub raTel abpaj i cama NoTeIM yA3enbHivana y im.

I H. QanryHoBa, B. H. XKabbika, |. B. KantyHoBa, |. B. flyceenka — Hocb6iTki abpagy «BapsapblHckas
CBsiYa» — packasari, LUTO ALY 3yciM HaaayHa Y BEcLbI Obini ABa rypThl XaHYbIH, SKis ab’saHoyBanics Bakon
[3Bt0X abpouHbIx cBevak. CEHHS 3acTanacs Tonbki agHa cBsiva. A BOCb 3 pYroi CBAYON aabbinacs HevakaHas
ricTopbls, fkas akasanacs Ans MsAcuOoBara HacerbHiLTBa MmaByyarnbHam i naynnbiBana Ha 3amauaBaHHe
ycTonnisacyi Tpagbiubli. Kona ntogsen, sikoe WwaHaeana Apyryto CBsdy nacTynoBa 3Byxasiacs — cactapanbis
noasi namipani. 3actanica Tonbki A3Be CTapaHbkis 6abyni, skis cnavatky nepagaeani cBavy agHa agHOW,
a nasHey y ix Y0 NpocTa He cTana Cinbl WTOroA e343illb Y paiuaHTp i acBavaLb abpouHyto CBAYY Y Liapkse.
Janyyauua x ga ix rypra HixTo 3 Manaasenlwblx agHaBsackoyLay He naxxagay. Tagbl SHbl BblpalUbifi pasgssnilb
CBsYY Namik caboli. AgHa xaHublHa y3sna cabe BEPXHIOW YaCTKy TynaBsa, ranaBy i pyki, @ Apyrasi — HiKHIOH.
JlitapanbHa npa3 kapoTki Yac Tas XaHyblHa, SKOW JacTanacs HiXHAS YacTka BackoBaw ¢hirypbl, pantoyHa
namepna. '3Ta 30apaHHe AaBoni MoLHa naynnbiBana Ha cBsaomacub noasei. Ma Bécubl naiiwna naranocka:
«Henbra ganyckaub, kab crbiHAnacs Tpaabiublsy».



The Rite of ‘Varvatynskaja Sviaca’

BascienaviCy Village, Mscislau District, Mahiliol Region

The Rite of ‘Varvarynskaja Sviaca’ (Barbara’'s Candle) is associated with paying tribute.
The distinctive feature of this Rite is that the tribute (colourful ribbons, fabric, traditional towels
ruéniks) can be brought only by women. The Candle is made in honor of the Holy Martyr
Barbara (Varvara), who was beaten to death by her own father for having professed Christianity.
While bringing tribute, women are asking the Candle for help, they believe in its powers and
are convinced that if the Candle comes to their home, it will bring wealth, health and happiness.

The handmade Candle is shaped like a human with its hands raised upright and has ‘the
body’, ‘the head’ and ‘the arms’. Once a year, on December 16, on the eve of St. Barbara’s
Day, the Candle is ‘rejuvenated’: new handmade candles are attached to the old ones, and
the clothes are changed for the new ones (an underwear shirt, a dress, a belt, a wreath), and
having done this, the women have a festive dinner. The next day, the women take the Candle
to church for consecration. Last year’s ‘clothes’ of the Candle remain in the church and anyone
can take some of them home for his/her family upon donating a contribution to the church.
In the evening, the women get together again to honor the Candle in its new home.

The Candle travels from home to home as a talisman for the family and the household,
and every year it is passed on in the order of the families’ having joined the Rite. There is
a specific union of women formed around the Candle — representatives of different families,
mostly old and middle-aged, who joined the ceremony in order to be saved from their own
grief. In case some woman from the village wishes to pay tribute (abradysia), the Candle
gets into her home the same year. Today, most of the Rite participants are elderly women.
They are occasionally joined by middle-aged women, usually their close relatives. The circle
of the tradition bearers is quite narrow incorporating about 10 representatives of different
families.

The root cause of the tradition of honoring the tribute Candle cannot be recollected by
today’s generation of the villagers. However, the post-war history of transferring the Candle
from home to home is well known to the residents of Bascienavicy.

According to the women from the village, the history of the Candle, which today is passed
on within the community and has been there since 1905, is associated with the life of several
families. Julija Sumiancava, the owner of the house where the Candle was staying in 2009,
says that her grandmother Natallia Siarhiejeva, born in 1892, remembered how they had
started this Rite, and later she participated in it.

H. Dalhunova, V. Zabyka, |. Kaltunova, . Jatisejenka, the bearers of the ‘Varvarynskaja Sviaca
Rite, said that in the recent past there were two groups of women, who were united around two
talisman candles. Today there is only one candle left. As for the other candle, there was an
unexpected event, which was eye-opening for the local community and contributed to the
consolidation of the tradition. The group of people, who honored the other candle was gradually
dwindling as older people were dying. Eventually, there remained only two old women, who kept
passing the candle to one another until they became too feeble to go annually to the district center
to pay tribute to the candle in the church. For some reason no one in the village wanted to join
them. At some time the old women decided to split the candle so that each of them could have half
of it in her home. One woman took the top part, the head and the arms, and the other got the
bottom. In a while, the woman who had got the lower part of the wax figure, suddenly died. This
accident strongly impressed the villagers. People started telling each other, ‘We ought not to let the
tradition die.’

’




Abpan «BapsapbiHcKast cBSYa»







Asinsupr KaaaHb! a0pap «Kypsp

Bécki [13miTpayka, Bipkay, Haceta, Knivaycki paéH, Marinéyckas sobnacub

KansgHel abpap «Kypbl» 3Ba3aHbl 3 Tak 3BaHbIMi CBATKami — 3iMOBbIM CBSATaM af HapagkaHHa Xpbl-
cToBa Aa Bapoxpeblwya i npaBoasiyua wrorog Ha LLUvoapel Bevap 13 cTyaseHsi. Abpad yHikanbHbl TbiM, LITO
yAsenbHivatoLb Y im Tonbki A3ei (Ba y3pocue aa 6 fa 14 rog). Awys agHa uikaBas acabnisacub Tpagbllibli—
Y KansigHbIM TypLe HAMa 3BblYalHbIX NS KansgaBaHHS Macak-nepcaHaxay — TyT He BOA3ALb Hi kasy, Hi
MSAA3BeA3s, Hi KaHs.

[3ayybiHKi | xnonybIki anpaHatoula ¥ abpagaBae ag3eHHe, YNpbIrOXBaOLb KansaHylo 30pKy, inyub na
BECLbI i, NaAbIX0A354bl Aa XaT, CNsBaloLb KansaHbIs CBATOYHbIA NecHi. ABaBs3KoBan yMoBaW KansgaBaHHs
3'aynselua BblkaHaHHe acabniBaii kansgHam necHi «Kypbiy», siKyl ¥ KOXHal BECLbI CISBAKOLb Na-CBONMY.
«Kypbi» Hikoni He 3axof3saub y xaTy, 60 iM He Aa3BanseLUa, a cnsBatoLb NecHi | cnaesLb racnagapa i racna-
AbIHIO Ha BYNiLlbl Kans BOKaH.

3a BiHLWaBaHHe racnagapbl agopBaroUb YA3enbHikay rypra navactyHkami: y KOWbIK Li MeX, ki TpbiMae
MexaHoLla, Knagyub anagki, uykepki. MNagsskaeaywel racnagapam, «Kypbl» igyub danei, Aa HacTynHan
xatbl. Tak npausrsaeLla Aa Taro Yacy, Nakynb COHLa He 30iia3e i He navHyLb 36ipaLila CTapaillbIa kansa-
HbIS TYPTbI.

AbpapaBas [3es 3Bs3aHa ca cneublsfbHbIMI aTpblOyTaMi: KacLoMaM, KansgHam 30pkan i CBAYOu, skast
rapbilpb y kansgHaw 3opupl kans abpasa boxan Maui.

YasenbHikami abpagy y ¢BOM yYac y A35uiHcTBe ObiNo He agHO makasieHHe Xbixapoy BEcak [lamiTpayka,
Bipkay i HaceTa. MHoria 3 ix céHHa — 6abyni i A3saayni, 6aubki, cTapanibid CECTPbI — 3 SHTY3iS3MaM
pacnaesgatnoLb usnepallHiM yasenbHikam kansgHara rypta sk Tpaba kansgaeaub, nepagaroub iM NecHi,
packa3satolb napagak A3esiHHsY.

Abpag paHeii npaBoA3iycs Y KoxHaw BEcLbl Knivayckara paéHa. AgHak 3 Lsiram vacy Y Hekatopbix BECKax
3HiK | 3acTaycs Tonbki ¥ Tpox — [3miTpayka, Bipkay i HaceTa. Ak pacnaeBsgae Mapbis [d3mitpayHa dacbko
(1935 . H.) 3 BEcUbI Bipkay, abpaa «Kypbl» npaBoasiycs aayHo: «5 cama 3 naui 2adoy xadsina y aypue Kans-
0asaup i nena kansdHyro necHio “Kypel”. Hamy Haseani “Kypel”? [3eui x0035ub Manbis, wyabedyyp... Tamy
Oapocnbis | Haseani “Kypel” abo “KypaHamel”... [Npbitidsem nad akHo i eagopbim: “ILlodpbl eeqap, cessmbi
eeqap! fassonbue Kypam naneys?” Kani 0aseansni eacrnadapbl, mo Mbi neni: “Od, Kypbl, Kypbl, He nelue
paHa. Cesmel geqap! He neliue paHa, He byd3iue naHa. He 6ydsiue naHa, cam naH ycmaHe...».

PaHelt y acHOyHbIM cnsiBani Manogwbia A3eli, SKis cTasni nag akHoM, a Gonblubia g3eui Hasipani ns
para. lNacns 3 xaTbl BbIXOA3ina racnagpblHs, BbIHOCINA 3Bbl4aiiHbIst TOHKiS BiHbl | ckBapKy cana. Kasana Takis
cnoBbl: «[3sKyl eam, wmo He 3abbinicsi, 3aeimarni, necHio npacnseani. Basbmiye i ad MsiHe nayacmyHak.
«KypbI» g3skaBani racnagapam: «/sskyd, masi Mamka, xal 6yd3e y usbe i y dome, i y xnisige, i y deapa, i npbi-
6bimak i y ckauire, i y cam’i». MNMoTbim g3eui 36ipanics ¥ karo-Hebyasb y xaue i A3anini namix cabon Hakans-
[aBaHbIA racuiHubl.



The Children’s Christmas Rite of ‘Kuty

Dzmitratka, Virkal and Niasieta Villages, Kli¢au District, Mahiliol Region

The Christmas Rite of ‘Kury’ (Chickens) which is associated with the celebration of so-called
Sviatki, winter holiday season between Christmas and Epiphany, is performed every year on
Séodry Vieéar, which is observed on Old New Year’s Eve, on January 13. The ‘Kury’ Rite is
unique in that it involves only children (aged 6 to 14). Another interesting feature of the tradition
is that this Christmas group carry no traditional caroling masks that would represent any
traditional characters — they have neither a goat, nor a bear, nor a horse.

The girls and boys wear special ceremonial clothes, decorate a Christmas Star, and go
through the village. When approaching a house, they sing Christmas songs. The distinctive
feature of the Rite is a special song called ‘Kury’, which varies from village to village. ‘Kury’,
the Rite participants, never enter a house, because they are not allowed; they sing songs and
praise homeowners while standing outdoors, near the windows.

The homeowners, in their turn, give the members of the group some treats: they put
pancakes and sweets into a sack or a bag, which is carried by a participant called
Mechano$a. The ‘Kury’ thank the hosts and proceed to the next house. The Rite continues
until the dusk when groups of older Christmas revelers start getting together.

This ritual event is associated with some special ceremonial attributes, such as the traditional
clothing, the Christmas Star called ‘Kaliadnaja Zorka’ with a candle burning in its center in front
of the icon of Our Lady.

Not one generation of the villagers from Dzmitralika, Virkal and Niasieta took part in the
Rite when they were children. Many of them — today’s grandmothers and grandfathers,
parents, or elder sisters — are enthusiastic about sharing this tradition of caroling, the songs
and the order of the performance with the current rite participants.

Historically, the Rite was practiced in every village in Kli¢au District. But with time the
tradition was discontinued in some villages, and today there are only three localities —
Dzmitratka, Virkau and Niasieta — where it is still practiced. According to Maryja Fiasko from
Virkau Village (born in 1935), the Christmas Rite of ‘Kury’ has been practiced in the village
since long time ago. I have been caroling and singing the Kury song since | was five. Why is
it called ‘Kury'? Young children go caroling, chirping like birds... So, adults called them ‘Kury’,
chickens, or ‘Kuraniaty’, chicks... We would come to the window and say, ‘Séodry Viecar! Holy
night! Would you let the ‘Kury’ sing?’ If they allowed, we would sing, ‘Hey, kury, kury, do not
sing early. Holy night! Do not sing early, do not wake up Pan, your Lord. Do not wake up Pan,
Pan will get up by himself...’

In the past, it was younger children, that would sing, and the elder would be watching from
the corner. The hostess would come out and give the children thin pancakes and a piece of
sala, traditional food made of cured slabs of fatback. The words she would say were as follows:
‘Thank you that you have not forgotten about us. Thanks for your coming along and singing
the song. Take some treat from me too.’ The ‘Kury’ would thank the hostess by saying, ‘Thank
you, my mommy, may you have everything you need in the house, and in the barn, and in the
yard, and also gains in your cattle and in your family.” Then children would get together at
somebody’s place and share the treats.




Ii3insynt kansust a0pan «Kypb
{4~ | The Children’s Christmas Rite of ‘Kury’
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AGpa «KaasarbIA apsD

Bécka CemexaBa, Kanbinbcki paéH, MiHckas Bobnacub

«KansigHbist Lapbl» — BiHWaBanbHbI abbixogHbl abpag 3 aneMeHTaMi TpagbilbiiHara KansgHara kapHa-
Bany i HapogHaw gpambl «Lap MakciminiaHy, npeimepkaBaHbl ga Wyogpara sevapa 13 crtyasens. [sed
cchapmipaBanacs sk cBoeacabniBas kansgHas iMnpasa, Y SKOW yAserbHiYatoLb TOMbKi HOHaKi | Manaabis
MY>XUbIHbl — «Liapbl». FK npasina, «Lapoy» — ceM, KOXHbl Mae nayHae ims: uap MakciminisH, uap Maman,
uap IeaH posHbl i iHW. Akpamsi Taro, y abpaase yasenbHivalub «ekapy» i MexaHoLla, rapmaHicT i 6apa-
GaHWYbIK, @ Takcama TpagblubliHbIS Ans 6enapyckix Kansa repoi «gseny» i «6abay.

«Lapbl» 3biparoyua i anpaHatoLLa yce pasam y skon-Hebyasb agHon xaue. BiHwasanbHbl abbixod pac-
nayblHaella 3 HacTyneHHeM LEMPbI; BbIXOA3S4bl Ha Bynily, Sro yasenbHiki BoICTpovBaroLLa na pocry.
|ayybl yapagow, Hibbl cangatel, «Lapbl» MapLubipytoupb: «Jlesai, nesaw, pas, Aga, Tpbi». 3 necHan «lloceto
nebeny Ha Bepery» nag ryki bapabaHa pyxaeuua vyapaga, na 6akax skon 6aryub «asen» i «6abay». «dsen»
y pykax TpbiMae nyry i xapTayniBa yamaxsae €t yac aj dacy, «6aba» msue nepajg «uUapami» gapory
BeHikam. «Jlekap» — ranoyHbl kamaHasip, in3e 36oky. Kyabl «nekap» 3aragae, Tydbl «Lapckaey Liacue
i Kipyeuua.

Kanagoywybiki iayub 3 3ananeHbIMi naxogHsiMi, WTO Hagae npauacii Hag3eblvanHyO BifoOBILLYHACL.
«Llapbl» x043aub cnayatky na xaTtax TbiX agHaBsCKoyLay, 43€ XKbIBYLb HE3aMYXHiA A3sy4YaTbl, a NOTbIM —
fa TbIX, XTO 3anpaciy 3aragss. Y xaue pasbirpblBaloLb XapToyHae npafcTayrieHHe CycTpadbl i GiTBbl
«yapoy» MakciminiaHa i Mamas, nacns yaro «fiekap» «Jfievbllb» canepHikay, npanicearoybl iM XXapTOyHbIS
paLanThl. HanpbikaHLubl anbbiBaelila agopBaHHe ya3ensHikay abeixogy. CemexayLbl HamaratouLa Hannen-
WbIM YblHAM apa3saybilub «Uapam», 60 BSAOMa — HaACTYMHbI rof Ans racnagapoy xatbl Oyase HACTOmMbKi
Baratbl, HakoMbKi AHbI ByAyLUb LIYOAPBIMI 3 KaNs4oYLYbIKaMi.

Cemexasa § XVII — XVIII cTcT. ObIno BsgoMa sk MSCT34Ka, WTO Hanexbina marHaukamy pogy Paasisinay.
TyT Hekanbki pa3 Ha rog nagsinics kipmawbl, Ha akix nepag Kanspgami agboeiBanica cnekTtakni nsnevHara
GatneeyHara TaaTtpa, BbICTynani WTykapbl, ApacipaBaHblad msa3sensi. fa kaHua XVII ct. 6atnenka amanb
Larnkam nepana cnavatky ¥ pyki MACLOBbIX paMecHikay, a nasHen i cansH. MeHasita 3 6atneiiki y abpag
kansigaBaHHs | naTpanina gpama «Llap MakciminisH» — sie ctoxaT 6bly nepaHeceHb! ¥ HapoaHb! T3aTp, a poni
nsnek-nepcaHaxay crani BolkOHBALb JH0A3I.

TpaHcdapmaubli 6aTneedHbIX CNEKTakNAY y KbiBbl T3ATP CMPbISY i XapakTap BSCKOBara XbiTna: Ans
CemexaBa xapaKTapHbl «MaroHHbIS ABapbI» — ThiM BACKOBaW apXiTaKTypbl, Kani yce nabyaoBbl Ha csa3ibe
pasmMsLwyanics ¥ agHy niHito i anyyanics Mk cabow BanikiMi ceHuami. MeHaBiTa ¥ Takix ceHuax marna pas-
ropTBauLa TaaTpasnisaBaHas A3es | agHavacoBa npbICyTHIYaLb LWMaT rnegaqoy.

AbBpap 3'aynseuua agHoYMNeHbIM: TpadblUbls KansigaBaHHS «Lapoy» nepagasanacs af nakaneHHs aa
nakaneHHs y Cemexasa aa kaHua 50-x rr. XX cT., kani abpag 6bly 3abapoHeHbl. Ane iy caBeLiki 4ac BACKOYLbI
TaeMHa xagsini wyagpasaue. Y 1997 r. A3sKytoubl LikaBacui MsACLOBal cynonbHacLi i naaTpeiMubl HaBy-
koyuay abpag Obly paBiTanisaBaHbI.



The Rite of the ‘Kalyady Tsats’

Semezava Village, Kapyl District, Minsk Region

The ‘Kalyady Tsars’ (Cristmas Kings) is a walking greeting rite with some elements of the
traditional Kalyady (Christmas) carnival and ‘Tsar Maksimilijan’ folk drama, which is timed to
Séodry Vieéar (New Year’s Eve by the ‘old style’ Julian calendar) celebrated on January 13.
This pageant was formed as an original Christmas performance, with only young men
performing the roles as the ‘Tsars’ (Kings). Normally, there are seven ‘Tsars’, each having
a particular name, such as Tsar Maksimilijan, Tsar Mamaj, Tsar Ivan the Terrible, etc. Besides
the ‘Tsars’, engaged in the Rite are Lekar (Doctor) and Mechano$a (Sack Carrier), a harmonist
and a drummer, as well as Dzied and Baba (an old man and an old woman), which are
traditional characters of Belarusian Kaliady.

The ‘Tsars’ get together and dress themselves in one of the village homes. The greeting
round starts at nightfall. The performers come out and file by size. They march like soldiers,
following the command, ‘By the left! By the left! One, two, three!’ As the file marches, the
performers sing the folk song ‘Posieju Lebedu Na Bieriegy’, which is accompanied by drum
beating, with Dzied and Baba running at the sides. Dzied carries a whip and cracks it playfully
every now and then. Baba brooms the road on the Tsars way. Lekar, who is ‘the commander-
in-chief’, walks aside. The whole procession goes where Lekar orders.

The participants of the Kalyady procession carry flaming torches, which make the Rite look
especially spectacular. At first, the Tsars visit the homes, where there are unmarried girls.
After that they visit the villagers who invited them beforehand. In each house they perform a
comic show about the encounter and battle between’ Tsar Maksimilijan and Tsar Mamaj, after
which Liekar ‘cures’ the rivals and gives them funny prescriptions. At the end of the performance
the rite participants are rewarded. People of SemeZava do their best to generously repay the
‘Tsars’, as they believe that their own prosperity in the coming year depends on their generosity
towards the rite participants.

In the 17— 18" centuries SemezZava was known as a town belonging to the magnate
family of the Radziwills. There were trade fairs organized a few times a year with the
performances of the Batlejka theater (Christmas puppet show), conjurers, performing bears
and other entertainments. By the end of the 18™ century, the Batlejka theater was performed
mainly by artisans and later also by peasants. The play ‘Tsar Maksimilijan’ was borrowed by
this Kalyady rite particularly from the Batlejka performances. Its plot was transformed into a
folk drama with people performing the roles instead of the puppets.

The village style of life also helped the transformation of Batlejka plays into life performances.
SemezZava's layout was charactersed by ‘linear homesteads’, a typical style of rural architecture
when all the buildings within a farm are constructed in one line and connected by spacious
hallways. Particularly this kind of hallway, which could be used both as ‘the stage’ and ‘the
auditorium’ housing the crowd of viewers was good for the rite.

This rite was reconstructed: the tradition of performing the ‘Tsars’in SemezZava was passed
from generation to generation up to the late 1950™, when the rite was forbidden. Nevertheless,
even during the Soviet times the villagers continued to celebrate Christmas having no official
approval. The rite was revived in 1997 owing to the personal interest of the local community
and the support of scholars.




Abpan «Kansubis napb»
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Kaasamer abpay «uaspamy

Bécka Por, Caniropcki paéH, MiHckaa Bobnacupb

Abpag «lyaopau» npaeoasiuua 13 cryaseHs Ha baratyto kyuuio i 3'synsella aaMeTHbIM npasyneHHem
nakanbHamn KynbTypHam Tpaabiubli BEcki Por. Abpa HanexXbilb [a HaBarogHix BiHLWABamNbHbIX abbIXO4HbIX
abpapay, nawblpaHbIx nepaBaxHa Ha TapbITopbli benapyckara Maneccs.

yagpaBaHHe apbbiBaeLua 3 ya3enam TpagblUbliHbIX MackipaBaHblx nepcaHaxay — «asenay, «babbiy»,
«Kasbly, «Kypaynsa», «kaHa» i iHw. Hanbonblu yHikanbHbl NepcaHax y rypue WyagpasanbHikay — «asen»
3 aro 6epacuaHoN mackal, aHanaray sikoi 6onbll HAMa Ha Benapyci. Macky Bbipabnsioupb y Bbirnsase
Wanki-UubiniHapa, y BEPXHAN YacTubl AKOW éclpb Kpbbk — cimBan coHua. Libinivgp yTBapaeuua 3 A3BHOX
nanoc GsIpocThbl, 3My4YaHblX agMbICTIOBLIM criocabam «y 3y6ubiki». Ak i cama Lwanka, Kpbbk 3po6neHsbl
3 «neara» 6oky 6apocTbl, Mae BexaBa-6pyHaTHbl konep. Y wanupl npapasaHbl A3ipKi 418 Ba4au i poTa,
a Hoc 3pobneHbl 3 MOPKBbI, NpbIkNeeHan Aa warnki, 6poBbl HaMansBaHbls YOPHbIM anoykam Ui apbait.

AbpapgaBbl TypT pyxaeuua na BECUbl 3 yCXxody Ha 3axad — «Na COHLy», He MiHarubl HIBOZHAM Xartbl,
anpava Tbix, A3e xanoba.

MscuLoBbIS XbiXapbl fivYaupb, LWTO NPbIXOA LWYagpoyHikay Yy ix xaTbl Oyase cagseiHivaub fabpabbity
i 30apoyo YBECH HACTYMHbI oA,

3axaBanbHikami abpapgy 3'aynstouua yasenbHiki hanbknopHara rypta «laneckis kpbiHiLbl» Bocayckara
cenbckara foma Kynetypbl. ['ypT Mae KanekTbly-cnagapoxHik — «Pyyaéky, ase 3anMatouua gseui. Mana-
[0€e MakaneHHe 3 3axansieHHeM nepavimae abpagasyto TpagpbIUbIlO | iIMKHeLUA ya3enbHivaub y abpaase.

Ca cnoy Hocbbitay, abpas siHbl NamsTaoub SWYa3 3 A3AuiHCTBa: «bezani na xamax. | 5 nombim 6eeana,
Konick iHUspacHa d3eusim 6binoy; « Tpadbiubis i03e eskami. Hawbi 6aubki xad3ini, packassarni, i Mbl xa03ifi.
| «“[]3e0” maki xad3iy».

3HayHbIM (hakTapam 3axaBaHHs abpagy BbICTynae Aro NeceHHbl KamnaHeHT, yBacobneHs! y BiHLWaBanb-
HbIX LI4aAPOYHbIX NECHSX ANs racnagapa i aro cam’i («Li ydoma, ydoma cam naH eacrniadap?», «Ou, ycmaHs,
ycmanb, caM naH 2ocrodap!y, «Ou, Had pakoro, Had 2/1bIboKo»), A3AYUbIHbI HA BblaaHHe («OU, paHO-paHo
U Kypbl roneni»), NECHsX, SKis CynpaBagxalolb pbiTyanbHbIS CKOKI «Kasbl» («Bod, Hy-Hy, Ka3a»).
BiHwaBasnbHbIS HaneBbl BbIKOHBAOLLA LLYMHA, Y BbirykoBan MaHepsbl. [ BblkaHasbHilKara CThifto yracuisa
TaMBpaBa-AblHamiYHas sipkaclib, ANIeMeHTbI reTapad)oHHal akTypbl.

Yce neceHHblst BiHWaBaHHI ab’saaHaHbl afa3iHbIM MenagbluHblM CTPbIKHEM — ThiNaBbiM MOMITAKCTaBbIM
HaneBam, ANs sKora ynacuiBas CBATOYHas iHTaHaLbls. ADaBA3KOBYH YacTKy NeCeHHbIX BiHLIABaHHAY Ckia-
[atoUb BbIryKoBbIS pachpaHbl-Boknivbl (C[B]AThl Bevop, c[B]aTbl Baciné[k]!). Y cneBax packpbiBaeyua MSCLO-
Basl AblsnekTHas crieubldhika, cBoeacabniBaclb MOYHbIX raBopak MayHOUHbIX TapbITOpbIA Benapyckara
Maneccs.



The Christmas Rite of ‘S¢adrec’

Roh Village, Salihorsk District, Minsk Region

The Christmas Rite of ‘Séadrec’ (Bountiful Night) takes place on the 13t of January, which
is Bahataja Kuccia (Orthodox New Year’s Eve), and is a distinctive demonstration of the local
cultural tradition of Roh Village. This rite is one of New Year’s walking greeting rites, practiced
mainly on the territory of Belarusian Palessie (the southern part of Belarus).

Séadravannie (the rite of going door to door to sing carols, which is paid back by the
households with treats or money) is performed with the participation of traditional masked
characters: Dzied (an old man), Baba (an old woman), Kaza (a goat), Zuraviel (a crane), Kori
(a horse), etc. The Dzied is a unique character of the carol singing group with his birch-bark
mask, having no analogues in Belarus. His mask is made in the form of a cylinder hat, its top
part forming a cross, which is a symbol of the sun. The cylinder is made of two birch-bark
stripes, linked together in a special way, which is referred to as u zubCyk (looking like dentils).
Both the hat and the cross are made of birch-bark, which is used its inside out, and thus they
are of the beige-brown colour. The mask has holes for the eyes and the mouth, the nose is
made of a carrot glued to the hat, the eyebrows are drawn with a black pencil or painted.

The rite group moves along the village from East to West — same as the sun goes —
missing none of the households, except for those who might be mourning.

The locals believe that carol singers’ visit will help their wellbeing and good health through
the whole coming year.

This Rite is safeguarded by the participants of ‘The Palesskija Krynicy’ folk-group (The
Springs of Paliessie), which belong to the Vosava Village’s Dom Cultury (a culture and
recreation center). The group has its satellite group for children named Rucajok (The Little
Stream). The young generation are keen on practicing the tradition and are eager to participate
in the Rite.

According to the participants, they remember this rite from their childhood. ‘They used to
walk from house to house. Later | was also following, as it was interesting for kids.” ‘This
tradition has been observed for centuries. Our parents used to go carolling, they kept telling
us about it, and then we went carolling too... And there was the Dzied walking with us too...’

An important factor that assisted the preservation of the rite is its singing component in the
form of greeting carols addresses to: the head of the household and his family (e.g. the songs
‘Ci idoma, tidoma sam pan haspadar?’, ‘Oj, ustan, ustari sam pan haspodar!’, ‘Oj, nad rekoju,
nad hlybokoju’); a girl ready to marry (the song ‘Oj rano-rano j kury popeli’); and by songs
accompanied by the Kaza’s ritual dance (Voi, nu-nu, kaza’).

The greeting carols are sung in a noisy outcry manner. The
distinctive feature of the performing style is its expressiveness
created by the dynamics of the timbre and the elements of the
heterophonic texture.

All the greening carols are united by a common melodic
core, which is the same polytextual tune characterized by
a festive intonation. An indispensable part of the greeting
carols is the hailing refrains (S[vjiaty viecor, s[vjiaty Vasilo[k]!)
These carols also feature the specifics of the local dialect, the
originality of the accents of the northern areas of Belarusian
Palessie.










Abpaa «Llaraymp Kaasay Ha ay0a»

Bécka HoBiHbl, bsapasiHcki paéH, MiHckas Bobnacub

Abpag «Uarnyup Kansgy Ha gyba» yaynse cabon cknafoBylo YacTKy CBATKaBaHHS 3iMoBara Liblkia Tpa-
AblubliHara Genapyckara cansHckara kaneHgapa naraHckara naxomkaHHs sk aagsiHel Ha benapyci abpag,
MpbICBEYaHbl 3aKaHY3HHIO KansaHbIX CBAT, WTO MayblHawouua TpadblublAHah NOCHaW cAMenHan Kyuuén
6 cTynseHs, 3aTbiM afsHavaelua wyoapan Kyuuén i kansgHeivi abbixogami y Hou 3 13 Ha 14 cTyaseHs,
a nacns — ceatam Bagoxpellwya, kani xoassub na Bagy da KpblHiL i acBsvaloLb CBAYOHAN Bagon xaty
i nagBopak.

3BblyaiiHa yBevapbl 20 CTyA3eHs MACLOBbIS Xbixapbl Aamaynsouua ¥ ubién xaue byayub npaBoasiub
Kansigel, XTo sIKis CTpaBbl ratye, a sikol ragsiHe Oyayub cycTpakauua. A Ha 3ayTpa 21 CTyaseHs paHiuai
36ipatolua i ynpbiroXearoLlb Kyfb canoMbl af 3axblHa4yHara cHamnka. 3 ratara Kyns pobsiub abpapasyto
NAnbKy, AKy0 anpaHaroLpb Yy xaHoyae aaseHHe. Mysbika, necHi rydaub na Bécupl, A3eLi 6eratoLb 3anpallalb
Ha abpag. 3BapaHylo ¥ 4blryHKy abo rmiHsHbIM rapLiky KyULto CTaBslb Ha CeHa y palwara, 6spyub cra-
poe Kona ag Bo3a abo GapaHy i BA3yLb Ha caHsx abo Ha caHadkax ga gyba, ski Moxa cTasub y nomi abo
Y KaHubl cana. MyxudblHbl ynpararouua ¥ caHadki, Ha akis cafssiub KaHublHY 3 Kallan-KyLUEn y rapLuky Ui
YbIrYHKY, SHa TpbiMae y pykax cHanok-Kansgy Ha kone. Ctapoe kona i canamsHylo NnssbKy, Kani siHbl
3axaBaricsa 3 MiHynara roga, ckigaroup 3 gyba i nagnanbBatoub, a Ha ay6 ycusreatoub HoByto Kansgy —
NAnbKy, SKas ciMBaniaye aHoubl Nayatak, kona abo 6apaHy i KyuLo.

Abpag «UarHyup Kansgy Ha gyba» — akTyanbHas KyneTypHas 3'sBa, WITO nNepajaeuua ag nakasneHHs
Ja nakaneHHs i Npbi3HaeLLa fnakanbHan CynonbHACLO iX KalTOyHaCLHo.

Hsarneasaybl Ha Toe, WTO rata Tpagblubls Obina agHoyneHa y 1998 r., sHa TpblBana 3axoyBaeuua
Y namsui, se yasenbHikami i HocbbiTami 3'aynselua He agHO nakaneHHe Bsckoyuay. AgHayneHHe abpagy
y HoBiHax cTbiMynsiBana y3pacTaHHe UikaBacui Aa KansHblX 3Bblbasy Y iHWbIX BEckax bspasiHckara
paéHa.



The Rite of ‘Ciahnu¢ Kaliadu na Duba’

Noviny Village, Bierazino District, Minsk Region

The Rite of ‘Ciahnu¢ Kaliadu na Duba’ (Pulling the Christmas Dummy onto the Oak Tree)
is an element of the winter holiday cycle according to the traditional Belarusian peasants’
calendar of pagan origin. It is the only Belarusian rite that is performed to mark the end of
Christmas celebrations, which starts with eating the traditional family lenten kuccia on
January 6 and is followed by $¢odraja kuccia and carol-singing rounds during the night from
January 13 to January 14, and after that — by Water Consecration feast, when they go to the
springs for water and use it to consecrate their homes and yards.

Usually on the event’s eve, January 20, the villagers decide whose house will be the venue
for the Kaliada celebration, agree on the menu and decide who is cooking each dish, and also
set the start time for the Rite. People gather together in the morning on January 21 and
decorate a bundle of straw that was left after threshing the zaZynacny snapok, the first
ceremonial sheaf made before launching harvesting. They use that bundle to make a ritual
dummy and dress it like a woman. Music and songs are heard all over the village and children
run door to door inviting villagers to join the Rite. They put the kuccia (ritual porridge) that was
cooked in a cast iron or clay cooking pot into a sieve lined with hay, get an old cart wheel or
a harrow and put all these on a sleigh or sledge to be taken to an oak tree that stands either
in the field or at the end of the village. Men are preparing to pull the sledge and a woman is
seated on it to hold the pot with the kuccia and the wheel with the Kaliada dummy on it. If the
last year’s wheel and the straw dummy are still on the oak, they are thrown down and burned,
and the new dummy representing Woman is pulled up onto the tree together with the wheel
or harrow and the kuccia.

The Rite of ‘Ciahnu¢ Kaliadu na Duba’ is a living cultural event, which has been passed
from generation to generation and is recognised by the local community as their value.

Despite the fact that the Rite was revived in 1998, it remains fixed in the local people’s
memory and not one generation of the villagers have already been the participants and
bearers of the Rite’s traditions. The process of revitalisation of the Rite in Village of Nowiny
stimulated interest in Christmas customs in other villages of Bierazino District.




Abpan «Ilarnynp Kansny na 1yoay







Macaeniunas abpapasas ryabus «[laxaBamne A3eaa»

Bécki MackanaHsaTel, [layranonne, Mapagouki paéH, Biuebckas sBobnacub

AbpapaBas rynbHs «[MaxaBaHHe A3e4a» NpbiMepKkaBaHa Aa MacreHivyHara TblaHs | yaynse csoeacabnisyio
KyNnbMiHaLBIAHYIO KPOMKY ratara yacy. «laxaBaHHe A3efa» — agMeTHae npasyneHHe nakarnbHan Kynbtyp-
Han Tpagblubli BEcak MackansauaTel i Jayranonne Mapagoukara paéHa. Y Bobpase A3efa nepcanidikyouua
i MaTapbisfibHa yBacabnsawuLa «MACHbBIS 3amycTbly — Miybiyua, WTOo A3eq namipae, nagasiywbiCs KOCT-
Kato: «Bocb 03e0 yxo 0asiuya kacubél, i maca yxo He adyup, Herbaa... Ema macnsaHas Hs03ens adxodsiub
i nocm 3axo03iub».

Y nO3ei, akas npasoasiuua KOXHbI rog Y neplbl naHsadenak MacneHiupl, yasenbHivatoLb Y aCHOYHbIM
XaHYblHbI, MPbIYbIM CTanara y3pocTy. HesamyxHis managbla A3syvaTbl Aa yaseny ¥ abpagse He ganyc-
Katouua.

Nacna namiHaHHa npogkay y «TaycTyio cyboTy» xbixapbl BEcak MackanaHsaThl, [layranonne xasatoub
michanariyHara g3ena-npogka (Cigopky i Llimky agnaBegHa), yBacobneHara y crneupisfibHa nagpbixTaBaHan
aHTpanamopdHan Nanblbl, AKas Mae NansapHbis xapakTapbICTblki — abxopa, N'aHiua, rynska, npauayHik,
XKbILLSN00, MOLIHBI.

Ha npausry gHa Backoyubl YkntovatoLua y rynbHIo i KOXHbI, XTO NpbIXOA3iLb pasBiTalla 3 A3egam nepag
naxaBaHHeM, aTpbIMIliBae CBato ponto, TBopya e passiBae. YKaHubiHbl ranocsLb, a MyX4blHbl, 9K Npasina,
nagKpachiBaloLb pbiCbl XapakTapy i gakTbl 3 Xbluus «namepnara». Y yac pasBiTaHHs Crp3YKi-obIsanor
[3BIOX Cynpaubnernbix nasiublii y audHUbl Kbl A3efa cknafgarwub kauBy Aro «bisrpadii». Obianori
i ranawsHHi xapakTapbidyloLla BapblaTblyHacuo, Tamy abpap npbiMae rynbHaByl ¢opmy i HabblBae
iMnpaBi3aubliHbl XapakTap y Mexax Tpagbiubli. [13es ag3Havaella Takcama i Spka BbipaKaHbIM 3paTbly-
HbIM 3mecTaMm. LLImaT yaro ckipaBaHa TyT Ha CMexaByto pa3pagky NpbICYTHbIX: « CMsoyya, 03enarom, wmob
cMmewHo bbloy. Hanpbiknag, nagkpacniBaeuua rinepcekcyanbHacub Asena: «babbl xaxouyub Kasns 520:
i 3 JTlocbkal xad3iy, i k MaHbki nasiy npa3 eakHo, i y nasHio xad3iy 3a Banbkal ansid3eup, 60 skeli 03ed
6b1y...».

Abpag nepagaeuua ag nakaneHHs Aa nakaneHHs y Béckax Mackananatel i Jayranonne 3 kaHua XIX cT.
Ma ycnamiHax Mapbli Ky3bmiHidHbI CadpoHaBaii, ctapaiiwan HockbiTki, abpap npaBoasini y xaue se cam’i,
a sHa, byayybl 3yciM Manon A3sydbiHKan, caasena Ha nevupl | Hasipana 3a asesn. HenacpagHbiMi HOCbBiTami
3'aynseula BbIKMKOYHA CTapaiwae nakafeHHe XbIxapoy BEcak, agHak y Managseillara nakaneHHs
BACKoyLiay abpafaBas A3es BbiKnikae WYbIpyio LikaBacLb.

Y Bbinbls ragpl apsan pacnayclomksaHHs abpagy Y Mexax [apagodudbiHbl Obly WbLIP3iA, ane 3 Yacam
3By3iycA da A3BlOX BEcak. [laaseHas Tpadblubls HiKOMi He nepanbiHaAnacs. Ha CEHHsIWHI g3eHb abpap
npasogasilLa Lwrorog,.



The Maslenica Ritual Game ‘Pachavannie Dzieda’

Maskalaniaty and Dauhapolle Villages, Haradok District, Viciebsk Region

The Ritual Game ‘Pachavannie Dzieda’ (An Old Man’s Funeral) is timed to Maslenica
(Pancake Week) and represents a culminating point of this period. Pachavannie Dzieda is a
distinctive manifestation of the local cultural tradition of Maskalaniaty and Dathapolle Villages,
Haradok District. It is a way to personify and visually represent the beginning of Miasnyja
Zapusty, a meat-fast week: it is believed that the Dzied, an old man, dies from choking on a
bone. ‘There is an old man choking on a bone — no meat from now onwards, it is already
banned, ... The Pancake Week ends and Great Lent begins.’

The performance, which is usually arranged on the first Monday of the Pancake Week,
involves mostly middle-aged women. Unmarried young women are not admitted to take part
in the Rite.

After remembering their forefathers on Saturday called ‘Talstaja Subota’, Maskalaniaty
and Daulhapolle villagers arrange ‘funerals’ of a Dzied, an effigy of a mythological forefather
(named Sidorka and Cimka accordingly). The Dzied is represented by a specially prepared
anthropomorphous puppet, which manifests some opposing features of a male character: he
is a glutton, a drunkard, an idler, and, at the same time, an industrious, strong, and resilient
man.

During the day, villagers come to join the game and every person, who comes to say
goodbye to the Dzied before the ‘funeral’, receives his or her role and develops it creatively.
Women are usually lamenting, while men accentuate some features of the character of the
‘dead’ and the ‘facts’ from his ‘life’. During the ‘funeral’, the dialogues improvised in the course
of arguments between the two contrasting positions regarding the life of Dzied reveal his
‘biography’. The dialogues and laments vary, and that is why the Ritual turns into a game with
improvisations in line with the tradition.

A distinctive feature of the performance is its explicit erotic content. It is intended to make
people laugh, ‘They are laughing, and perform to make everybody laugh.’ For instance, the
hypersexuality of Dzied is emphasised, ‘Women laugh at him: he dated Luska, he climbed
through the window into Marika’s room, and he followed Valka to the laznia (sauna) to peep
at her — this is what kind of man the Dzied was...’

The ritual game has been passed on from generation to generation in the Villages of
Maskalaniaty and Datihapolle since the late 19" century. Maryja Safronava, the oldest bearer
of the tradition, says that the ritual was held in her family’s house, and she, a very young girl
then, would be sitting on the top of the piec, traditional heater, observing the performance. The
genuine bearers are exclusively the elder generation of the villagers. However, the younger
generation show great interest in the ritual game.

In the past, the geographic area of the ritual within Haradok District was wider, but with time
it shrank to the two villages. The tradition has never been stopped. Nowadays, the ritual is
performed annually.




Macneniynas aOpanasas PINibHs«IlaxaBanme 13en2»

o ""\{'\{i‘el.-. "'“.".'l%‘a}hhﬁﬁh.




i

il




Abpap «Hamcext Baaikazens»

Bécka ABpoBa, IBauaBiLki paéH, bpacukas Bobnacupb

«Hamcki» — Takora cnosa y CloyHiky He 3Halicui, ane ans xbixapoy BEcki ABpoBa SHO iCHye | Mae BAsiki
CaHC. «Hamcki» — 3HaublLb HaMi 3anoXaHbl, HaM Aaa3eHbl.

Hekani abpoyubl cTani waHasaub W43 aasiH BanikaseHb — y Yaugep nacnsa BanikagHs, i 3aBeuua €
Hamckim BsanikagHem. BanikaseHb, HapomKaHbl Y ropbl i nakyTax, npa3 cmepui a3sauen i cnésbl baubkoy, aK
i TOI, ranoyHel BsinikaseHb, Npa3 nakyTbl i cMepub Xpeicta. A agbbinocs rata y 1920-x rr. Pantam Heiki Mop
Hanay Ha BEcky — cTani namipaub A3eui. [lapocnbls He XBapani, a A3suen xasani wrogHs. | He Befani yxo
wro pabiup, Aa Akix JakTapoy 3BApTauua, Aa skix 3Haxapoy icui. | Tagel nagkasani crapbia noasi: Tpaba
XaH4blHaM BEcKi cabpauua pasaM Ha agHy Hou. 3a raTyk HOM HiTak Hampacui, Hacykaub i caTkaub PyyHiK.
A MyX4blHaMm 3a raTylo Hou 3pabilb xaTky-kiBoT, kabh MOXHa Oblo Y4yaTblpox Hecui. Y 3pobrneHyto 3a Hou
xaTky Tpaba nactasiub abpa3s Maui boxan, ykpblLb sie caTkaHbIM PyYHIKOM i Aa Y3bixody CoHua abbicLi ycto
BECKY Na Kpy3e, Aa KOXXHal XaTbl, KoHara ABapa. 3a aHy HOY Hanpani HiTak, Hacykani i catkani pyuyHik,
3MancTpaBani xaTKy i Aa y3bixody coHua abbiwni ycio BECKY. | MOp aacTyniy, nepactani namipaib A3eLi.

3 Thix Yacoy y roHap Taro AHsl, kab MiHana nixaneuue, BECKY i fie NOA3en, WTorog y Yausep nacns
BsnikagHs BelHOCiULa abpa3 Maui boxan, AnskyHki abpoyckai, y cneublisnbHan xaTubl-kiBole, i iase na
BECLIbI Npauacia: 3 NixTapom Hanepagse, xapyrsami i kpbbkam, ycnaynstousl Csatoe YBackpaceHHe Icyca
XpbicTa.

Lisnep rata abpoyHae cBsiTa 3axoyBae MHOris NepLianaqaTkoBbls TPAAILBIAHBISA abpaaaBbis ANEMEHTHI,
BepOanbHbIs TIKCTHI i iHW. AHO NpbiMepkaBaHa Aa vaussapra BenikogHara TeigHs, ski Ha 3axogHim Manecci,
AK i Y iHWbIX pariéHax benapyci, 3gayHa 3'aynaycs AHEM yluaHaBaHHS namepribiX i Mae nakasibHbIs Ha3Bbl:
«Haycki yaupep», «Hayckae BanikagHe», «lacka ymepLbix», «[lomaHanbHiuay», «Hamcki BanikaseHb» i iHLW.

Abpan «Hamcki BsnikgseHb» Ons xbixapoy BECK 3'synseLla XbIBOW i akTyanbHan Tpagblublsi, sikas
crnanyyae HapogHbla abpafaBbls SNEMEHTHI 3 XPbICLISIHCKAN AyXOyHacLo, aantocTpoyBae crnewblivHyo
BSICKOBYIO MEHTanbHaCLb i CICTAMY KalLUTOYHaCLEen KaHKp3aTHaM BACKOBaW CynosibHacL,.

HasBsa Bécki AbpoBa cBaiMi BbITOKaMi csirae ¥ Aanékyto rictopblio. Y capaasiHe VI cT. 3 mblbiHi eypaneickix
cTanay pyxaycs wmatniki BasyHivbl Hapog. [3Ta Obini aBapsb! Li 06pebl, SiK Ha3biBae iX CTapaXbITHENLLLI neTanic
«AnoBecLpb MiHynbIx ragoy». MpbixagHi, skia ganwni ga Juanpa, nakapbini cnaBsHCKis NsMEHb! gynebay, wro
XbIni § paéHe cyvacHan BanbiHi.

Bbini ratbist «06pbI» «Lienam maryTHbls | BAnikia poctam». Ane Yo ¥ VIII CT. sHbl 3Hikatoub ca cTapoHak
rictopbli. Y CtapaxbiTHan Pyci nagaHHi ab Hawacui obpay 6bini xaus i ganékiM, ane paanbHblM BOArykam
MiHYYLUYbIHbI. [TOTbIM HaBaT CTapaXbITHbLIS NereHabl 3acTanics ¥ ObinbIM. | Tonbki Hekanbki MOYHbIX dhakTay
y cBoeacabniBbIM 3alUbippaBaHbiM BbIMAA3e HaragBatoLb ab cTapaXblTHACLI. Y NonbCKam i YaLlckan MoBax
06pbI nakiHyni namsub ab cabe y AByX UikaBblX COBaXx, SKi a3HavatoLb BONAT, riraHT, acinak.



The Rite of ‘Namski Vialikdzier?

Abrova Village, Ivacevi€y District, Brest Region

The word ‘Namski’ cannot be found in any dictionary. However, this word exists and has
a lot of implications for the residents of Abrova Village, IvacieviCy District, Briest Region.
‘Namski’ means ‘founded by us’ or ‘given to us’ (the Belarusian ‘nam’ means ‘to us’).

Long time ago the villagers of Abrova established a tradition of celebrating a second
Vialikdzier: on Thursday after Easter. It is called ‘Namski Vialikdzier’, which means ‘our Easter’.
This Vialikdzieri came into existence through griefs and sorrows at the deaths of children and
their parents’ tears, in the same way as Easter followed the sufferings and the death of Christ.
It happened back in the 1920s. Some pestilence attacked the village, and children began to
die. Adults were not affected by the disease, while children kept falling ill and were buried
every day. No one knew what to do or which doctors or healers to turn to. The old people
suggested that all women of the village should come together for one night to spin and twist
threads and to weave a rucnik, a ceremonial towel. The men of the village had to build a large
arch-shaped palanquin to be carried by four men. The icon of Our Lady was to be put into the
palanquin that was made overnight, covered with the ru¢nik wieved overnight and then people
were to carry it round the village before sunrise coming to every house, to every farmstead.
People did manage to do everything overnight: they span and twisted threads, weaved
a rucnik, build a palanquin and walked around the entire village before the sunrise. And the
trouble stepped back, children stopped dying.

Since then, every year people honor that day. To safeguard the village and its people
against the evil, every Thursday after Easter they carry the icon of Our Lady, which is the
Patron of Abrova, in a special arch-shaped palanquin round the entire village. The procession
led by a villager with a torch moves around the village carrying the charuhvs, Christian
gonfalons, and the Cross, which glorifies the Holy Resurrection of Jesus Christ. By doing so
they are calling on the villagers.

Nowadays, this tribute paying holiday has preserved many of the original traditional ritual
elements, verbal texts, etc. It is timed to Thursday after Easter, which used to be the day of
worship of the dead in Western Palessie as well as in some other regions of Belarus from the
old times. It has a variety of local names, such as ‘Nauski Cacver’ (Our Thursday); ‘Naiiskaje
Vialikadnie’ (Our Easter); ‘Paska Umiersych’ (Easter of the Dead); ‘Pomenalnica’ (Memory
Day); ‘Namski Vialikdzier’ (Our Easter), and others.

For the people of the village, the ‘Namski Vialikdzier’ Rite is a living and actual tradition,
which combines folklore ritual elements with Christian spirituality, reflects the specific mentality
of the villagers and the set of values of that community.

The origin of the name Abrova is rooted in ancient history. In the middle of the 6™ century,
a large belligerent tribe was moving from the European steppe. They were the Avars or the
Obrs — this is how they were referred to in Tale of Bygone Years, the Primary Chronicle . The
invaders, who reached as far as the Dnieper river, conquered the Dulebs, a Slavic tribe who
had inhabited the area of modern Valyn.

The Obrs are descried as ‘strong and tall’. However, in the 8" century they disappeared
from the pages of history. In Ancient Ru$ the tales about the Obrs’ conquest echoed real
events in the distant past. Later those old legends themselves became a thing of the past.
Only a few encoded linguistic phenomena remind us about the events of the ancient times. In
the Polish and the Czech languages there are two interesting words that can be traced down
to the Obrs, which mean ‘volat’, a hero, ‘hihant’, a giant, and ‘asilak’, a strong man.




Abpan «Hamcki Bsmikzerny







BacroBs! a0papasbl kaparos «CTpbLAKay

Bécka besnsex, [pariyblHCKi paéH, bpacukas Bobnacub

BagxaoHHe BsicHoBara abpagaBara kaparoga «CTpbinka» agbbiBaeuua LUTOrO4 Ha MepLbl A3€Hb
BsinikagHs nacns BenikogHan BAYspHsiA cnyx0Obl ¥ Lapkee, sikas HasbiBaeuUa «Hewnap» (na-mscuosamy)
i goyxbiyua 40—60 xsiniH.

IMacnsa cnyx6ebl xbixapbl BECak besasexckara cenbckara caBeta 3biparouua Ans axobiuusayneHHs abpagy
Ha BSCKOBaW Nnow4bl (Ma-mscuoBaMy — «MicUi») nepag LapkBOW Na Kpbbka, SKi 3Haxopsiuua Ha
CKpbhxaBaHHi naui gapor. «Micto» 3'aynseLua BaxHbIM 3NeMeHTam KynbsTypHara naHawadry, 3es3aHara
3 6biTaBaHHeM abpagy, Tamy TpagblLbliHas NnaHipoyka ByniL i MACLOBas apXiTaKTypa BbICTYNae YbiHHIKam
3axaBaHHsa y 4Yace YCix CKNafoBblX aneMeHTay abpapgy. bautowka akpannsie npbiCyTHbIX CBATON Badow.
«3aBagartap», QyHKLBIO SKora Hekarbki rafoy BblIKOHBae aAsiH i Toi xa Yanasek, abo camas cTapanwas
i NaBaxaHas XaHublHa (fHa 3Bbl4alHa 3aMyaMm i Mae [3suen, a Takcama gobpa Begae, gk 3aBecuj kapa-
rog), CTaBilb «3blpHATaK» (ManeHbkiX A3eTak) y BbIMaA3e TPOXKyTHiKA. [3eli Y cBaix rpynkax crasib Ha
aflHbIM MecCLbl, a acTaTHis yA3enbHiKi Kaparoga 3nyyatoub pyki i pyxatouLa na CoHuy, ariHalybl «3bIpHATaK»
Yy BblMNsA3€e NagKoBbl, | CNABAIOLb KaparogHy NECHI0 Y CNaKOMHbIM, NpaLsXHbIM TIMME.

Abpag ysynse 38apoT [a BbIWANLLbLIX Cin Ha HOBbI BaraTbl ypamxaii, 3aknik Aa 3acusapori BAckoyuay ag
MarybiMbIX KaTakmiamay, HeraTblyHbIX 3BblYaK, kab Hi CTpauiub «A3sBOLKYI0, napaboLKyto, >XaHOLKYIO,
MYXbILIKYIO Kpacy».

Ons yaseny y abpaase MACLOBbLIS XbIxapbl CTapaHHa pbIXTytoLua, anpaHarouLa ¥ MAcLoBbl CTPOW.

«CTpbinka» 3'aynseula BenbMi YCTONMIBbIM 3reMeHTaM MSACLOBai KynbTypbl, SKi CPbISe BbIXaBaHHIO
Y HOBbIX MakaneHHsy NaBaxHbIX afHOCIH Aa 3Bbl4asy npogkay i 3axaBaHHIO CBaéW KynbTypHaw agmert-
HacLi.



The Spring Ritual Citcle Dance ‘Strylka’

BiezdziezZ Village, DrahiCyn District, Brest Region

‘Strylka’, a spring ritual circle dance, is usually performed annually on the first day of Easter
after the vespers in the church locally called ‘Ne$par’ and lasts for 40—60 minutes.

After the vespers, people from the villages around Biezdziez gather to perform the ceremony
in the village square locally called ‘misto’ in front of the church, near the cross, which is
located at the intersection of five roads. The Misto is an important element of the cultural
landscape associated with the existence of the rite, so the layout of the streets and the
traditional local architecture is the cause of safeguarding all the constituents of the rite.

The priest sprinkles holy water on all those present. The Zavadatar (the kingpin) — this
function is usually performed by the same person year after year, or by the eldest and the most
respected woman (she should be married and have children, and also should know how to
start the dance — lines up the ‘zyrniatkas’, small children, to form a triangle. The groups
of children stand in place, and the other dance participants join hands and start moving
sunwise in a horseshoe bypassing the zyrniatkas’ and singing the dance song in a quiet,
plangent manner.

The rite is an appeal to the supreme powers for a new rich harvest, for safeguarding the
villagers against possible disasters, bad habits, also for not losing their juvenile, feminine
or masculine beauty.

Local people carefully prepare to participate in the ritual and wear their traditional Biezdziez
style clothes.

‘Strylka’ is a quite stable element of the local culture. It helps teaching generation respect
towards the customs of their ancestors and the preservation of their cultural identity.
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A6pan «Typaycki kaparoa» Ha ceara H0p'a

Bécka [MarocT, KbiTKaBiuki paéH, lomenbckas Bobnacub

Abpapg «Typaycki kaparogy 3'synsieuua anemeHtam cesata FOp's, y skim 3ag3emnHiyaHa ycs Bécka [larocT.

HanspagaaHi cBata agHa 3 XxaHublH-ya3enbHil, Bbinsikae abpagasbl x1ebd — «kaparogy». Macns y xaue
36ipatoua 6abyni, KaHyblHbl i A3Ay4aThl, kab ynpbIroXBaLb «Kaparog» KBITHEKYbIMI raniHkami i LUTYYHbIM
KBETKaMi, CsiBarodbl abpagasbis necHi. oTeiM xneb BbIHOCALD 3 XaTbl Ha BYMiLy, A3€ apraHidyella LuacLe.
lMpauacia pyxaeuua Moyyki npa3 ycto BECKY Y LIapKay.

Macns cnyx6bl yce BbIXOA3SLb Ha ABOP, KyaAbl BbIHOCALbL XapyrBbl. CBATap acBsyae none Kans Lapkssbl,
A3e nacesHa nwadiua. MeHasita Ha noni agbbiBaeula acHoyHas abpagasas A3es — yA3enbHIKi LWacLs
npaxo3sLb Yy BapoTLbl 3 pyYHika Ha none naz cnesbl i BOA3SUb Kaparog, Y CApaasiHe sKora crasib ceaTap,
xnonew 3 abpagasbiM xnebam, My3bika, X10MNLpl 3 Xapyreami, 30pkan i rpabnsami 3 Hag3eTbIM 391EHbIM dhap-
TyxaM. Y raTbl Yac apTyx Ha rpabnsx MAHSAIOLb Ha YbIPBOHLI. [1a 3aKaHYSHHIO KaparogHbIX A3er Ha moni
npauacia pyxaeuua ga BECKi 3 NECHAMI i My3blkai, CbIHAKOYBICA N KOXHAN XaTbl, Kab naBagsiub kaparog,
3a LWTO racrnajapbl XxaTbl agopBatoUb ya3esbHiKay nagapyHkami i rpawbiMa. [lanen ceaTovHae wacue igse
Y LUBHTP BECKI, A3e navbiHaeuLa rynbHsBas YacTka CBsTa, skas LarHeuua ga nosHsra sevapa.

Abpaa mae baratyto aTpblByThiKy: KapaBan-«kaparogy, ki, pydHik, kKansgHas 3opka, rpabni, daptyx.
«Kaparog» — ranoyHbl atpbibyT abpagy. 3HeluHe éH nagobHbl Aa BACenbHara kapasasi, 38epXy YnpbiroxaHbl
TpbIMa raniHkami, KoxHast 3 KoM Mae na Tpbl adraniHaBaHHi. Kani Ha raTbiX raniHkax HAMa KBeTak, TO iX
abkpyyBatoLb LiecTam i naanskawub y nevbl, a NOTbIM YMPbIroXBatoLb LUTYYHbIMI KBETKaMi. Y LI3HTP «Kapa-
roga» CTaBsiLib CBEYKY.

«Typaycki kaparog» Hekani naasiycs ¥ po3Hbix BEckax y HaBakonni Typasa Ha cssaTa HOp'a (23 kpacasika
na cTapomy CTbino abo 6 mast na HoBaMmy CTbIMO). YA3en y rateiM abpaase HasbiBalLb CNOBaMi «kaparo-
[3ilb» abo «BSACHY rykalby». | 3apa3 necHi, Npbi3HayaHbIst Aa ratara abpagy, namsTaroLb i CnsiBatoLb Y MHOFiX
Béckax Ha TypayLlybiHe, agHaK XbiBas Tpagblupbls 3axaBanacs Tonbki ¥ Bécubl MarocT.



The Rite of ‘Turauski Karahod’ on St. Jury’s Day

Pahost Village, Zytkavicy District, Homiel Region

The Rite of ‘Turatiski Karahod' is a part of St. Jury’s Day celebration, which is performed by
the entire Village of Pahost.

On the holiday’s eve, one of the participating women bakes a loaf of ritual bread called
‘karahod’. After that, old women, women and girls come to decorate the karahod with
blossoming twigs and flowers, and while doing so they sing ritual songs. Once the decoration
is finished, they come out with the bread and lead the procession to the church in silence.

After the service, all participants come out to the church yard with gonfalons in their hands.
The priest consecrates the wheat field by the church where the main ritual action occurs. To
the accompaniment of singing, the procession enters the field through an improvised ‘gate’ —
an arch formed by a rucnik, a long ceremonial towel, which is held up in the air by two
women — and start the circle dance around a group of people why stand in the center that
consists of the priest, a young man with the karahod, a musician, the men who carry the
gonfalons, a star and a rake with a green apron on it. At this moment the green apron on the
rake is changed for a red one. After the rituals of the circle dance in the field are completed,
the procession starts moving towards the village still playing music and singing. In the village
they stop by each house to perform a circle dance, and people rewards the participants with
treats and some money. Then the festive procession reaches the village center, where reveling
starts and continues until late at night.

This Rite employs a lot of attributes, such as the karahod bread, eggs, the rucnik, the
Kaliadnaja Zorka (Christmas Star), the rake, the aprons. The karahod is the main attribute of
the holiday. It looks similar to a wedding loaf, and is decorated with three twigs each having
three sprigs. If the twigs have no natural flowers yet, they are coated with dough, slightly
baked, and decorated with hand-made flowers. A candle is put in the center of the karahod.

The Rite of ‘Turatiski Karahod’ used to be performed in several villages around Turau on
St. Jury’s Day on April 23 (according to the old, Julian calendar) or May 6 (the new, Gregorian
calendar). To describe their participation in this rite, the locals use the words ‘karahodzic’
(to perform a circle dance) or ‘viasnu hukac’ (to call for spring). The songs associated with this
rite are still known and performed in many villages of Turau District, but the complete tradition
in its living form has survived only in the Village of Pahost.




Adpan «Typaycxki kaparom» Ha cesita [0p’s










Abpan «Typaycki kaparon» Ha cssata H0p’s
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Abpan «Hacirp namérxy»

Bécka lManwblybl, MMblbouki paéH, Biuebckas Bobnacub

LLTorop Ha cesita CnacnanHs [lyxa CesaTtora Ha anoctanay «3sanéHblst CBEHTKI» Xblxapbl BECKi ManLubiybl
36ipatouua, kab npaHecui HaMETKy. lNpakTbika 3A39MCHEHHS raTara abpaay He nepanbiHanacs ag MOMaHTy
Y3HIKHEHHS.

Abpag pacnayblHaeuua agmbicnioBbiM cneBam «Krolu nieba wysokiego», nacns yaro BeiCTpoMBaelLa
npawacia i pasropTeaelila agpa3 nanatHa — HaméTka — OayXblHENM 5—6 meTpay, SKyl TpbiMatoub Hai-
6onbll Managbla YneHbl cynonbHacLi, a na MardbiMacLi — A3eLi.

MscLoBbIst Xbixapbl, SKia cabpanics ¥ BEcLbIl NS Kpbika, A3 NadbiHaeuua abpag, knagyub Ha HaMETKY
axssApy. CEéHHs rata rpowwbl. HaméTtky npaHocsub Hag ManeHbKiMi A3eubMi i ix 6aubkami, WTO 3aknikaHa
naynneiBaub Ha ix 3gapoye i gabpabbit. Macns ca cneBami nNpauacis HakipoyBaeLua npas ycto BECKy Aa
kanniybl Ha morinki. LLUnsax npauacii, 4a skoi ganydvatouua iHWwbIA Xbixapbl Manweiyay, HA6miski.

Kani HaméTKy npbIHOCALb Ha MOTifKi, ie acBsavaloLb. Tam xa agbeiBaeuua CedATtas iMwa, nagyac skom
HaMETKY TpbIMatoLb pas3ropHyTan. Yce, XTo npblexay Ha MOFifKi i He iLoy Yy npauacii, KnagyLb CBato axBspy.
Macns imwbl HAMETKY axBsApyloLb Ha NaTpabbl NapadgisnbHara kacuéna y Bécubl Yasena.

Bsckoyubl Bepaub y ciny abpagy: «Hy, Hivoea X y eécubl bbis10, HiYo2a Hadma. Hi sicinbHikay Hikoni He
bb1r10, HiY02a».

Abpap xbixapoy BEcki Manwblybl yaynse mMagbidikawbllo cTapaxbiTHara abbig3éHHara abpagy. Bbipab
i axBApaBaHHe abblA3€HHara nanatHa cycTpakaycs na Ycém TapbiTopbli benapyci i cknagay agmetHacub
Henapyckai aTHIYHa KynbTypbl. MNepaBaxHa abblA3EHHIK BbIpabnaycs akasisHanbHa, Y KpbI3iCHbIS CiTyallbli
(Mop cBoVicKam KbIBENbI, Naxapbl, 3NiA3MiYHbIA XBApoObl) | TONbKI § pagkix Bbinagkax nepaxodsiy y cknag
KansiHgapHan abpagHacui i atpbiMniBay crtanyto aaty npaesaseHHs . Tak agbbinocs 3 abblg3éHHbIM abpagam
y Bécubl MNanweiybl. MNepluanpbliybiHa, SKas BbiKikana aro 4a Xxbluus, — rata, XyT4au 3a ycé, xsapoba. Hai-
fonblwyto UikaBacub yaynsie ceegyaHHe Mapbli ®paHuayHbl KywHspasiv (1941 . H.): «Hawmo Hocsaupb,
2amak Hawbisi baubki kasani. Hy, 2ama siwds He 3Haro, 0a ealiHbl, Ui 23ma... cmpawHas xeapoba 6blna —
xanepa. Ycix mod3eli crinow padam. Hy, wmo pabiub? Yo mym 6niska i 2ama... Cabpanacs eécka. 3a Ho4
eblmkani nanamHo. Hy, sikoe mam wmo y ka2o bb11o 3HACI, mam i esimkani. | wmo pabiub? Jls eécki bbina
Oapoea eakpye OayHel, Kpyea eécki xadsini. Hy cabpanica yce i nawni eamal [0apoeal]. | pyxaHeu,
i madnimesl, i nawni Kkpyaa eécki yxo npaciub boea, kab abapariy ad 2amatli xanepsl. | npa3 Heckarnbka, Hy,
i yiwnbiHa. Hisgkis yxo [He ymipani]. Y 3ane3bkax ymipani, mam padam 2ameis. Ymiparni, ymiparni. Tadbl Hekamy
mym ca cmapbix cacHinacs, 2ama, xeapoba. Kaxbiub: “Haeo mbi npeiyaninaca?!” (Hy, d3e ymipani.) 103i
y Manweiybl! (Limo mym Hixmo He ymipaiub.) Kaxbiuyb: “He naldy. Tam pbixbl cabaka Kpyaa eécki némaiup”.
Hy i Hixmo He namép».

Macns uynoyHara BblpaTaBaHHsi BEcki af xBapoObl abpap nayani npaBoggiub wrorod. XKbixapbl
abbixoa3ini BECKY 3 BbITKaHbIM 3@ HOY NanaTHOM i Nacns 3 npauacian Hakipoysanics y napadisnbHbl KacLén
y Bécubl Mocap. Tam nanatHo knani Ha anTap i cnyxbini CeaTyo imLuy.

3a3ancHaycs abpag i 3a caBeLKiMi Yacami HArmea3sybl Ha 3abapoHsbl i LTpadbl, SKiS BeiNoYBana nacns
ycs Bécka. HaméTky TaeMHa Hecni Ha Morinki, a agtyne — Yy Bécky Mocap.

HoBbl nepbisg y icHaBaHHi abpagy nadvbiHaeuua y kaHubl 1980-x — navatky 1990-x rr., kani y Bécky ans
BblKaHaHHs cBATapcKal nacnyri ctay npbissmkalb KcéHas Esac Bynbka: «...A namom npsliwoy Bynbka,
i 2ama ycé abHasinacs. Sk yxo byrnbka aeiycs ctoda, ycé easabHasinacs, i madsl cmari | Mbl Haciyb yXo.
Xmo MOXbIUb itWri».



The Rite of ‘Cartying a Namiotka’

Paps$ycy Village, Hlybokaje District, Viciebsk Region

Every year on Pentecost, when people in the Village of PapSyCy celebrate Zialionyja
Sviontki, the day of appearance of the Holy Spirit to the Apostles, they get together to carry
a namiotka. This Rite has been performed continuously since its beginning.

The Rite starts with the participants’ singing a special song ‘Krolu nieba wysokiego’ (The
King of the High Sky), after which a procession is formed and people unfold a namiotka, a cloth
5—6 meters long, which is carried by the youngest people of the community, preferably children.

Local people gather at the village cross, where the Rite begins, and put their sacrifices onto
the namiotka. Today, they sacrifice money. Then people carry the namiotka over young children
and their parents, which is thought to improve their health and well-being. Then the singing
procession marches through the village towards the chapel at the cemetery. It is a long distance
to go, and on the way to the destination the procession is joined by other PapSyCy residents.

Once the namiotka is delivered to the cemetery, it is consecrated and the Holy Mass starts,
during which people keep the namiotka spread. Everyone, who has come to the cemetery and
walked in the procession, puts his or her sacrifice on it. After the Mass, the namiotka is
donated to the Catholic Church in the Village of Udzela.

The villagers believe in the power of the Rite, ‘Well, nothing has ever happened in the
village, nothing special. No suicides, nothing at all.’

The rite performed by the residents of PapSycy is a modification of an ancient everyday life
rite. Weaving and sacrificing a piece of fabric was practiced across Belarus and was a feature
of the Belarusian ethnic culture. Usually a piece of cloth, abydzionnik, was produced for a
special occasion, in a crisis situation (cattle plague, fire, epidemic diseases) and only rarely it
was converted into a calendar rite and was fixed on a certain date. The rite performed in
PapSycy is one of such cases. Most likely this happened due to a case of an epidemic. Of
greatest interest is the testimony by Maryja KuSniarevi€, born in 1941, ‘Why do they carry? This
is what our parents used to say. Well, | do not know, before the war, or was it ... There was
a terrible disease — cholera... All people, everyone... Well, what was to do? It was already
near, and... The villagers gathered. They made a piece of cloth overnight — well, as much as
they could make, everyone, added the pieces together...What was to be done? There was
a road going round the village, a ring road. So people got together and walked along this [road].
And the rosary, and the prayers while walking round the village pleading with God to protect
against that cholera. And some time later, well, ... silence. No people were [dying] any longer.
In Zialezkach people were dying, it's nearby. Were dying and dying. Then someone from the
old dreamt the disease. He asked it, ‘Why should you stay with us?!’ (Well, it was where people
kept dying) Go to PapSycy! (Nobody died there). The disease replies, ‘| won'’t go. There’s a red
dog running round the village.” Well, and no one died.’

After the miraculous salvation of the village from the disease people began to perform the rite
annually. Villagers would go round the village carrying a cloth made the night before, and then
would form a procession to go to the parish Catholic church located in the Village of Mosar. There
the cloth was laid on the altar and the Holy Mass was served.

They kept performing the rite in Soviet times too, despite the prohibitions and the fines that
followed, which were paid jointly by the village. They carried the namiotka in secret to the
cemetery, and after that to Mosar.

A new period of the existence of rite began in the late 1980s — early 1990s, when the new
priest Jozas Bulka started coming to the village to fulfill his ministry, ‘... And then Bulka came,
and it all was renewed. Once Bulka was here, the rite was resumed, we also joined and
started carrying. Everyone who could joined.’




Abpan «Haciup HaméTKy»







AOpan «IIpoBaas! pycaski»

Bécka Bsniki bop, XownHiuki paéH, lomenbckas Bobnacup

Abpag «[lpoBagkl pycanki» agbbiBaeuua wroroq y Haasento nacnsa CEmyxi i 3Bs3aHbl 3 3aKaHY3HHEM
CBSiTKaBaHHA PycanbHara ToigHs. Y abpagaeyto 43eto YKnovaHa npakTblyHa YCE HacenbHilTa BECKI Baniki
Bop.

HanapagagHi cBsiTa BACKOBaW CymnonbHACLK0 Ha POMK0 pycanki BelbipaeLla KOXHbI rog HoBas Managas
He3aMyXHss A3dyYblHa.

Abpag naybiHaeuua nacns 18 ragsiH, nakynb coHua He cena. YAsenbHiki 3biparouua Ha nansHe, Ase
MNATYUb Manbls BSHKI | aA3iH BANiKi, cnaeaoub abpagasbis necHi. [13sayybiHy anpaHaioub y pycanky, Ans
yaro pbixTyeuua yopaHHe 3 raniHak KnéHy i ninbl, kBeTak. YKaHublHbl CTapaiiLlara y3pocTy 3aycéabl anpa-
HatoLb TpaablUbIAHbLIA BACKOBLIS CTPOI, SKiS 3acTanics iM y cnagublHy.

Kani yce HeabxoaHbls aTpblbyThl abpagy raToBbl, BbICTpOMBaeLla CBATOYHaE LWIACLe: cnayaTtky igse
pycarska 3 axoBai — mManagpelMi Xnonuami, — NoTbIM XaHublHbI CTapaiiLuara y3pocTy 3 abpafaBbiMi BAHKaMi,
a 3a imi YKo yce acTaTHis 3 KBeTkaMi i HEBAMIYKiIMi BAHKaMi ¥ pykax Ui Ha ranosax. Lacue pyLubllb na BECLbI
Ha sie YCcKpaek 3 NecHsMi, cApof sikix ranoyHas — «[passagy, npassay, pycanadky aa bopy».

MsicLoBbISt XbIxapbl, NavyyLwbl abpagaBbls NECHI, BbIXOA3ALb Ca CBaixX ABapOY i Aanyyatolua aa npauacii.
Tak, 3 necHaMi BenisapHae abpagaBae LWacLE Jacsarae XblTHAra nons, A3e 3ananbeaewLa Baslikae BorHilva.

Monagsb i xnonubl-BapTaBblsi pycanki, nparaHsioUb Se fanéka y xbita, A3e 3 pycaski 3pblBaloLb BSHOK,
paspblBaloLb «aaseHHey. Nacns ratara yce BspTaoLlua Aa BOrHilLYa: BOA3SALb Kaparodbl, CnsiBaLb, cka-
YyLb Mpa3 aroHb. [lapochbis XaH4blHbI aCBAYalOLb Hag BOrHiLLYaM BAniki abpagaBbl BAHOK i CBae MasieHbKis
BSHKI, pa3pblBatoLb iX, pasgarub yCiM NpbICYTHbIM, Kab Hecni gagomy i Kigani Ha rypki, kanycry, 6ynboy
y cBaim rapoase ans gobpara ypamkato.

Abpag «[lpoBaabl pycanki» BenbMi CTapaxblTHbl. Aro cnpaynsni Aw4vs 6aubki, A354bl i npagsegbl
usinepaluHix HocbbiTay. [lagaeHas Tpaabiubia YacoBa nepanbiHsnacs, ane namsub xbixapoy Bsanikara bopy
3axaBana, sk y A35UiHCTBE sHbI 3 AApOCnbIMi xaasini «3a pycankam». Y csapagsiHe 1990-x rr. abpag 6bly
anpomXaHsl.



The Rite of ‘Provady Rusalki’

Vialiki Bor Village, Hojniki District, Homel Region

The Rite ‘Provady Rusalki’ (Farewell to the Mermaid), is held every year on Sunday after
Siomucha, Holy Trinity Day, and is associated with closing the celebration of Rusalny Tydzien
(Mermaid’s Week). Practically every villager of Vialiki Bor is involved in the ritual.

Every year on the holiday’s eve, the local community chooses a young unmarried girl
to perform the part of the Rusalka.

The Rite starts after 6 p.m. before the sunset. Participants gather on a glade and start
singing ritual songs while making small wreaths for themselves and one big for the ritual. The
chosen girl is dressed up as the Rusalka. For this purpose a costume is made of maple and
linden twigs decorated with flowers. Elder women wear their traditional village stroj, traditional
costumes made by their foremothers.

When all the ceremony attributes are ready, a festive procession lines up: it is led by the
Rusalka escorted by young men, then go elder women, who carry the ritual wreath, and they
are followed by others, who carry flowers and small wreaths in their hands or wear them on
their heads. The procession walks through the village to its outskirt singing songs, the main
song being ‘Praviadu, praviadu Rusalacku da boru’ (1 will show, | will show the mermaid to the
pine-tree forest).

Hearing the ritual singing, local residents come out and join the parade. Eventually, the
growing ritual procession reaches the rye field, where a large bonfire is made.

Young people and the young men who guard the Rusalka banish her far away to the rye
field, where they tear off the wreath and her ‘clothes’ made of leaves. Thereafter everyone
returns to the bonfire area and people start celebrating: they perform karahods, circle dances,
sing, jump over the bonfire. Adult women consecrate the big ritual wreath and the little wreaths
by swinging over the fire, then tear them apart and give the pieces to the participants so that
they could bring them home and scatter over the cucumbers, cabbages, potatoes and other
crops growing in their vegetable gardens for a better harvest.

The Rite of ‘Provady Rusalki’ is very old. It was performed by the parents, grandparents
and great-grandparents of the today’s tradition bearers. There were times when the tradition
was discontinued, but Vialiki Bor’s villagers remembered how their parents used to take them
to banish the Rusalka. In the mid-1990s, the ritual was revived.




Abpan «IIpoBabi pycasxi»
f{ The Rite of ‘Provady Rusalki’
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Abpan «bpasrym»

Bécka Hapki, Yapbikaycki paéH, Marinéyckas sobnacupb

Abpag «bpa3sryH» 3BA3aHbl 3 yllaHaBaHHeM iKoHbl cBATbIX [14Tpa i Mayna i LyaaTeopHam KpblHiLlbl.

Y abpapgse, siki npaBoasiyua wrorog 13 nineHs, yasenbHivaoLb NpakToldHa Yce HacenbHiKi BECK PO3HbIX
y3pOCTaBbIX | CaubIsnbHBIX TPYM, SKiA Y raTbl A3eHb YNpbIroXBaoLs abpas po3HakanspoBbIMi CTYXKaMi
i pyYHikami, cTaBsub abpagaBblisi CBEYLI i CNsBAKOLb Nepag iM ncanMbl, 3aTbiM HACYUb da LyAaTBOpHAM
KPbIHiLbI | acBaYatoLb. 3aBspluaeLLa A3es Kans KpbiHilbl ManiTBan nepag abpasam, sikasi naBiHHa NpbIHECL
[abpabbIT i cnakomn BEcLpl i fie XbixapaM. [10TbIM iKOHY BA3yLb Aa XaTbl racnadblHi, skas Oyase 3axoysalb
sle YBECb HACTYMHbI rod, TaM aabbiBaeLa CBATOMHAe YacTaBaHHe ya3enbHikay abpaay.

Kab namaniyua nepag uyaatBopHbIM abpasam, npancui nag im Ans 3gapoys i Habpalb acBsayoHan Bagbl
ca CBATON KpbIHiLbl npbis3mkatoub ¥ Hapki xbixapbl 6nixanwbix BECAK, paéHHara i abnacHora LdHTpay,
HaBaT 3 iHLUbIX abnacuen.

Ceatbl abpas Matpa i Mayna Ha npausry MHoOrix A3ecauiroaassy 3Haxogsiuua Y MSCLOBbIX Xblxapak:
MPbIHOCSAYbI A0 A4afoMy Na Yap3e, racnagbiHi abpakatouua Ha 3gapoye cabe i cBaim pogHbim. [la abpasa,
AK ganayHeHHe, Janyyaeuua acobas cBava BANKiX Namepay, SKYH KOXHbI rof XaHdblHbl abHaynsoub
HanApagagHi cBATa, Aafalodbl Aa fe KaBaski LapkoyHara BOCKY i anpaHarodbl Y HOBae «af3eHHe», a cTa-
poe, HaMorneHae, afBo3sLb Y LiapKBy, 43€ Aro MOXHa npblabaub Ha LwyacLe.

Abpag «bpasryH», K i kanicbLj, Na-paHeilamy 3'aynseula akTyanbHan KynsTypHai 3'sBai ans MscLo-
Bal cynosbHacui.



The Rite of ‘Brazhun’

Narki Village, Cerykali District, Mahilioli Region

The Rite of ‘Brazhun’ is connected with veneration of St. Peter and St. Paul’s icon and
a miracle-working spring.

Practically all villagers of different age and social categories participate in the Rite which
takes place on July 13 every year. They decorate the icon with multicoloured ribbons, rucniks
(traditional towels), put up ritual candles and sing prayers in front of it; then they bring it to the
miracle-working spring and consecrate it. The ceremony ends by the spring with people
praying in front of the icon, which is believed to bring well-being and peace to the village and
its people. Then the icon is carried to one of the households, where the icon will be kept by its
female head over the upcoming year, and there the participants are offered a festive meal.

People from the nearby villages, the district and regional centers as well as from other
regions come to Narki to pray in front of the miracle-working icon, to pass before it in order to
improve their health and to take some consecrated water from the holy spring.

The holy icon of St. Peter and St. Paul has been kept by the local residents for many
decades: when the female heads of household in turn bring the icon to their homes, they bring
health not only for themselves, but also for their entire family. A special big-sized candle
comes together with the icon. Every year before the event women renovate the candle by
adding pieces of church wax and dress it up in new clothes; the old clothes, prayerfilled, are
taken to church where they can be bought for luck by people.

Like is the past, the Rite of ‘Brazhun’ still remains an actual cultural event for the local
community.




Abpag «bpasryn»
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TpaaBILibI IAKAAHEHHA KAMEHHBIM

%me
¢ Tradition of Worshiping
the Stone Crosses

Tpaapsii manasanms Caarora
KaMeHA

The Traditions of Venerating
the Holy Stone

Ypausicracip y ronap ymanapauma aGpasa
Man Boxait byacaaycxait (Byacaajcki dpacr)
Celebration in Honor of the Budslat Icon

of Our Lady (Budslai Fest)

TpaABIIbLA TAAOMHIITBA | TAKAAHEHHA
«bAAKiTHA KPBIHIIED

The Tradition of Pilgrimage And Worship
of the ‘Blue Spring’




TpaABIHBI}I [IAKAAHEHHA KAMEHHBIM KPBDKAM

Bécki bapaBoe, [JaHinesiubl, Jlensubiuki paéH, lomenbckas Bobnacub

Tpagblupls naknaHeHHs KameHHbIM kpbbkam Bécak [aHinesiybl i bapasoe Jlenbybiukara paéHa [omenb-
ckal Bobnacui Hanexbilb Aa Tak 3BaHbIX abpOYHbIX pbiTyanay, sikis 303saicHSULLA LWNSXaM NPbIHSCEHHS
abpokay cakpanbHbIM MecLiam Li ab’ektam, a Y Aaa3eHbIM BbinafaKy — KaMeHHbIM KpbhkaM. Y skacLi abpoky
BbICTYNaloLb TIKCTbINbHbISA BbIpabbl (py4HiKi, XyCTbl, (hapTyLLKi), pasHaCTalHbIA YNpbIrOXBaHHi (nauepki,
NaHLUyXKi), cakpanbHasi BenikogHas exa, rpolwbl i iHw. Makigaroubl abpok, MSCLOBbIS XblXapbl NPOCsLb
y KaMsHEY 3aapoys, Wwyacus, 4abpabbity ans cabe i caix bniskix.

Cgaimi hbopmami KameHHbISI KpbiKbl HaraaeawLb Qirypbl nioasen, Ha SKix BolgssngeLla ranasa i naka-
Thist NeYbl. [1a LaHTPbl KaMsAHEY (kani ysaBilp, LWTO rata rpyasi) nparnsasatoub CinlyaThl MAHICT i HaLenbHbI
KPbDKbIK. AKPYTTblst pOPMbl KpbhKOY HaJatoLb iM aHTpanaMopdHbI BeIrag, SKi ALw43 60MbLL nagkpacnisaeLua
[35Ky0Ubl HAaCNaeHHI0 TkaHiH-abpokay — XycTay Ha «ranase», (DapTyLIKOY Ha «noscey, YNpbIroXBaHHAY
Ha «LUbli».

MscLoBbIS XbIxapbl AarnsagaLb KaMeHHbIS KpbbKbl, LaHyoUb iX, TypbyloLLa SK npa XblBbiX A35Y4bIHaAK,
npelbipatoLb, Wyblpa Bepalb Y ix 3BbiLUHATYpanbHYH Ciny.

lMcTopbls KaMeHHbIX «A3eBadaky afHa Ha ABaix. fAe packa3Bae MsACLOBas nereHaa, SKyl KOXHbl nepa-
kasBae Ha cBoW MaHep. Bocb agHa 3 Bepciit. PaHeli Ha Mecuax, 03e CEHHSI 3Hax003syua KaMEHHbIS
«03e8aykKi», Kanicbyi Obini mani, 3acesHbisi 30axbIHOU. Y KOxHaza esickoyuya bbly ceol Hadsen. Ha nansx
pasam 3 Oapocnbimi payasani i d3eui. AOHa Mscyoeast xaHubiHa xana xbima pasam ca ceaél 0aykol, Kyt
3eani Ega (na iHw. ceedvaHHsix — JleHa), | 3aysaxbina HabnixaHHe esinikall YopHal xmapskl. Tpaba 6biio
crnswayya, a sie manas 0adywka rpbicena adnadbius. Ha npocsby mayi 6ea4bl Xymy4al 36ipaub CHarb! 03iusi
adkasana, Wwmo eenbMi cmaminacs. Ta0bl Mauj y aHeee KpbikHyna: «A kab mol, kameHem cmanaly. Y mol xa
yac 2pbIMHyy epoM | 3abniwyana manaHka, a Kani Heba rpasicHinacs, )aHuybiHa ybadblna, Wmo Ha MmbiM
Mecupbl, 03e bbina sie 0adyka, cmailb KaMeHb.

XapakTap fagseHara anemeHTa HemaTapblsifibHav cnagybiHbl NpagBbi3HaYae 3axaBaHHe Aro cakpanbHain
PyHKUBII, YXKO CTpavaHam y MHOrX iHLWbIX 3fieMeHTay.

MNepagava abpoyHai TpagplUbli axbiuusynseula ag nakaneHHs ga nakaneHHs CSPOoA Kblxapoy BECaK.
AOHaK LyaaaseiiHbia MardbiMacLi KaMeHHbIX «3eBayak» Takcama MpblusreatoLb yBary noasei 3 posHbIx
KyTkoy Benapyci i bniskara samesoka, sikis npbisiamxatoLb 4a Kpbhkoy, kab nanpaciub ab cambiM naTaeMHbIM.
[a Tpagbiupli NnaknaHeHHsa ganyyatouua i managpls noasi.



The Tradition of Worshiping the Stone Crosses

Danilevidy and Baravoje Villages, Leigycy District, Homel Region

The tradition of worshiping the stone crosses in Danilievidy and Baravoje Villages, Lelgycy
District, Homel Region belongs to so-called abrok rituals, which are performed by means of
paying tribute to sacred places or objects, in this case to stone crosses. The tribute is paid in
the form of some textile pieces (traditional towels rucniks, scarves, aprons), a variety of
decorations (beads, chains), sacred Easter food, money, etc. Leaving their abrok at the
objects of worship, local residents ask the stones for good health, happiness, well-being for
themselves and their loved ones.

The shape of the stone crosses suggests human bodies with identifiable heads and sloping
shoulders. In the center of the stones (on the imaginary chest) one can notice the traces of
necklaces with baptismal crosses. The rounded shapes give the crosses anthropomorphous
appearance that is enhanced due to the clothes that were donated to the crosses earlier, such
as kerchiefs on the ‘head’, aprons on the ‘waist’, and decorations on the ‘neck’.

Local people look after the stone crosses, take care of them as of living girls, beautify and
sincerely believe in their supernatural power.

There is one story about both the Stone ‘Girls’. It is preserved in the form of a local legend.
The legend exists a variety of versions, and here is one of them. Long time ago in the place of
the today’s the site of the Stone ‘Girls’, there were grain fields. Each villager had its own
allotment. Children worked in the fields along with adults. One day, a local woman and her
teenage daughter Jeva (according to other versions, she was called Lena) were harvesting
their rye, when the woman saw a big black cloud approaching. They had to hurry up, but her
young daughter sat down to rest. The mother urged her to rush to pick up the sheaves, but the
daughter said that she was too tired. Hearing this, the outraged mother shouted, ‘If so, rest
here forever — be a stone!’ At that very moment there was a bolt of lightning followed by
a clap of thunder, and when the sky cleared up, the woman could see a big stone in the place
where her daughter had been sitting.

The character of this intangible heritage element necessitates the preservation of its sacral
function, which has already been lost from many other elements.

This abrok tradition is passed on from one generation to another among the villagers.
Besides, the miraculous powers of the Stone ‘Girls’ are also a magnet to people from other
parts of Belarus and neighboring countries, who come to the crosses to ask for the most
intimate favours. Young people also join this tradition.
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Tpaapmpii manasansa Cearora kamens

Bécka KpamsHeu, Jlaroncki paéH, MiHckas Bobnacupb

JNarovwybiHa Garatas Ha KamsHi, WTO NpbiHeCeHbl ca CkaHAbiHaBii anowHiM negasikoMm. LUmatnikis
KaMsiHi § cTapaxblTHacLi Obini Hag3eneHbl cakpanbHbIM 3HaYaHHeM. 3dayHa bixapbl KpamsHua i HaBa-
Konns nivaub KaMeHb, WTO 3HaxoAsiuua y nece Henaganék af BECKi, CBATbIM. Aro Tak i HasblBawoLb —
CBATbI KAMEHB.

3 KameHeMm MsicLOBas CynonbHaclb 3BA3Bae Lanbl KOMNAEKC BepaBaHHAY. HAro HaBedBatoub y 4ac
CBAT — paHiuai y neplbl A3eHb BsanikagHs, Ha Cémyxy, AbnbiuHbl Cnac, Makpoy, npbliHOCAYLl Aapbl
y BbIMMsA3e TpagblubliiHbIX abpagaBbix cTpay, rpowsl. Ha kamsHi écup A3Be BAMiKiS aBanbHbIsS BblEMKI —
«cnagply, Baga, Wro 3bipaeyua v ix y vac gaxmxky, nivbiuua cBaTton, éto nevauua. J1s kameHst abpakatouua,
HekaTopbIf Xo43siub Aa fro y HAA3enio, YbicTa anpaHyyLbics, SK y uapksy. MHorig, igyybl ¥ nec i 3 necy,
nakigaroupb ns Aro 4acTky HasbipaHblx rpelboy abo arag, keTki. [agbixoassaybl, )KaHublHbl XpblCcULLA, Kna-
HstoLLA, HekaTopbls YblTatoub «Oiya Halwy, Lanyoub KaMeHb.

Lisnep kameHb HaBeABaloLUb i Nagyac CAMENHbIX ypaybicTacLen — managbls Ha Apyri A3eHb BSACENs,
rocui iMsiHIHHIKa ¥ A3€Hb Aro HapamkaHHSA. Y 3acyxy YAoBbl BbIKMiKaOLb OOXMK, agKaliyLlbl 3-naf KameHs
KaMeHbMYbIKI | NadBaXblyLUbl Aro Ha BAMIKIX Kanax y pocT Yanaseka, nakigatoub iX yBaTKHYTbIMI Y 3amIIt0 nag
kameHeM. JliybiuLa, WTO He Na3Hen, Sk Ha TPALi A3eHb, nongse JoxmK. Kani éH yxko He natpabHbl — Kanbl
BbIHIMatoLb | APOOHbIS KaMeHbYbIKi MaaKoYBatoLb Ha Mecla.

Crapaiiwbisl Xbixapbl AanyvaroLb Aa NpakTbiKi LaHaBaHHA KaMeHs A35UeN i YHyKay, TakiM YblHaM nepa-
Jatoybl Tpadblubli ¥ caM'’i. IcHye | nepaemHacLb capod AapoCchbX XbIXapoy CynorbHacLi: Aa KaMeHs navbl-
HatoLb xaasilb Noasi, WTo nepaexani y KpamsHew yxo y ctanbiM y3pocue, Aa pbiTyany BblKniKaHHA Jax-
LKy Oanydarouua managbls YOoBbl, SKis, nakynb My Obly KbiBbl, HE HaBeABani KaMeHb.

3 1987 r. Ceatbl kKaMeHb K MOMHIK MpbIpoAbl nepbisgy 6poH3aBara Beky axoyBaella A3sipKaBawl.
3 Takon Harofbl Nt KAMEHS NacTayeHbl axoyHbl 3HaK, YblM BENbMi raHapauLa Xbixapbl KpamsiHua, axsoTHa
A3MaHCTPYHOLb SAro racusm 3 iHLWbIX MSACUIH.



The Traditions of Venerating the Holy Stone

Kramianiec Village, Lahojsk District, Minsk Region

Lahojsk District is rich in stones that were brought there from Scandinavia by the last
glacier. In ancient times many stones were ascribed a sacred value. It has been long since the
residents of Kramianiec and the neighborhoods started honoring a stone located in the forest
near the village as sacred. The way they refer to it can be translated as ‘The Holy Stone’.

The local community shares a body of beliefs associated with the stone. They visit it during
the holidays — in the morning on the first day of Easter, Whitsun, Apple Spas, Cover, bringing
gifts in the form of traditional ritual meals, money, etc.

On the stone, there are two large oval hollows, ‘the footprints’; the rain water that collects
in them is considered holy, and is used for healing. People pay tribute to the stone, some go
to it on Sunday, nicely dressed like they would go to church. Many going to the woods or out
of the woods leave some of the gathered mushrooms or berries, also flowers. Approaching
the stone, women cross themselves, bow, some read the Lord’s prayer and kiss the stone.

Nowadays, people also visit the stone during family events — the newly-wedded go
there on the second day of their wedding; birthday party guests visit it on the day when the
person was born. In times of drought widows use it to cause rain: they remove the smaller
stones from around the Holy Stone and slightly lift it using several long — human height
length — poles as levers and leave them under the stone stuck in the ground. It is believed
that no later than on the third day it will rain. When rain is no longer needed, they remove
the poles and roll back the smaller stones into their places.

Senior citizens introduce their children and grandchildren to the practice of worshiping the
stone, thus transmitting the tradition in the family. There is a continuity among adult residents
too: adult people who moved to live in Kramianiec start visiting the stone; young widows, who
did not visit the stone while their husbands were alive, join the ritual of rainmaking.

Since 1987, the Holy Stone has been protected by the state as a natural monument
of the Bronze Age. On this occasion, a safeguarding sign was put near the Stone, which
the residents of Kramianiec are proud of and willingly show it to their guests from other
localities.
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YpaubIcracup y TOHap IIAHABAHHA
abpasa Mamt bosxait byacaaycxait (byacaaycxi dacr)

Bécka byacnay, Msasenbcki paéH, MiHckas Bobnacub

Byncnaycki acT 3'aynseuua BaxHbIM ckrnagHikam ywaHaBaHHs abpasa Maui boxai byacnayckai, ski
3axoyBaeuua y kacuéne YHebaysauua Hancesauenwan ManHel Mapeli ¥ BEcubl byacnay. A6pas crnasiuua
wmatnikimi Lyaami, a byacnay Bagomel sk Meclia 3'ayneHHs BepHikam Haincesueviwan [13esel Mapbli, Skoe,
na nereHase, agboinocsa 2 nineHa 1588 r. [13sKytoubl pacnayctomxBaHHIO 3BeCTak npa LyaaaseiiHbl abpas,
BEPHIKi Ba YCe Yacbl Npbis3mpKani 4ns naknaHeHHs i ylwaHaBaHHs. [Nepluae adilbliHae nanomHiuTea agobl-
nocsa y 1992 r. 3 ratara yacy wroro npaxoasiub byacnaycki hacT — ypaubicTacupb ylaHaBaHHS KymbTy
Maui Boxan byncnayckan — anskyHki benapyci.

Y nepLubls BbixagHbla nineHs y byacnay 3'asmxatouua yce bickynel Kataniukan Liapksel benapyci, cBs-
Tapbl i NpaAcTayHiki MaHackix opaaHay. AbaBs3koBa yasenbHivae Ba ypadbictacusx Anoctanbeki HyHLbIN
y Benapyci. MNpbigsmkatoub npagctayHiki [paka-Kartaniukara gyxaeeHcTsa i lNpaBacnayHan Liapksebl, a Tak-
cama iepapxi iHWbIX KpaiH, npagcTayHiki ypaga i MscuoBara kipayHiutBa. [3acatki Thicay BepHikay
3 benapyci, Pacii, Jliteel, JlaTsii, Monbwybl, CnaeeHii, Itanii, YkpaiHbl iMKHyLLa natpaniub Ha ¢acT. Acab-
niBawv naearan KapbicTatouua Tbisi, XTo Wnax y byacnay nepaagonbeae newwwy. MNpbisgsHacup i y3aemapasy-
MeHHe CBATapOy i NpbixagkaH Po3HbIX KaHgecin npausrsae Genapyckyto Tpafblublio paniriiHai Tane-
paHTHacLj i Ja3Banse nasderHyub skix-Hebyasb panirinHbIX kaHdnikTay y kpaiHe.

YpaubicTacub yKnoyae CycTpayy i NpbIBiTaHHE NanoMHikay cBATapaMi, CBATLIS iMLLbI, SKiS igyLUb aaHa 3a
a[iHOMN, HaYHYo NPaL3Cio ca cBeykaMi, ManagséxHae maniToyHae YyBaHHe, NaknaHeHHe HaWcBALEMLLbIM
fapam, ragsiHel Maniteel Maui boxan, i ceatomy Pasapblto, nitanito ga Maui boxai i iHw.

Tpagpiublto ywaHaBaHHa abpasa Maui boxan Bygcnayckai BepHiki nepamaroup y cam'i i npas LapKoy-
Hblg cynonki. Ha ¢act 4acta npblssgxailoub Ccem’siMi, NpbICYTHIYAOLb BEpHIKi po3Hara y3pocTy, LUTO
cafi3eiHivae 3axaBaHHIO CyBA3eN Namik nakaneHHsMmi.



Celebration in Honor
of the Budslati Icon of Out Lady (Budslati Fest)

Budslau Village, Miadziel District, Minsk Region

Budslal Fest is an important part of honoring the Budslau Icon of Our Lady, which is housed
in the Church of the Assumption of the Blessed Virgin Mary in the Village of Budslau. The icon
is famous for many miracles and Budslal is known as the place of appearance of the Blessed
Virgin Mary to the believers, which, according to the legend, occurred on July 2, 1588. The
word about the miraculous icon kept spreading, and due to this believers of all ages kept
coming to Budslau for worship and veneration throughout the time. The first official pilgrimage
took place in 1992. Since then the annual Budslal Fest has been held — a feast to venerate
Budslal’'s Our Lady Icon, the Patroness of Belarus.

On the first weekend of July, all the bishops of Belarus’ Catholic Church, clergy and
representatives of the monastic orders gather in Budslau. The Apostolic Nuncio in Belarus is
sure to participate in the celebration too. Representatives of the Greek Catholic clergy and the
Orthodox Church, as well as top leaders from other countries, government officials and local
authorities also attend the event. Tens of thousands of believers from Belarus, Russia,
Lithuania, Latvia, Poland, Slovenia, Italy and Ukraine seek to join the Fest.

Special respect is shown to those who make pilgrimage to Budslal on foot. Friendliness and
mutual understanding among priests and parishioners of different denominations continue the
Belarusian tradition of religious tolerance and allows avoiding any religious conflicts in the country.

The celebration involves priests’ welcoming the pilgrims, holy masses that come one after
another, a night procession with candles, a youth prayer vigil, worship of the holy gifts,
the hours of prayer to Mother of God, and holy Rosary, Litany to Our Lady, etc.

Believers receive the tradition of honoring the Budslau Icon of Our Lady from the family and
through church communities. The Fest attracts entire families, the believers are of various
ages, which helps strengthen the ties between generations.
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TpaABIIIBIA TAAOMHIIITBA 1 TAKAAHEHHA
«bAaKITHAN KPBIHIITBD

Bécka KniHbl, Cnayrapaacki paéH, Marinéyckaa Bobnacup

MNManomHiuTBa i naknaHeHHe «bnakiTHaM KpblHiLbl» 3BA3aHbl 3 ywaHaBaHHeM XbiBaTBopHara Kpbihka
lacnogHsra, boxan Maui i cBaTbix nakyTHikay cami Gpatoy Makasesy. lNanomHiutea Y KniHbl Obino
i 3acTaeula cambIM MacaBbIM Ha TapbITopbli Marinéyckan Bobnacui.

Y cBsue, sikoe wTorog nagsiuua 14 xHiyHa Ha Msgosel Cnac («Makasen»), yasenbHiYae npakTblyHa ycé
HacenbHiUTBa ONiXKaNLWbIX Aa KpblHiLbl Bécak Cnayrapagckara paéHa i paéHHara LaHTpa. Kbixapbl
Mpbicoxoka — Marinéyckai i fomenbcka abnacuen, a Takcama CyMEXHbIX T3pbITOpbI Pacii i YkpaiHbl
(CmaneHwYbIHbl, BpaHLwYbIHbI, YapHiraywybiHbl) Y raThl A3eHb 30ipatouua aa KpbiHiLlbl.

Jltog3i, skia npbixoas3sub Ha cBaTa, 6ApyuUb yasen y XpoCHbIM Xoa3e, ManebHe, acBAY3HHI KpbIHIYHal
Badbl i KynaHHi y én. CeaTapbl XpbICLALb MasbIx A3suei | gapocnbix. 3aBsapluaeLa cBaTa HaBegBaHHEM
i NaknaHeHHeM acBSYOHbIM CTapaXbITHbIM KaMEHHbIM BanyHaM, LITO 3HaxoA3sula Ha HepykaTBOpHam
nansiHe, A3e 6’e KpblHiua.

Cama kpblHiLa — UikaBbl i He3BblYalHbI NpbIpoaHbl ab’ekT. Baga € Mae nactasiHHylo TaMnepaTtypy
+8°C, He 3amsp3ae 3iMoii i He HarpaBaeLUa neram.

ManomHiutea fa «bnakiTHan KpbIHiLBI» | cBATA 14 XHiyHS 3'aynsaloula WeipokamaluTabHan KynsTypHam
3’'aBan, i 3 roga y rog npbIuArsaloLlpb yBary He TOMbKi MACLOBai CynonbHacL, Skast Nivbiub raTy TpagbiLUbIio
CBaémn HeMaTapbisnbHal KynsTypHaW KaluToyHacLo, nepajae se aj NakaneHHs Aa nakaneHHs, ane i ans
HacenbHikay iHLWbIX pariéHay KpaiHbl.



The Tradition of Pilgtimage And Worship
of the ‘Blue Spring’

Kliny Village, Slatharad District, Mahilioi Region

The tradition of pilgrimage and worship of the ‘Blue Spring’ is associated with the veneration
of the Holy Cross, Our Lady and the Holy Martyrs, seven Makaviej (Maccabees) brothers.
Pilgrimage to the Village of Kliny has been the most visited on the territory of Mahilioli Region.

The celebration, which is annually held on August 14, the Savior of the Honey Day locally
known as Makaviej, attracts almost all people, who live in the villages in the vicinity of the
‘Blue Spring’ and in Slatharad, the district center. On this day, the residents of the PrysoZzZa,
the areas of Mahilioli and Homel Regions along the Soz River, as well as the adjacent areas
of Russia and Ukraine (Smalensk, Bransk and Carnihali regions) have been coming to the
sacred ‘Blue Spring’.

People attending the event take part in the icon-bearing procession, prayer, consecration
of the spring water and bathing in it. Priests baptize small children and adults. The ceremony
concludes with the visit and worship of the consecrated ancient stone boulders located on the
miraculous glade where the spring spouts.

The spring itself is an interesting and unusual natural object. The water maintains a constant
temperature of +8°C (46.4°F): it does not freeze in winter and does not warm up in summer.

The pilgrimage to the ‘Blue Spring’ and the celebration on August 14 are wide-ranging
cultural events, which from year to year have attracted the attention not only of the local
community, who consider these traditions to be their intangible cultural values, pass them on
from one generation to another, but also residents of other regions of the country.
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IToGsrraer Taren «Criopayckas moAbKay
The Everyday Dance ‘Sporatiskaja Polka’

IpaAbmbm BBIKAHAHHA XP3ChOiHHBIX

1 BACEABHBIX TIECEHD

The Tradition of Performing Baptismal
and Wedding Songs

MasciioBbI 1eceRHbI CTBIAD BIKAHAHHA
TPAABIIBIHEIX A0paAaBBIX i masaabpara-
BBIX I1ECEHD AYTIHTBIMHBIMI (aABKAOPHBIMI
rypravi «JKypasymxa, «[Apifokis

biHiITBD, «[laBarskiy

he Local Performing Style of Traditional

Ritual And Non-Ritual Songs by
Zuravuska’, ‘Hlybokija Keynicy', ‘Pavaliak’
Authentic Folk Groups

Creefmt creian Typajckara vikpawaa
Tpemani — Crpiri

The Singing Style of the Turati Miztecta
of the Prypiac and the Scviha Rivers

BrixanaAbHiIKae MAICTIPCTBA | KAHPBI Ka3KaBail
npo3br Aipzii Mixaiiaajrer Li0yapckait

Lidzija Cybulskaja’s Mastety in the Genre

of the Fairy Tale Prose



[ToObrrass! Tanen «Cropayckas MOABKaY

Bécka Cnopaga, bsposaycki paéH, bpacukas Bobnacub

TaHuaBaub «Cnopayckyio nonbky» — Gonbll YbiM BekaBas Tpagbiupls Bécki Cnopasa. «Cnopayckas
nonbKa» agHocilua Aa napHa-rypTaBbIx TaHUay, BeinydaeLla wMaTtgirypHbIM Xapaktapam, Y skiMm kamaHgb!
(ab’sBbl) pobiub aa3iH 3 TaHLYHYbIX MYXYbIH Lii HEXTa 3 My3blKaHTay, kKaMaHapl igyLb Y BOMbHLIM napagky
i y ntobon nacnagoyHacui. Yesro moxa bbiup af 12 ga agBonbHai KonbkacLi KamaHg, siKis agiocTpoyBatoLb
PO3HbISI XapaKTIPHbIS SNEMEHTbI TaHua.

«Cnopayckast nonbka» — KanapbITHbI | SipKi TaHew, ki agnocTpoyBae He TOMnbki acabniByto HaTypy
XblXxapoy BECKi, ane i camabblTHae yCrnpbiMaHHE XblLUs, Mae MaT3HUbIAN SAHaHHS PO3HbIX NaKaneHHsy
y af3iHan npactopbl TaHUa, pa3BiBae KaapabliHaLbIo, NadvyLUé pbiTMY.

AcabniBacLb MACLOBaW NOMbKi y TbiM, LITO Y Yac TaHua, HOTi TaHLopay amarb LWTOo He agpbiBaloLla aj
nagnori, yce pyxi nap naBofbHbIS, CTPbIMaHbIS, LUTO TOMbKI NagKpacniBae xapacTeo TaHua. AQHOCIHbI TyT
namix xnonuam i A3syybliHal agMeTHbIS CBaél cuinnacuto, capamnisacuto. Mpbl raTbiM He cTpayBaeuua
rynbHEBBI XapakTap TaHua, 60 KoXHas 3 Nap xo4a Bbiy4biuLa Sk camas 3gaTtHas i gacuinHasi.

«Cnopayckyto nonbKy» TaHLUyoLb Ha CBATax i ypadbictacusx BEcki. Banogatoub TaxHikai TaHUa npak-
TblyHA Yce BACKOYUbl, Yy TbiIM JliKy Monagsb. AKTblyHa 3axoyBae i nepagae Tpaabiubllo MSCLOBbI
thanbknopHa-aTHarpadivHbl aHcambnb «XKypaykay nag kipayHiuteam BansHuiHel IBaHayHbl Yanubil, a Tak-
cama Asiuadbl anbKnopHel rypT «Kaypydki», ski 3aimaeLlua agpamkaHHEM banbKknopHan cnagyblHbl
bsaposayckara paéHa.

MaybiHatoUb rynsub NonbKy napami na Kpyry, agsiH xnoney (MyxJblHa) agfae kamanabl, naBogne sKix
BblKOHBatOLLa agnaeefHbisl Girypel. Hanpbiknag, «i nonbka» — yce napbl kKpyxauua ¥ agsiH 6ok, a noTbim
y ppyri. Mag kamaHay «GapbllwHa ynepag», abo «a3se GapbllHi ynepag»  A3sydaTbl NaBiHHbI XyTka
nepaberybl ynepag Aa apyrora kaBanepa. Kamanga «kanbLo» — i yce bsipyuLa 3a pyki i pyxatouua na Kpyry,
crnavaTtky y npasbl GOK, NOTbIM, Macns KamaHabl «y abpaTHylo cTtopaHy» — Yy neBbl. KamaHga «bapbilHs
3nesa» — xuonew, 65spa A39y4bIHY, Akas 3Haxoagsilua Y aro 3 nesaw pyki. Kamanga «kaBanepckisi rypHbl» —
xnonupl Gsipyula namix caboi 3a pyki, a g3aydatbl namix caboii. KamaHaa «kaBanepbl, pyki § ropy» —
Xnonupel nagbiMaolb pyki yBepx, a A3dyvaTbl npackokeawub Mag pyki xaonuay y capagsiHy kpyra. Yce
TaHUyLb Na CBaiX Kpyrax: xnonuel y aasiH 6ok, gssyyarel — y gpyri. Kamanga «na cBaix 3anpalloHbIX» —
KOXHbI 69pa cBato mapy, 3 KoM naybiHay TaHuaBaub. KamaHga «npanasémcby — yce napel igyLpb na Kkpyry,
kamaHga «kaBanepbl — ynesa, OapbllHi — ynpaBa» — Xnonubl 3 A3dyyatami pasbixogssuua Ha a3se
kanoHbl, NOTbIM NaBapoyBatoLLa TBapami agsiH fa agHaro, igyLb HacycTpay. KamaHaa «nagasHbkaBaHHE» —
3 KOXHal napbl TaHLOpPbI Nauickaoub aasiH agHamy pyky. 3aTbiM napbl, A43e A38yYbiHa KpYKbiLLa nag pykon
y Xfionua, BbICTpovBarouLa y A3Be LUapaHri.
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The Everyday Dance ‘Sporaiiskaja Polka’

Sporava Village, Biaroza District, Brest Region

Dancing the ‘Sporatiskaja Polka’ is more than a century old tradition of Sporava Village.
The ‘Sporaiiskaja Polka’ belongs to pair-group dances and is characterized by multiple dance
figures in which commands (calls) are given by one of the dancing men or by one of the
musicians; the commands are given in a free manner and in any order.

There can be from twelve to any number of commands that reflect different distinctive
elements of the dance.

The ‘Sporaiiskaja Polka’is a colourful and vibrant dance, which reflects not only the special
nature of the villagers, but also their original outlook and has the potential for uniting
generations in the same space of the dance. The polka develops coordination, a sense of
rhythm.

The distinctive feature of the ‘Sporatiskaja Polka’ is that the dancers’ feet almost never
leave the floor, all movements of the pairs are slow, restrained, which only enhances the
beauty of the dance.

The relationship between the dancing young man and the girl is distinctive of its modesty,
innocence, while the mischievous nature of the dance remains too, because every pair do
their best to thrive as the most capable and smart.

The ‘Sporatiskaja Polka’is danced at all festivals and celebrations in the village. Practically
all villagers including the youth know the technique of the dance. There is ‘Zuraiika’, a folklore
ethnographic ensemble lead by Valiantsina Chajchyts, which actively preserves and passes
the tradition on, as well as ‘Zatiruéki’, children's folklore group that engages in the revival of
the folk heritage of Biaroza District.

The polka is danced in pairs; one man gives commands according to which certain figures
are performed. For example, when he says, ‘And poika!’ all the pairs turn first in one direction,
and then in the other. After the command ‘Lady forward!’ or “Two ladies forward!’ the girls must
quickly run forward towards another partner (male dancer). The ‘Circle! command tells
everybody to take hands and move in circle first to the right, then, after the command ‘To the
another side!’ to the left. After the command ‘Lady on the left!’ each man makes a pair with the
girl on his left. Hearing the command ‘Chevaliers, group!’ the men take each other’s hands,
and the girls take the hands of each other too, making another circle. The command ‘Chevaliers,
hands up! is used to tell the men put their hands up in the air and the girls run under their arms
into the center of the circle. All keep dancing in their circles: the men are going in one direction
and the girls — in the opposite direction. After the command “Your pair!” everyone finds the
partner they started the dance with. The command ‘Let’s strolll’ makes all pairs walk in a circle;
after the command ‘Chevaliers, to the left! Ladies, to the right!’ the male and female partners
split into two rows that go away from each other, then they turn round to face each other, and
walk towards each other. Hearing the command ‘Give thanks!' each pair of dancers shake
hands. Then the pairs, where the girl turns under the men’s arm, make two rows.




Iodbirase! Tanen «Cropayckas noabkay







TpaAbIIBIA BBIKAHAHHA
XP3CBOIHHBIX 1 BACEABHBIX TIECEHD

Bécka [NapwblHa, Mopauki paéH, Marinéyckas Bobnacup

Tpagbluplst BblkaHaHHA NeceHb TpaablubliiHara xpacbbiHHara i BAcenbHara abpagay — BekaBasi neceH-
Has Tpadblubls BEcki lMapwbiHa. [lecHi BbIXOA3siLlb 3a paMKi parisHanbHara ryvyaHHs i 3'aynswouua
XapakTapHbIMi Ana nayHouHa-ycxodHa 30Hbl Benapyci, pariéna [MagHanpoys i namexoka 3 Paciai.
IX MaHepa BblkaHaHHS — sipKasi i camabbiTHas, 3 neMeHTami apxaiyHara ryvyaHHs — 3beparaeuua 43s-
Kytoubl BbIKIIOYHEIM acaboBbiM sIKacusM CnsiBa4ak — KblxapakK BECKi, KIS nepaHsni CTbINCTbIYHbIA
acabnieacui HaneBay, LWmatranocce, aAMeTHbI AbINEKT af MaTynb i 6abynb.

Hocb6iTki My3bluHalm cnagybiHbl 3'aynswouua yaseneHilami dansknopHara rypra «llapLubliHCKis 30pbi».
Csow GaraTbl BOMbIT SHbI Nepajatoub ManagsewbiM NakaneHHSIM MSCLOBBLIX BblkaHayuay: xaHovamy
aHcambnto HapogHaw necHi «Cyceaki» (y3pocT yasenbHikay ag 17 ga 40 rog), Asiusyamy danbknopHamy
rypty «3opauki» (y3pocT yasenbHikay ag 8 ga 16 rog), a Takcama canbknopHamy rypty «TasmHiua», ki
3anMaeLlLa agpagkaHHeM danbknopHan cnagybiHel Fopaukara paéxa.

MNecHi 3'aynstouua nakasanbHikam baratan parisHanbHan Tpagblubli i YHiKanbHan MaHepbl BblKaHaHHS.
YasenbHil anbknopHara rypta «[lapLubiHCKiS 30pbl» agpo3HiBae rmblbokas AyxoyHas MoL, i Npbiraxocub,
CTpbIMaHacub i 6aravue HaTyp, XblLUEBas MyapacLp i cuinnacup.

lNeceHHbl panepTyap XaH4blHbI-HOCLOITKI 36eparni i nepagatoLb HalwYaaKkam y nepLiacHbIM ay TOHTbIYHBIM
ryyYaHHi, 3axaBayLubl i BbIKapbICTOYBaloYbl MPbI FATbIM LiiKaBbl MSACLIOBbI AbISMEKT.

CneyHait Tpaablubli BblkaHaHHS neceHb xpacbbiHHara i BacenbHara abpagay G6onbll 3a ABa cTarogasi.
aTbis necHi cnsBani swya 6abyni i MaTyni cydacHbIx HocbbiTak. CEHHSI XaHYbIHbI MamsaTatoLb | cnsBatoLb
MY3bIYHbISI TBOPbl MPbIMEPKaBaHbIS He TOMbKi Aa raThbiX A3BIOX BaXHbIX Maj3eit Xbilus yanaseka. Y ix
BblkaHaHHI MOXXHa Takcama navyLb BECHaBbIsl, XHiYHbIS, KansagHbla NecHi. [aTbls NecHi cnseatouua i gjoMa —
y nobblle 3a xaTHiMi cnpaBaMi, Ha BSYOpKax kans xaTbl, — i Ha LWUMATAIKIX KaHUdpTax i rpamagckix Mepa-
NpbLIEMCTBAX.

[135Kyt0ubl HOCLOITKaM MsiCLLOBal TpaablLbliiHak MaHepbl BblkaHaHHS aTpbiManacst aapaasiub i 3axaBalb
He TOnbKi Lapar ayToHTbIYHbIX MECEHb, a i MSACLOBbIS TaHUbl, TpaAblUblHbIA CBATHI i abpagpl, Ak
3Haxon3inica Ha MsXbl 3HIKHEHHS.

Manynsapbisaubla HaubliHanbHanW HapoaHan
TBOpYAcLi, SKyl0 BAAyUb YA3emnbHiLbl HapoaHara
thanbknopHara rypta  «[laplublHCKis  30pbI»,
3aycénbl BblKMiKana i usnep BblkMikae BSANiKy0
3aLikayneHacub rpamaackacui. Ha céHHsWwHi vyac
ycTansBaycs MexaHi3aM nepaemHacui gagseHau
cneyHaw Tpagblubli.

BbicTynneHHe aH4yblH-HOCBOITaK —cneyHamn
Tpagplubli — rata 3aycéapl cycTpaya 3 HesBbl-
yaliHbIM, HanamiH ab uikaBaW, cknagaHan i cama-
ObITHaM KyneTypbl NpogKay.




The Tradition of Petforming
Baptismal and Wedding Songs

Par8yna Village, Horki District, Mahiliol Region

The tradition of performing baptismal and wedding song ceremonies is a centuries old practice of
performing songs in ParSyna Village. The songs go beyond the ‘sounding’ practiced in the region and are
characteristic of Padniaprotije, the ethnographic region in the north-eastern Belarus along the Dnieper River
and the area along the border with Russia. Their manner of performing is vibrant and original, with elements
of archaic sounding, which has been preserved due to the exceptional personal qualities of the singers,
residents of Par8yna Village, who inherited these stylistic features of the tunes, the polyphony and the
distinctive dialect from their grandmothers and mothers.

The bearers of this musical heritage are participants of the ‘Parsynskija Zory’ folk group. They pass on
their wealth of experience to younger generations of local performers: to ‘Susiedki’, a female folk song
ensemble and to “Zoracki’, a children’s folklore group, as well as to ‘Tajamnica’, a folk group, which deals
with the revival of folk heritage of Horki District. The participants of the ‘ParSynskija Zory’ folk group, who
are the bearers of the singing tradition, are characterized by profound spiritual powerfulness and beauty,
moderation and richness of their souls, practical wisdom and modesty.

The songs testify to the diversity of the richest regional tradition and the uniqueness of the manner of
singing. The women, bearers of the tradition, have preserved the song repertoire and are passing it on to
future generations in its original sound, preserving and using the remarkable local dialect.

The tradition of singing baptismal and wedding ceremonial songs is over two centuries old. They were
performed by the mothers and grandmothers of today’s bearers of the tradition. Today, the women remember
and sing not only the songs dedicated to these two types of important events in human life. One can hear
them perform spring, harvesting, and Christmas songs. These songs are sung at home — while doing
household chores, in the evenings, when people get together near someone’s house — and also at numerous
concerts and public events.

Due to the effort of the bearers of the traditional manner of singing, it was possible to revive and safeguard
not only a number of authentic songs, but also the local dances, traditional holidays and rituals too, which had
been on the verge of extinction.

The popularization of
the national folk art by the
participants of the ‘Par-
Synskija Zory’ folk group
has always been and
remains greatly appre-
ciated by the local
community. At present, a
mechanism to ensure the
continuity of the singing
tradition has been estab-
lished. A performance by
the bearers of this singing
tradition is always a
special event, a reminder
of the interesting, com-
plex and original culture
of our ancestors.

b

Py

- iy
-




MCIT0BBI ITECEHHBI CTHIAb BHIKAHAHHSA

TPAABILBIHBIX 20paAaBBIX 1 1a3a20PaAABBIX IIECEHD
ayTHTHIHBIMI (haABKAOPHBIMI Typrami «/Kypasymkay,
«[ Ab100KLA KpbIHITBD, «[IaBardki»

BEckKi AmiHck, 3akanbHoe, O64bIH, JTobaHcki paéH, MiHckas Bobnacub

TpagblubliHae BblkaHaHHE abpagaBbix i MasaabpagaBbix neceHb JlloOaHWYbIHBI, NpagcTayneHae
y TBOpYacui ayT3HTbIYHbIX (PanbKnopHbiX ryptoy «XKypasywkay» (Bécka AMIHCK), «[NbIGOKiS KpbIHiLbI»
(Bécka 3akanbHoe), «[aBanski» (Bécka ObublH), 3'Aynseula BolbiTHaW 3'aBait My3blYHaW KynbTypbl ByCHai
Tpagbiupli. MysblyHa-aTHarpadiyHbIA rypTbl — HOCBHOITEI agMeTHara BblkaHanbHiLKara CTbifo i MscLoBara
YHikanbHara neceHHara panepTyapy, NP33eHTYoUb NEeCeHHbIs Tpadpllbli agHaro aplsana Yy nayHouHan
yacTubl benapyckara MNaneccs, ane npbl r3TbiM MakLpb SYHbIS adpO3HEHHI NeCEHHaN KynbTypbl.

Y panepTyapbl rypToy 3HaxoAssuua CTapaXbITHbIS Y30pbl NECEHb KansHAapHara i caMenHa-pagasora
ublknay, nasaabpagasas (ricTapblyHa Gonbll NO3HAW Tpafplubli), CyvacHash mecHATBOpYaclb i, HaBar,
TaHUb!.

NakanbHaa cneupidhika BblkaHanbHiLkara CTbIO FypTOy HaMbonbll sickpaBa packpbiBaelua Ha
npbiknagse KkansaHaapHbIX i BACENbHbIX NeceHb. [pbl iX BblkaHaHHI cnsiBaykami 3axoyBaeLia chapmipaBaHb!
crarogassmi aTHadaHiYHbl KOMNMEKC Cpoakay: TambpaBa-AblHaMiYHAs sickpaBaclb, 3blYHAs Hanpy)KaHasi
nagava ryky. TaKCTbl NeCEHb ypTOy 3axX0yBatoLb MSCLOBbI JIEKCIUHbI i My3blYHbI AbISANEKT, HenayTopHacLb
MOYHbIX raBopak Jlto6aHwWybiHbl. [ypTaBoMy ryyaHH ynacuiBa HacblyaHas rerapad)oHHas daktypa ca
WYbINbHaM NepanneLeHacuto ranacoy, Tambpasas LanbHacLb. BscenbHbis NECHi Bbl3HavatouLa CThbinésari
MaHaniTHacLo CTapaXbITHbIX PbITyaribHbIX iHTaHaUbIMHbIX NpakTbK. Y BEckax OBYbIH i 3akanbHoe nalubl-
paHa gbisicbaHis Ha BypaoHHan acHoBe. Y BECLbl AMIHCK Cnany4aHHe rafmacoy y rypue agsHadaHa 6onbLuan
crnaHTaHHacuo. MNpbl BblkaHaHHi Nazaabpafasbix NeceHb (MakoCHbIX, racLUsABbIX, KasaLkix, JII060YHbIX i iHLL.)
XapaKkTapHa Ans YCix rypToy agacabneHHe napThiv HbXHSra i BEpXHsira ranacoy.

CamabbITHbl BblKaHarnbHiLKI CTbiflb MeceHHal Tpagbiubli JllobaHWwYbiHLI GepaxniBa 3axoyBaeuua

i nepagaeula yasenbHiluami rypToy.

AYTIHTBIYHBI  (hanbKopHel rypT «XKypa-
ByLwKa» AMiHckara cenbckara [loma KynbsTypel
nma’ay cBal0 TBOpYYK AsenHacub y 1974 r.
Hassa kanektbiBy — ag ntobimai  ycimi
MsCLOBaln xapToyHal necHi «Xypa-xypa,
XKypaeersb, Xypasywka manaday.

AYTOHTBIYHBI  (hanbknopHel rypt «[laea-
nski» OBublHCKara cenbckara [Joma KynsTypbl
icHye 3 1975 r. Hasea rypta He3Bbl4anHas:
MSACLIOBaEe >KapToyHae crnosa «nasanska»
a3Hayae Yyanaseka ctanara y3pocTy, ane fLya
[JaBoni MoLHara.

AYTAHTbIYHBI (hanbKnopHbl rypT «[MbIGoKis
KpbIHiLBI» yneplbiHio cabpayca y 1991 r,
afHaK CnsABaloLb >XaHYblHbl pasam ALY
3 MarneHcTBa.




The Local Performing Style of Traditional Ritual
And Non-Ritual Songs by ‘Zutavuska’, ‘Hlybokija
Ktynicy’, ‘Pavaliaks’ Authentic Folk Gtoups

Jaminsk, Zakainoje and Obéyn Villages, Liuban District, Minsk Region

The ftraditional way of performing ritual and non-ritual songs of Liuban
District is represented by the authentic folk groups ‘Zuravuska’ from Jaminsk
Village, ‘Hlybokiia Krynicy’ from Zakainoje Village, and ‘Pavaliaki’ Ob&yn
Village, which has become an outstanding phenomenon of musical culture in
oral tradition. These musical and ethnographical groups, which have become
the bearers of a remarkable performing style and unique local singing
repertoire, present the singing tradition of the same area in the northern part
of Belarusian Palessie while demonstrating distinct peculiarities of the singing
culture.

The groups’ repertoires include ancient specimens of seasonal songs and
songs of family events, non-ritual songs (the ones of a later historical
tradition), modern songs, and even dances.

The local specifics of their performing style most distinctively manifest
themselves in Christmas and wedding songs. During performances the
singers use a complex of centuries-old ethno-phonic means, such as dynamic
timbre expressiveness, loud and tense sound performance. The lyrics feature
the local musical and lexical dialect, unique to Liuban District. The collective
sound is characterized by rich hetero-phonic texture with dense voice
interaction and timbre uniformity. Wedding songs are defined by the monolithic
style of the ancient ritual intonation practices. Diaphony on bourdon basis is
widespread for Ob&yn and Zakainoje Villages. In Jaminsk Village voice
combinations can be characterized as more spontaneous. The performance
of non-ritual songs (mowing-time songs, welcoming songs,
Cossack songs, love songs, etc.) by all the groups is
characterized by separation of lower and upper voice parts.

The original performing style of the singing tradition of
Liuban District is carefully preserved and passed on by
group members.

‘Zuravuska’ (female crane) authentic folk group,
which is based in Jaminsk Village’s Dom Cultury
(a culture and recreation center), began his performances
in 1974. The name of the band comes from popular
a local humorous song ‘Zura-zura, zuraviel, Zuravuska
malada.’

‘Pavaliaki’ authentic folk group is based in the Dom
Cultury of Obcyn Village. It has existed since 1975. The
group’s name is unusual — the local humorous word
‘pavaliaka’ means an aged, but still strong person.

‘Hiybokija Krynicy’ authentic folk group was formally
established in 1991, but the women had been singing
together since their childhood.




CneyHbl CTBIAb 1 ypaycKara MDKpITYa
[Tppmani — Cugirt

arparapagok Pbivoy, XKbiTkaBiuki paéH, lomenbckas Bobnacub

CneyHbl cTbinb Typayckara Mixpayya [Mpbinayi — Cugiri npagctayneHbl NecHaMi arparapagka Pbiqoy,
AKis na Tpadblubli Nepafaouua ¥ cnagybiHy af nakaneHHs ga nakaneHHs MACLOBbIMI XblXxapami.

[lanseHas cneyHas Tpagblubls passiBaeLLa ¥ apraHivyHbiM HaTypanbHbIM acapoaasi, TaMy BblkaHaHHe
neceHb Ha afKpbiTan NPacTopbl — BYNilbl, NOMi, HA LUYMHbIX CBATAX TAyMaybllla XapakTapHbIM Ofs Aro
ronacHblM crneeam agKpbITbiM rykam.

lNeceHHasa cnagybiHa MSCLOBaAW cynonbHacyi NpagcTayneHa y TpagbliubliHan CTbiXinHan hopme Bblka-
HaHHS (Y Yac pasHacTalHbIX CBAT, TpaablUbliHbIX «BAcen») i CydacHal KaHU3pTHa-apraHisaBaHai dopwme.

CamabbITHas MAcLOBasi NeceHHas KynbTypa packpbiBaeLa HamnepLl npas WhIpOKYHo XaHpaByto pasHa-
CTanHacub. Akpamsi xaHpay kansHaapHa-3emnspobuyara Ublkna neceHb, Y acHOYHbIM KansgHbIX i BeCHa-
BblX, HA[3BblYaii NOYHa TYT yBACOONEHbI BACENbHbI LbIKI NECEHb, Y ThbIM NiKy KapaBanHbls. 3 TpaablLbIAHbIX
MenagblYHbIX CTbINSAY npafcTayneHsl i aa3iHoYHbIA, | CYMECHbIS CMeBbl, Y anolHiX — agHaranocHbIs
¥ cBaél acHoBe hopMbl YHICOHHA-reTapadOHHbIX CneBay i (PopMbl LMATranoCHbIX y CBaén acHOBe cnesay
3 nagBoaKau.

AcobniBacLto agHaranocHbIX YHICOHHa-reTapaoHHbIX cnesay 3'aynseuua popMmynbHAcLb Hanesay,
BY3Ki rykaBbl AbliNa30H, AN HeKaTopblxX Takcama NpbICyTHACLb pachpaHa — CNoy, SKid naytapatoula nacns
KOXHara pagka. [la ratara X CTbINo BblkaHaHHA agHOCsULa «fecaBbls» NECHI, LWUTO BbIKOHBaoLLa Y fece
npbl 360pbl rpbIGOY, Arad, kani rpabyub ceHa — y agnaBegHyo napy roga.

CneBbl 3 NagBoakait npaacTayneHsl necHami nasaabpagasara xaHpy. Acabnisaclb MscLoBara CTbino
BblkaHaHHA 3'aynseLua AwYa i Toe, WTO NecHi cnaBatoLb CyMECHa XXaH4blHbl i MY>XYbIHbI.

Lblpoka npaseHTyOUb CneyHbl CThinb Typayckara mixpayda lMpeinaui — Cugiri yasenbHiki HapoaHara
chanbknopHara aHcambna «[yOpasiua» Pbiuoyckara LsHTpa TpagplubliHai KynbTypbl. 3 CTBap3HHEM
aHcambnst (1950) navanacs akTblyHast TpaHCHSALUbIS CneyHai TpagblLbli, Kasi NeCEHHbIsS TBOPLI, 3adiKCaBaHbIs
aj] CTapalLbIX HOCLOITaY, CTani apraHisaBaHa pa3ByyBalLia i BbIKOHBALLA Y KaneKTbIBe.

MyXUblHbl @aHCambns MatoLb acoBHbI MYXYbIHCKI NECEHHbI PanepTyap, BbIKOHBaOLb pas3aM 3 XaH4YblHaMmi
nasaabpagasbls MecHi. Y KanekTblBe cChsiBae Monagsb, 3axonfeHas pogHan cnagybiHan. Managbis
yA3ernbHilbl Nepanmatolb af CTapallbIX XaHYblH CKNadaHyl TOXHIKY BblKaHaHHS NadBOAKI — BepXHsra
canipytoyara ronacy y nasaabpagaBbiX NecHsX.

Ecub y aHcambns «[ybpasilia» KanekTbly-cnafapoXHiK — A3ilAYbl BakarbHbl KanekTbly «YCMeLlKay,
y SKiM HaBy4aroLLia MACLIOBLIM NecHsM i TaHuam aseui 8—15 rog.



The Singing Style of the Turai MizrecCa
of the PrypiaC and the Scviha Rivers

Ryéoti Agro-Town, Zytkavicy District, Homiel Region

The singing style of Turat MizZrec¢a (area between the Prypia¢ and the Scviha Rivers) is
represented by the songs performed in the Agro-Town of Ry¢ol, which have been traditionally
passed on from generation to generation by the local people for decades.

The singing tradition is developing in an organic natural environment, so the performance
of the songs in the open space — in the streets, fields, at noisy celebrations — explaines the
characteristic loud singing with open sounds.

The singing heritage of the local community exists both in the traditional impovisation form
(during various celebrations, traditional ‘biasiedas’ /talks/), and in the contemporary organized
concert form.

The original local song culture manifests itself primarily through a wide variety of genres.
Along with the genres of the calendar-agricultural cycle of songs, mostly Christmas and spring
ones, it embodied a most complete array of the wedding song cycle, including karavaj (bread)
songs. Both single and group singing represent the traditional melodic styles, the latter being
mainly single voice-based unison-heterophonic form and polyphonic singing forms with with
a top solo voice.

The distinctive feature of single voice unison-heterophonic singing is formulated tuning and
narrow tonal range, some are characterised by the presence of a refrain, words repeated after
each line. The same style of performance include ‘forest’ songs, which are performed in the
woods while gathering mushrooms and berries, also when rakeing hay in the appropriate time
of the year.

Singing with a top solo voice is represented in songs of non-ritual genre. Another distinctive
feature of the local performance style is that the songs are sung jointly by women and men.

The variety of genres within the singing
style of Turau’s Prypia¢ and Scviha Mizre¢¢a is
presented by the ‘Dubravica’ folk ensemble of
Rycol Center of Traditional Culture. An active
relaying the song tradition began with the
creation of the ensemble in 1950, when the
singing by the older bearers was recorded,
systematically learned and enthusiastically
performed by the emsemble.

The men of the ensemble have their
gender specific song repertoire and also
perform non-ritual songs together with the
women. There are young people in the
ensemble, who are passionate about their
native heritage. The young female participants
adopt the older women’s performance style
with the sophisticated technique of top solo
voice in non-ritual songs.

The ‘Dubravica’ ensemble has a satellite
group. It is the children's vocal group
‘Usmeska’, where local the song and dance
are learned by children aged 8 to 15.




BrixanabHiIKae MalicTapcTBa
Y XKAHPBI KA3KABAH IIPO3bL
Ain3ii Mixaitaayust LpiOyabckait

Bécka MarinbHa, Y3nseHcki paéH, MiHckas Bobnacupb

Kaskasbl paneptyap Jliasii MixannayHbl LibiGynbckan (1927 1. H.) yknodae Kaskasbls CHOXKITbI LUbIPOKA
BSAOOMbIS Ba YCEN Benapyci, ane skis CEHHS NpakTbiuHa 3HikNi 3 KblBora GbiTaBaHHS. Y BblkaHaHHI JTig3ii
MixaiinayHb! SHbl HabbIBalOLb CBaé ryvyaHHe, TPAKTOYKY, MacTaLKi BbIrnsa, Y skiM rapMaHiyHa cnanmyyatouua
TpagblublMHacLp i iMnpaeisaubiiHacUb. YHikaneHacue anoseqy Jligsii MixannayHbl y TeiM, LWTO Ka3ski nepa-
HATbI €1 af cBaix GaubKoy BYCHbIM LUMIsSXaM, i 3 HapogHaW anassganbHani MaHepai, 60 BbIKOHBatoLLa
crnakoviHa-pa3saxJisa, NaBombHa, a, pa3am 3 TbiM, iHTaHaLbIHa Bblpa3Ha i aMalbisiHanbHa HacklvaHa.

Y 1. M. Lpibynbckan Hama pas i Hasaycéapl 3afafaseHara kaHoHa packasBaHHsa agHaro i Taro X CloxaTa.
MNpbl HA3MeHHal dabyne, kaska ¥ sie BonbHa Bap'ipyeLua y Astansx, AanayHseuua neceHHbIMi yctaykami,
aTHarpadiyHbIMi 3aManéykami, 3ayceéabl BerbMi apraHiyHbIMi Ans KOKHara TIKCTY.

Niasis MixannayHa Banogae i bnickyya kapbiCTaeula ycim 6araulem iHTaHaubINHBIX BbISYEHYbIX Xapak-
TapbICTLIK, MPbI JanaMo3e fKix nepajae amaupblsiHanbHbl CTaH KasauHblxX nepcaHaxay, XyTKi i NaBofbHbI pyX,
cinbl gabpa i 3na, Obl iHW. IHTaHaUblg cTBapae rykasbl BOOpa3 Kaski, siki Hanbonbll HenacpagHa i MoLHa
y3a3elHivae Ha criyxava Ba yMOBaX BYCHaW KynbTypbl i SKi NpakTblyHa HemaryelMa nepagab rpadivHbimi
NiCbMOBbIMI CPOAKaMI.

Kaski y BbikaHaHHi JTig3ii MixainayHbl nabynasaHbl na 3aKOHaxX kaskaBamn apXiTAKTOHIKI (3a4blH, KaHMIKT,
KynbMiHaUblsl, KaHLOYKa, pbITMika-MenagpluHbia MeablsnbHbig OpMynbl), iM ynacuiBa crtporas nacns-
AOYHacLb y nepagadbl CIOXaTa, YKNo4YaHHE pbITMiYHa apraHizaBaHbix opMyn, cBoeacabnisas pacnpavoyka
MacTauKix 4aTanen, skis 3anaBosibBaloLb KaskaBae A3esiHHE, 3Ni3yHoLb CHOXIT.

MscuoBas cynonbHacLb raHapbiuua kaskami Jliasii MixannayHbl, sHbl 3'aynsiouua ceoeacabniBbiv 6paH-
[aM Y3aseHwublHbl. [3eli y WwKkonax paéHa 3 3ajaBanbHEHHEM YblTalLb MSCLOBbIS Kaski, SiHbl YBANLLUN
¥ panepTyap Asiusyara anbknopHara rypra «KanbixaHka» MixaHasiukara [Joma danbknopy.

CroxaTbl HapoAHbIX Kasak anaBsdanbHiLbl Nagka3Bae camo BSICKOBae XbILUE: TyT i 36op arag y nece,
i HAapOaHbIS CBATHI, i Cenbckaracnagapybls npaubl, i ctacyHki y cam'i. Kaski Jigaii MixanayHsl agnoctpoy-
BaKOLb HekaTopblst BENbMi apxaiduHbla Aatani nobeiTy 6enapycay, TakiMm YbiHaM, SHbI 3'aynsouLa MansyHiybim
JafaTkam Jda 3BecTak 3 aTHarpadiyHbIX KpblHil. Y TakcTbl Jligsia MixainayHa apraHiyHa ynnstae HapogHbIs
MecHi, AkiA cami cabon yaynswoub BAMIKYI0 KYMbBTYPHYI KalTOYHAacUb i MpaseHTyloLb abpagaBbl LbIKIT
Y3a3eHLWYbIHbI.
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Lidzija Cybulskaja’s Mastery
in the Genre of the Faity Tale Prose

Mahiina Village, Uzda District, Minsk Region

The fairy tale repertoire of Lidzija Cybuiskaja, born 1927, includes stories, which once were
popular throughout Belarus, but today have virtually disappeared in their living form. Narrated
by Lidzija, they regain their sound, interpretation, artistic form, which perfectly well combine
tradition and improvisation. The uniqueness of Lidzija’s narration can be credited to the way
she absorbed the fairy tales from her parents: orally together with the specific folk narrative
way of performing them in a quiet and thoughtful manner — unhurriedly and, at the same
time, with emotional and prosodic expressiveness.

Lidzija Cybuiskaja does not use once and for all given story canon. The same fable can be
presented in a variety of forms, with changing details, song inserts, ethnographic sketches,
which always came organic for each text.

Lidzija possesses and brilliantly exploits all the wealth of fine intonation expressiveness by
which she conveys the emotional state of the fairytale characters, fast and slow motion, the
forces of the good and the evil, etc. Her intonation creates an acoustic image of the fairy tales,
which produces a direct and strong impact on the listener as a means of oral culture, which is
almost impossible to convey by graphical writing means.

Fairy tales performed by Lidzija are built according to the laws of fairy tale architectonics
(beginning, conflict, climax, ending, rhythmic and melodic medial formulas), they tend to have
a strict sequence in the presentation of the plot, rhythmically organized formulae, original
development of artistic details, which slow down the fairy tale action and segment the plot.

The local community is proud of Lidzija Cybuiskaja’s fairy tales, which are a kind of a brand
in Uzda District. Children in the schools of the district are happy to read the local fairy tales.
The tales are also included in the
repertoire of the ‘Kalychanka’ child-
ren's folklore ensemble of Micha-
naviCy Folklore Center.

The storyteller's folk fairy
tales are steeped in the village
life: picking berries in the woods,
folk holidays, agricultural work,
family relationships, etc. Lidzija’s
fairy tales reflect some archaic
details of the traditional everyday
life of the Belarusians, hence
they are a colourful addition to
the information from ethno-
graphic sources. In her tales
Lidzija Cybuiskaja  naturally
blends verbal texts and folk
songs, which themselves
represent a great cultural value
and present the ceremonial
cycle of Uzda District.
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TpaAmumﬁHax TOXHAAOT1 3AKAAAHOTA
TKAITBA [Equxo

The Traditional Technique
of ‘Zakladnoje’ Weaving of ‘Rucniks’

Taopuacis Maiicrpa Map’ana Cxpavbaesiua
Ta BRIPA0y My3BIUHBIX (HCTPYMEHTAY

Marjan Skramblevic’ Mastery

of Making Musical Instruments

TpaAblLbIiiHas TIXHAAOTIA TKALTBA
TIaABOITHBIX AbtBaHOY (Kavsmenki paén)
The Traditional Technique of Double-Sided
Tapestry Weaving (Kamianiec District)

TEaAsmm”nm TIXHAAOTIA MAALEHHA AAMIIEH
The Traditional Technique of Making ‘Lapc?’

TEaAhIIILIﬂ TKAITBA TIAACO}
The Tradition of Beltweaving

Tpaapiuii rqungaﬁ Bmmgpqacui

3 AYTOHTBIYHBIM JACMEHTAM

The Pottety Traditions with Authentic
Elements

TpaBImptiifas TOXHAAOLiA TRAIITBA
TIaABOIHBIX AbiBaH0Y (Macrojcxi paéh)

The Traditional Tecﬁmque 02, Double-Sided
Tapestry Weaving (Masty District)

TBopuacib MajiCTpoy-anaBasay
The Mastery of Felting

TpariuipLs axcy}mara TKALTBA
e Tradition of Openwotk Weaving

Taxunanoria TaHYapHBIX BLlpaGay

The Pottety Technique

%Mbﬂlbﬂl pociTicy BeAIKOAHBIX A€k
e Tradition of Painting Easter Eggs

TpaApitibia BbIpaly BasEHaK
Tﬁe Tradition of Felting Valionki

TpaAbILIbLA BbIPI3BAHHA 3 TIATIEPEI
(BBiITiHAHKa-BbIOBAHKa)

The Tradition of Paper Cutting
(Vycinanka-Vybivanka)



TpaAbIBIiTHAA TIXHAAOTIA
3KAAAHOT'A TKAITBA PYYHIKOY

Bécka Cemexasa, Kanbinbcki paéH, MiHckas Bobnacub

3aknagHoe TkauTBa 3'Aynsieuua agHOM 3 HaMbOoMblU CTapaXbITHbIX TOXHIK HapogHara TkauTteBa Ha
Benapyci, sikoe 6bino naweipaHa y Momenbckan, Biuebckan i MiHckan abnacusx. KanbinbluysiHa Mae CBon
HenayTopHbl NakanbHbl BapbISHT BbITbIKAHHA PYYHIKOY, hapmipaBaHHe skora agbblBanaca nag ynnbisam
crneublpivHbIX Ana paéHa cakTapay.

3aknagHoe TKauTBa — T3XHanoris Bbipaby TkaHbIX y3opay, AN BblKaHaHHS SiKiX BblkapblCTOyBaeLLla
YTOYHas HiTKa, Skasa 3aknagBaeula YpyyHyto, a He YayHaKkoM, SIK Y iHLbIX TIXHiKaXx.

3aknagHblst TKaHiHbl («3aknagbl») TKyub Y 2 Ui 4 HiTbl. [pbl raTeiM aTpbiMAiBaeLUa TkaHiHa pbincasara
(pap3en nanatHsHara) nepannsueHHs, YacaM 3 XapaKT3apHbIMi 3a30pami Ha BepTbiKalbHbIX abpbicax
MartoHKa: HiTKi YTKy po3Hara Konepy He 3fyvarouua namix cabon, a 3aBapodBaloLlla Ha CycepHixX Hiusx
acHoBbl. AcabniBaclb T3XHiKi BblKaHaHHS Bbl3Hae NpOCTaclb apHaMEHTY ca CTyneHbYaTbiM KOHTypam —
wypnbl (pombbl), KBaApaThl, NPaMaBYronbHiKi, TPOXBYTOMbHIKi, KPbIKbI i iHLLI.

Cemexayckis pyqHiki MatoLb OyWHbI reaMeTpbluHbl YblpBOHA-0enbl apHaMeHT. KaHubl pyyHikoy asnob-
NeHbl YbIPBOHBIM HaTblKaHHEM, BbILbIHA sikora cknagae 12—25 oM, ui gacarae 40—45 cm. Kamnasiublito
yacuei yTBapae aasiH paj apHaMeHTaslbHbIX 3MeMeHTay, agHak HAp3agka cnanydawouua 2—3 6apastopsbl
3 PO3HbIMI apHameHTaMi. YBepce ycs kamnasiulbla 3amblkaella By3kaii y3opbicTan nanockai. Aboasa baki
y30py MarLpb afHOMbKaBbl MamtoHaK, LUTO abyMoyneHa TaxHikaln 3aknagHora TkauTea. byliHbig i nakaHiyHbIs
na popMax MaTbiBbl reaMeTpblYHara apHameHTy MaroLb 6onbL 3a 20 MACLOBbIX Ha3Bay: «LUNoOpKay, «pac-
nopkay, «Manartbly, «fynay», «6spo3aBbl MiCTOK», «MaTbINbYbIKI», «kalavas nankay i iHw. Takis MaTbiBbl
apHaMEHTY, SIK «apos», «aprioBbIsi HOXKI», «ka4adki», 3anasbl4aHbl 3 apHaMeHTanbHara apceHana ykpaiHcKix
PYYHIKOY.

CknapseHbl 3 BEMbMi NPOCTLIX, akaHivYHbIX 3NIEMEHTAY, apHaMEHT BbIrmsaaae, sk annikawbls, Teiv 6onbL,
LUTO apHaMeHTarbHbI y4YacTak paska kaHTpacTye 3 rnagkim 6eneiv nonem.

BsnéHbisi, 3 BaxKiMi YbIPBOHBLIMI KaHLLaMi, ceMexayckis pyyHiki 3axaBani ¥ cBaim macTaukiM Bobpase
pbICbl apxaidHacui. AHbl 3axannsioub CBaéN HeaBblHariHaW CBATOYHAcL. [1a agHon 3 Bepcili, ObiTaBaHHe
3aKnagHoW TaxHiki TKaLTBa 3Bsi3aHa 3 ObINoN BbITBOPYACLID HA MACLOBLIX MaHydakTypax Lnanep i abisa-
HOY y rabeneHaBaii TaxHiubl, 60 abeasse TaxHIKi Nago6HbIS Namixk cabo.



The Traditional Technique
of “Zakladnoje’ Weaving of ‘Rucniks’

Siemiezava Village, Kapyl District, Minsk Region

The traditional technique of ‘zakladnoje’ (tapestry) weaving of ‘ruéniks’ (traditional
ceremonial towels) is one of the most ancient techniques of the national weaving tradition in
Belarus. It was mainly practiced in Homiel, Viciebsk and Minsk Regions. The area of Kapyi
can boast its own, special way of ru¢nik weaving, which was influenced by a few specific
factors.

Tapestry weaving is a technique of decorative weaving, where a wett is filled manually, not
with the help of a shuttle as in other weaving techniques.

This type of fabrics is woven with 2 or 4 threads. The resulting fabric is usually of twill
weave (sometimes plain weave), sometimes with typical gaps along the vertical joints of the
patterns, because wefts of different colours are not always interwoven, but wrapped around
nearby threads of the warp. This technique determines the simplicity of the patterns, which are
usually geometrical forms, such as diamonds, squares, rectangles, triangles, crosses, etc.

The rucniks of Siemiezava teature distinctive red-and-white patterns. The ends of rucniks
are decorated with a red ornamentation, which is 12—25 c¢cm high, sometimes up to 40—45
cm. There is usually one row of ornamental elements, but one can also see rucniks with
a combination of two or three rows of different patterns. The whole composition is crowned by
a narrow ornamental stripe. Both the sides of the pattern have an identical design due to the
weaving technique. The large and laconic in their form geometrical patterns they have over
twenty local names, such as Sporka (a spur), rasporka (a brace), malaty (hammers), lupac,
biarozavy listok (a birch leaf), matyiyki (butterflies), kasacaja lapka (a cat's paw). Other
motifs, such as arol (an eagle), arlovy nozki (eagle’s legs), kac¢acki (ducks) were borrowed
from the Ukrainian rucniks.

Consisting of simple laconic elements, the ornamentation looks like an applique work, and
this impression is enhanced due to the contract between the texture of the red ornamentation
and the plain white central part of the rucnik.

The rucniks of Siemiezava, white in the middle and with heavy red ends, have preserved
some archaic features in their design. They are remarkable due to their unusual festive look.
The practice of tapestry weaving might be related to the historical production of tapestry and
carpets that used the gobelin technique, because both techniques have a lot in common.
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Topuacup maiicrpa Map’sa Cxpambacaiua
112 BEIPAOY My3bIYHBIX (HCTPYMEHTAY

arparapagok Aganbck, [poaseHcki paéH, poaseHckas Bobnacub

Teopyacub Map’siHa AHToHaBi4a CkpambreBiya 3acHaBaHa Ha 6enapyckai HapogHan TpaabiLbli Bblpady
JdyxaBbIX i yOapHbIX ApaynsHbIX My3blYHbIX IHCTPYMEHTaY. Y TOW Xa Yac mancTtap YHOCiLUb MagbldikaLibli
y CBae TBOpbI, 3aX0yBaroubl arynbHyl0 CTbIMICTLIKY | Mapdanorito, ane 3KCNepbIMEHTYOYbI Y TaXHAnNOrii
3 M3Tal nenwara ry4aHHs.

Y ApanbcKy nacnst BaniHbl Obino kanst 30 My3blkaHTay, SKis rpani Ha po3HbIX iHCTpymeHTax. MeHagiTa
SHbl CTani HactayHikami ans Map’sHa Ckpambnesiya, siki naday camacTtoiiHa Bblpabnsilb My3blYHbIS
iHCTpymeHTbI 3 1992 1. CBae BeAbl EH Takcama 4apnay 3 KHir — 6enapyckix i 3amexHbIX, HaBeaBay MancTpoy
Ha pacTax i paiycs 3 imi.

BigaBbl [OplSiNasoH iHCTpPyMeHTay MancTpa BenbMi pa3HacTalHbl — donenThl, [yaki, CBiCTYMbKi-
«MApLUHEYKI», Xanewki, TpyObl, paxki, KNAKOTKi, pybni, kanoTki i iHw. AcabniBae 3axanneHHe BbiKMiKatoLb
aKapblIHbl: Kani TpaaplLbliiHa raThls IHCTPYMEHTLI cTBapatoLua 3 miHbl, To Map’aHy Ckpambnesivy yaanocs
3pabiub aasiHyo ¥ Eypone kanekubito ApaynsHbiX akapbliH y BbIrnsase NTywak i pbib.

MarcTap pobiub IHCTPYMEHTBI 3 KNEHY, akaLbli, ACEHI0, YapoMXxi, cacHbl, Ayby, pabiHbl, rpyLwbl i agaae
nepasary «3iMoBaMmy ApaBY, Kasi IHO CriLby», K €H caM TrymaublLb. 3aratoyki 4paBa éH pobiLpb y nictanagse
ab0o cHexHi. AL3iH 3 cakpaTay MancTapcTBa, kab ApaBa «ranocHa crnsisanay, aro Tpaba cyLwbiub 6—38 ragsiH
y canome nag HaBecam.

Akpams BblHaxogHiLUTBay y raniHe gyxasblx i yaapHbix iHCTpymeHTay, Map’aH Ckpambnesiyu npauye sk
MaiicTap-pactaypartap i aKcnepbiMeHTaTap y rasniHe rykaBblX sikacLel rapMoHika, pactaypblpye CKpbInKi
i PO3HbISt CTapbl My3bl4YHbIS IHCTPYMEHTBI.

Bsinikyto yBary marictap Hagae ryky. Y npauace CTaHayneHHs MancTapcTBa éH cryxay ryqyaHHe, TaMopbi
i CTPOM PO3HbIX AyAaK Ha ecTbiBanax benapyci i MNonbLwybl, Wykay ry4aHHe CTapaxbITHBIX IHCTPYMeHTay
y 3anicax. Yo matodbl 6aratbl BonbIT i Begbl, Map’aH AHTOHaBid CkpambneBiy i CEHHSI He chnblHsSeuua
Yy NOLUyKax HOBbIX FyKay, 3HEeLWHsIra BbIrmsay iHCTPYMEHTa.

Map’siH AHTOHaBIY aKkTblyHa 3ariMaeLLa 3 By4HsMi AanbCkai WKOSbl, Nepagae imM Beabl i BOMbIT Bbipaby
Henapyckix My3bl4HbIX HAPOAHbBIX IHCTPYMeHTay. [Npbl MancTapHi éH apraHizaBay My3en 3 kanekublsin cBaix
TBOpAY.



Matjan Skramblevic’ Mastery
of Making Musical Instruments

Adelsk Agro-Town, Hrodna District, Hrodna Region

Marjan Skramblevi¢’s mastery of instrument making derives from the Belarusian popular
tradition of making wind and percussion wooden musical instruments. While preserving the
general stylistics and morphology, the master has introduced some innovation to his creations
through experimenting with the technology in order to improve their sounding.

There were around thirty musicians in Adelsk after WWII, who played different instruments.
They became the teachers for Marjan Skramblevi¢, who embarked on making wooden folk
music instruments in 1992. He acquired his knowledge from different books, foreign and
Belarusian. He used to visit masters at festivals and got recommendations from them.

The range of the instruments created by the master is large, including flutes, ‘dudkas’
(pipes), a special type of whistles called ‘parSnioliki’ (pistons), ‘Zalejkas’ (a local type of the
hornpipe), trumpets, horns, etc. His ocarinas deserve special admiration: despite the tradition
of making this instrument of clay, Marjan Skramblevi¢ has managed to create a collection of
wooden bird- and fish-shaped ocarinas, which is unique in Europe.

The master makes instruments from maple, acacia, ash, bird cherry tree, pine, oak,
mountain ash, and pear tree giving preference to a ‘winter timber, when the tree is sleeping’,
he explains. He prepares timber in November or December. One of the secrets of his mastery
is: for the wood to have ‘a singing voice’, it should be dried in the straw under the shed for
6—8 hours.

Besides the innovations in the wind and percussion musical instruments know-how, Marjan
Skramblevi¢ works as a master-restorer and an experimenter with the sound quality of the
‘harmonik’ (the garmon), restores violins and various old musical instruments.

Marjan Skramblevi¢ attaches great importance to sound. In the process of developing his
craft he listened to the sound, timbre and tuning of different pipes at festivals in Belarus and
Poland, searched for descriptions of ancient instruments’ sound in the records. Having a rich
experience and knowledge, Marjan Skramblevi¢, however, does not stop searching for new
sounds and improving the appearance of his instruments.

Marjan Skramblevi¢ also actively works with students of the Adelsk school, passes on his
knowledge and experience in making Belarusian folk musical instruments. He organized
a museum at his workshop, where his creations are exhibited.
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TpaAbIIBIiHAS TIXHAAOTLA
TKAL(TBA TTAABOMHBIX ABIBAHOY

Bécka lNapbena, KamsaHeuki paéH, bpacukas Bobnacup

MacrTaukis skacuj i Ha3Ba «naABONHbISY abo «ABYXaCHOYHbIS» BbIHIKaOLb 3 acabniBacuen TaxHiki Bbika-
HaHHS raTtara Bigy AbiBaHoy. [biBaH Obiulam cknagaeuua 3 A3BHOX acobHbIX TKaHiH, sKis cnanmyyatouua
afHa 3 agHoi na Kpasix i y Mecuax y3opy.

TaxHanariyHbls acabnisacui nagBovHara TkauTBa BSAOMbl A35IKyHoYbl 3axaBaHbiM Bblpabam, cbipaBiHe
i Tkaukamy abcTtansBaHHi. [3Ta cBoeacabniBasi TOXHiKa BbIKOHBAeLLA Ha rapbli3aHTanbHbIM CTaHKYy,
3anpayneHbiM y YaTblpbl HiTbl (ABa ANS ABYXKONepHan acHOBbI | ABa A1 TaKiX XKa KaHTPacHbIX na Konepy
YTKOY). IX TKyUb YPYYHYIO 3BblYaliHbIM NanaTHsHbIM NepannsueHHEM BayHSHbIX HiTak, Ans aCHOBblI MOXa
BbIKapbICTOYBaLlLa NMbHAAHAA HiTka. [Npbl fanamose gpaynsHara npyTka y Meclax y30py BhlLArBatoLb HaBepx
HiTKi aCHOBbI HiXHSra Croto, ane Apyrora KaHTpacHara Konepy. TakimM YblHaM, N3yHbl KanspoBbl Y30p BEPX-
HSIM aCHOBbI AiblBaHa CTaHOBILLA HeraTblyHbIM aA0iTKaM Ha KaHTPaCHbIM MY (DOHE HiXKHAW aCHOBbI AblBaHa.
Py4Hoe BbIGipaHHe y30py Aa3Bansie ayTapy KamnaHaBalb y30p Ha KPOCHax na ynacHamy KagaHHHo.

Y KamsiHeLKiM paéHe TpaablUbls NafBolHara TKalTBa 3axaBanacs JgactaTtkoBa Aobpa, Xoub i 3asHana
NayHbIA TpaHchapMaLbli.

lNepwanayaTkoBa LAHTP NagBoHara TkauTtea y KamsHeukiM paéHe Obly y ByrnsHax, a nacns pacnay-
ClO[XBaHHE TaxHanorii nawblpaeyua i Ha HaBaKoMbHbIA BEcki — [awyki, Jlaxosiubl, JlinHa, LU4spbasa,
BepasHsiki, Babiubl, YsiMepbl, MNManiHayka, Yabaxi, Pagacub, banésa, bapaHki, 3agsapsHbl, Jlaxayubl.

Bbipab kamsHeLkiXx NagBOWHbIX TKaHIH Mae HeBAMiYKiA TaxHanaridHbls agmeTHacui. Hanpbiknag,
HA3HaYHa apgpos3HiBaeuua npausc pyyHora Habopy MastoHka Ha Aollyayky-OpanbHily npbl noyHai
agnaeefHacLi iHWbIX aTanay CHOYKi, 3anpayki i TOXHiki TkauTea. Akpams Taro, KamsiHeLKis MancTpbixi aba-
BA3KOBA akpannsLb Bagoi i npacyoub AblBaHbl.

JbiBaHbl KamsHeY4bIiHbI MatoLb TpaablLbIAHYI0 KaMnasiublio, ane Bbifyyarouua nnacTblMHbIM BblpaLLSH-
HEM MaTblBay, HEXapaKTapHbIX AN NajBoMHara TkauTea 3 iHWbIX pariéHay. Y agposHeHHe af Tpaablubli
Bécki lyaseBiubl Ha pogseHWYbIHe, A3e neplubls cnpobbl TkauTBa NaABOMHLIX AblBAHOY nayTtaparni
CTbINICTLIKY NepabopHbIX TKaHIH, KaMsHeLKIs Y30pbl He NapyLuatoLb TaXHanarivyHbls acabnisaci yTBapaHHs
MastoHka npas ApobHblS 3NeMeHTbl Ha CTbIKy NepannsaueHHsY HiTak acHoBbl i YTKy. HexapakTapHacub
parisHanbHalm NpblHanexHacLi i TaxHanorii, ceoeacabnisacub MantoHKay nayctae 3 npblyblHbl NepaiiMaHHs
iX 3 MPaMbICOBbIX TKaHIH, LbIpaT i iHLU.

KanapbICTblYHa KaMSHELKiS AblBaHbl XapakTapbidyloLua cranyyaHHeM adueHHsy CiHara i apaHxasara
abo 3snéHara i YblpBOHara.




The Traditional Technique
of Double-Sided Tapestry Weaving

Padbiela Village, Kamianiec District, Brest Region

The artistic qualities and the name ‘double woven’ or ‘double warp’ arise from the peculiarities of the
weaving technique of this kind of tapestries. A carpet looks as if composed of two separate fabrics, which
are attached to each other at the edges and at the joining patterns.

The double weaving technique peculiarities are known thanks to surviving items, raw materials and the
weaving tools. This original technique employs a horizontal loom loaded with four threads (two of them are
for the two-colour warps, and two are for the wefts, which also have contrasting colours). Woolen threads
are plain woven manually; using linen threads for the warps is also possible. In place where a pattern is
meant to be, the weavers use a wooden rod to pull up the threads of the lower warp, which is of a contrasting
colour. Thus, the colour pattern of the top warp becomes a negative replica of the contrasting pattern that
appears on the bottom side of the carpet. The manual selection of a pattern allows the craftsman to combine
patterns on a loom as desired.

In Kamianiec area the tradition of double warp weaving has been well preserved, although it underwent
certain transformations.

Initially, the center of double weaving in Kamianiec area was located in the Village of Vuhliany and later
it spread over to the nearby Pasuki, Lachovidy, Lipna, S&erbava, Bierazniaki, Babicy, Cymiery, Palinatka,
Cabachi, Radasé, Bialova, Baranki, Zadvariany, Lachaticy Villages.

The Kamianiec double carpet manufacturing process has some technological peculiarities. For instance,
there is a slight difference in the technique of manual transfer of the pattern to the panels, while the other
steps, such as warping, filling and the weaving technique remain the same. Besides, Kamianiec weavers
always wet and press their carpets.

Kamianiec carpets feature traditional compositions, but stand out for their elegant choice of motifs,
uncharacteristic of double weaving in other regions. As opposed to the weaving tradition observed in
HudzieviCy Village in Hrodna area, where the first attempts of double weaving copied the style of loom
weaving, Kamianiec patterns do not the contravene technological peculiarities of creating an image by
means of tiny elements at the junction of interlacing warp and weft. Their difference from the regional style
and technology, and the design peculiarities come from copying the patterns from industrially manufactured
fabrics, oilcloths, etc.

Colourwise the Kamianiec tapestry can be characterized by the combinations of the shades of the blue
and the orange or of the green and the red.




TpaApIBIiHAA TIXHAAOTIA
MAALIEHHSA AAIIIER

OpbiGiHcki paéH, Marinéyckas Bobnacup

MNpaKTblYHa § KOXHaw BECUbI Ha [pbibiHWYbIHE AWYS ECLb XbiXapbl, SKis abysani ui nnani nani y cBow
yac, ane TOXHamnorisn MMAUEHHS Y)XO He Banogarmub. 3axoyBawub raTa CTapaxbiTHae MancTapcTBa
y Béckax Abpaimayka, >KaBaHb, KapoyubiHa OpbibiHckara paéHa.

CEHHa nanuj cTpauini cBaé yHKUbISHaNbHae Npbi3Ha4sHHe sk abytak. Mix TeiM, iHTapac ga ix y3pa-
crae. lanui — aasiH 3 BaXHeNLWbIX CiMBanay TpagblubliHara HaublisiHanbHara nobbITy, 3 iMi 3Bs3aHa WwmMat
PO3HbIX NaBep’sy. AHbI LIbIPOKA BbIKAPLICTOYBatOLLA ¥ SKacli BaxHara SNeMeHTYy HapooHbIx abpapay,
CEHHA HabbIBatoLpb yC& BOMbLUYIO NanynspHacLb SK CyBEHip.

Ma TaxHiybl Bblpaby manui NpbiHATa Nag3snsub Ha ABa aCHOYHbISA ThiMbl: MpaMora i Kacora NsueHHS.
TpaablubIAHbIA OpbIOIHCKIS Nanui — nblkaBbls, 3 Nag3LLBan npamora NNsieHHs, aaKpbITbIMi Hacami i NaT-
kai. Ma 6akax nanue BoinnsTatoLLa NeTi («BYLLKI», «KypLbl»), Y SKis npanyckaewLa BApoyka Ui Jibika, kab
3auUdrHyLb Bakon Hari. AgMeTHan acabniBacuto raTeix fanuen 3'saynseuua KapoTki, 3 agKkpbITbiM Bepxam
Hacok. AfCyTHacUb NApagHsra Bsnikara BylUka («Kypua») Ans npagssiBaHHs abop cTBapana afkpbitae
«BOKa» nanus.

YmeHHe nnecui nanui nepagasanacs ag 6aubki Aa cbiHa, 3HaNCLi CEHHS fobpara MaicTpa na nnsAUeHHo
nanuen cknagaHa, Tamy 3afjava Hawbix A3éH — agpaasiub MancTapcTBa npogkay, sk rata agodbieaelua
y Bécupbl KapoyyblHa, 43e paMsiCTBO 3axoyBaeuua i pa3BiBaeuua. MscuLoBbIS yMenbLbl Nepagdatolb cBae
CaKkpaTbl A3eusM, SKiS YKO He Tonbki Moryub nabaybilb nanui Ha MaroHkax iy my3esx, a i pobsub ix
ynacHbIMi pykami.

| ¥ rapayblHio, i ¥ xonag Halbl NpoAki xagsini y nanusax. Benbmi 3pydHbiM 6bly raTel abytak — y yac
XHiBa, kacbbbl, paboT y nece — «kab He konka Oblnoy. 3iMon nanui yusnnsanica CykoHHbIMI aHy4Yami, cano-
MaW, ceHam. Akpamsa Taro, nanui amanb Hidora He KawTasani censiHiHy. HawnbGonbw pacnayciogkaHan
cbipaBiHan gns nanuen Ha [pbiGiHWYbIHE 3'aynsanacsa ninasae nbika. JlbikaBbls nanui Mivbinics cambiMi
TpbIBanbIMi i MSKKiMi.

Mnsani nanui ¥ MHOMX CANSHCKIX CeM’X 3 NiHAaBaHara i HeniHaBaHara (3 kapow) Nnbika, skoe 3gabbisani
y nece Ui Kynnani Ha Kipmawax ckpyTkami («BbepsacHsaMI», «cbldami») Ui BA3aHkaMi («Bscnami»), LambiMi
«nyTKami» — TOHKIMI OyriMi ninaBbIMi NpyTKaMi 3 Kapow Ha ix (kapy 3gbiMani goma, Ans yaro npyTki crna-
yaTky napbifi y neybl). Acabnisa gobpbiM nivbinacs neika mskkae, goyrae, 3 msctadka LiémHbl Jlec, akoe
Ba3ini na apblBiHCKiX BECKaxX Ana npogaxy.



The Traditional Technique
of Making ‘Lapc’

Drybin District, Mahilioi Region

Nearly in each village in Drybin District still there are people who once used to wear or
make 7apci’ (local footwear), but most of them have already forgotten the technique of making
them. This ancient craft is being safeguarded in Abraimaiika, Zavan, and Karoléyna Villages.

Today, lapci have lost their function as footwear. At the same time, there has been a growing
interest towards them. Lapci are one of the most important symbols of the traditional way of
life; they are associated with numerous beliefs. They have been commonly used as an
important element of folklore rites, and today they are becoming increasingly popular as
souvenirs.

There are two main types of lapci technique: right angle weaving and diagonal weaving.
The traditional Drybin /apci is making of bast and had a sole of right angle weaving, openings
for toes and heels. Lapci had eyeholes (called ‘vuskas’ or ‘kurecs’) woven on both sides for
the abora, a rope or bast stripes, to be run through them to fix the shoe on the foot. A distinctive
feature of this type of lapci is a short, open-top toe. Due to the absence of the large front
eyehole (‘kurec’) for the ropes, an open ‘eye’ was created in the front.

The craft of making /apci used to be passed from fathers to sons, however nowadays
skilled /apci makers are hard to find. Therefore, today reviving this traditional craft is an
important task. In the Village of Karotcyna this handicraft is being safeguarded and also is
spreading. Local craft masters pass on their skills to children, who now can see lapci not only
in the pictures or in the museums, but also make them with their own hands.

Our ancestors used to wear lapci in heat and cold. This type of footwear was comfortable
during mowing, harvesting time, and working in the forest — ‘so that not to prick the feet’. In
winter time lapci were worn with anucas, special thin woolen cloths that were wrapped around
each foot and ankle; to achieve a better insulation straw or hay were used. Besides, it did not
cost a peasant anything to make /apci. In Drybin area, linden bast was the most common
material for making lapci. Lapci made of bast were thought to be the most durable and softest.

Nearly every peasant family used to make lapci of debarked and non-debarked bast, which
could be obtained from the trees in the forests or bought at fairs in rolls (they were called
‘bieriasnia’, ‘sy€s’) or in bundles (‘viaslas’), or just as long twigs of linden-trees (‘lutoks’), which
were later debarked at home after steaming them in the oven. Bast coming from the Town of
Ciomny Les — long and soft — was considered to be the best; it was delivered across the
entire Drybin area.
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TpaAbIBIA TKAIITBA MAACOY

arparapagki CakaywdbliHa, Pakay, BanoxblHcki paéH, MiHckas Bobnacub

Tpagblupls TKauTBa nascoy Ha BanoxblHWYbIHE agMeTHas TIXHamnorian TkauTBa «Ha HiTy» — paHei
pacnayctofxaHan na ycén TapbiTopbli Benapyci, ane meHaBiTa y BanoxblHCKiM paéHe 3axaBaHan se
HocbbiTami. TkauTBa «Ha HiTy» yaynse acabnisbl iHTApaC MeHaBiTa LikaBbiM cnocabam 3amaliaBaHHs HiTak
magyac TKaHHS: acHOBa HEe MNpbiBA3Baeula A Hepyxomara npagMmeta Ansi CTBApP3HHS  HaUSKIHHS,
a 3amauoyBaeLlia Ha Tanii i BbluArHyTan Hase Tkadbixi. [9Ta fassanse Tkaub TaM, A3e HAMa agMelcnoBara
npbICTacaBaHHA AN MaLaBaHHS acHOBBI.

BanoxbIHCKiS nasicbl — raTa BYy3Kis Y30pbICTbiA «TacéMKiy. LLbIpbIHS iX He nepaBbiliae 2 cM. AHbl po3Ha-
KansipoBbIs i BbIpabneHbl 5K 3 iNbHSAHbIX | BaYHSIHbIX HiTaK XaTHAra NpaA3eHHs, TaK i 3 KpaMHEHbIX 6aBayHsAHbIX
HiTak. [NepaBaxatoub afueHHi 6bapeoBara, 6enara anbbo wapara i pyxxoBara konepay. [lanayHeHHem cny-
Xaupb HITKi YopHara, 3sanéHara, oyTara, isnerasara i iHWbIX Konepay. ApceHan apHameHTasbHbIX ane-
MeHTay BanoXblHCKIX Nasicoy Mae LUMaT arynbHara 3 nasicami cyceaHsn MpoaseHcka Bobnacui (rictopbika-
aTHarpadiyHbl pariéH [NaHsMOHHE), agHaK éH 3'aynseuua BysenwbiM. KaHubl nasicoy asgabnswouua
MPLIFOXbIMI KyTacami, KapoTKiMi Li AoyriMi Maxpami.

BanoxbIHCKiA nasickl akTblyHa BblKapbICTOYBaOLLA MSCLOBa/ CynonbHACL: agHOYNeHbl MSCLOBbI
CTpOWA, y Ckrliag3e sKora BaxHae MecLa 3aiimae nosic, 3 nasickami sassicHsewua wapar abpagay i pelityanay,
Y TbIM NiKY i BACENbHbI.

Hocb6iTbl Tpagplubli 3 arparapagkoy CakaylwubiHa i Pakay BanoxblHckara paéHa, a Takcama iHWbIs
Xblxapbl BanoxbIHWYbIHEI 3 NallaHal i roHapam CTaBsLuLua Aa dad3eHan Tpaablupli i nivaub e Hean eMHaii
yacTkal MsiCLOBan KyneTypbl, ikyto Tpaba 3axoyBallb i NnepagaBalb HawYagkam.

TaxHanorito TKauTBa «Ha HiTy» BblKapblCTOYBaKOLb TKaublxi-amaTtapki, SKif TKyLb nasicbl na 3amose A5
ThIX, XTO LiKaBiuua 6enapyckan TpagblupliiHan KynbTypan, Xxoda MeLb NOYHbl HapOAHb! CTpoi. Mpagnpblem-
CTBbl TAKCTbIMbHAW BbITBOpYacUi pobsub Naschbl-CyBEHipbl, YacaMm CTbifli3aBaHbls, BbIKapbICTOYBaYbl
npbIEMbI TpagblUbliiHara TkauTea.

Mpbl CakayLybiHCKiM cenbckiM [lome KynbTypbl CTBOPaHbI Nakon-My3el nosica BanoxbiHckara pariéHa.
Y akcnasiubli cabpaHbl nascbl MacTpoy BanoxblHWYbIHGL [13eui, skis 3anmarouua ¥ ryptky «4apoyHbis
nasicbl» npbl CakaywwybiHckiv CIK, yacta HaBeaBatoLb Nakon-my3eit, A39KYH4bl YaMy apbleHTytoLLa ¥ CBaén
TBOPYACLi Ha NenLubls Y30pbl MACLOBbLIX NAscoy.

3 pasBiyuém arpacagsio Ha BanoxblHLWYbIHE, SKiA YKIYaHbl ¥ TYPbICTbIYHbIA MapLUpyThl, NOSIC cTay
3anatpabaBaHbl K CyBeHipHasi npagykubis. Naschbl npanaHyoLuua sk nagapyHki 3 Hagnicami BiHLWaBaHHSY
i NaxagaHHAY, 3aknagki Ans kHir, abapari 3 iméHami. Takis cyBeHipbl HabblBatoLLa i HaBeaBanbHikami Bano-
XblHCKara paéHHara kpasisHayyara My3esl, A3e nascbl 3aimMatoLb raHapoBae mecLa.



The Tradition of Beltweaving

SakaUlsCyna, Rakau Agro-Towns, Valozyn District, Minsk Region

The tradition of weaving belts in Valozyn area is remarkable for the weaving technique
called ‘na nitu’ (along the thread), which earlier was practiced on the whole territory of Belarus,
but has been preserved by the tradition bearers in Valozyn District. The tradition of weaving
‘na nitu’ is an object of interest, because of its special way of fixing threads during weaving;
the warp is not fixed to any steady piece to create tension, but is secured on the waist and
a stretched out foot of the weaver. This allows weaving even where there are no special tools
for fixing the warp.

Valozyn belts are narrow patterned ‘tasiomki’ (bands) not wider than 2 cm. They are
multicolour and are made of home spun linen and woolen yarn, as well as of manufactured
cotton threads. Prevailing colours are tints of crimson, white or grey and pink colours with
addition of black, green, yellow, violet and other threads. The patters used in Valozyn belts
have a lot in common with those in Hrodna Region (both areas belong to Paniamonnie,
a historical and ethnographic region in the west of Belarus), but appear less varied. Belt ends
are decorated with nice kutasy (tassels), or, alternatively, with long or short machry (fringe).

Valozyn belts are widely used by the local community: it is an important element of the local
dress, which has been revived, and also belts are used for numerous rites and rituals, including
wedding.

The tradition bearers from the Agro-Towns of Sakaus$¢yna and Rakau of Valozyn District as
well as from other localities in Valozyn area respect and are proud of this tradition and consider
it to be an integral part of the local culture, which needs to be safeguarded and passed on to
their descendants.

The ‘na nitu’ weaving technique is employed by amateur-weavers, who take orders to
make custom belts for those who are interested in the Belarusian traditional culture and want
to have a complete traditional costume. Textile factories manufacture souvenir belts, often
styled as old-school, using the traditional techniques.

The local Dom Cultury (a culture and recreation center) in Sakau$¢yna dedicated one
room for a museum of ValoZyn belts. The collection features belts created by local masters.
Children who study in the Carotinyja Pajasy (Magic Belts) group in the Sakaliséyna Dom
Cultury often visit the museum in order to learn from the best examples of local belts.

With the development of farmsteads in ValoZyn area, which have been included in tourist
routes, the demand for belts as souvenir has grown. The belts are sold as gifts with woven
lines of greetings and wishes, as bookmarks, and talismans with names on them. The same
kind of souvenirs can be bought by visitors of the ValoZzyn Regional Museum of Local Lore,
where belts are also proudly exhibited.
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TpaABIHBII rquapHaH BbITBopqacul
3 AYTIHTBIYHBIMI IAEMEHTAM

Bécka apagHas, CtoniHcki paéH, bpacukas Bobnacub

Bécka MapagHas cnaByTas cBaiM raH4apHbIM NpoMblciiam, siki 6spa navatak y XV ct. baratbisi pagosiluybl
rMiHbl i HABaKOIbHbIA NACHI, @ pa3am 3 ThiM 6egHas rneba, mana npblgatHas ans 3emnspobceTea, manass-
Menne MACLOBbIX CAMNSH cajsenHivani passiuuto y [apagHoi raHvyapHara npoMmbiCiy, ki Ha npausry
HeKanbKix cTarogassy Obly acHOYHbIM 3aHATKaM MsiCLOBara HacenbHiLTBa. MaHYapHbIs Bbipabbl, 3a SKiMi
TpbiBana 3amauaBanacsl HasBa «rapagHsiHckisy, y XIX cT. pasbixoasinics na ycamy LisHTpanbHamy i Yexoa-
Hamy Maneccto, Tpannani y Kiey, BinbHio, Bapwasy. Y nayatky XX CT. raH4apHbIM NpoMbIciiam TyT 3aima-
nacs 6onbw 3a 200, a ¥ 1920—1930-a rr. — kansa 500 cem’sy.

[a Hawara vacy y MapagHoii 3axaBanacs TpagplupbliiHas TaXHAMoris anpavoyki MiHbl, Beipaby nocyay Ha
HaXXHbIM raHYapHbIM Kpy3e i Aro anany, icHye i MscLoBas MeTpanoris — cicTama HasBay raHJyapHbix hopM.
TpagblupliHbl rapagHsHCKi nocyn mae OyiHbis, LWapanagobHblis GopMbl, AackaHanbis npanopubli. Ham-
6onbLU xapakTapHbl — BenarniHaHbl NOCyZ 3 BbipasHblM pocnicaM YblpBOHaW rniHanm — aHrobam.

3 navatky XX CT. rapagHsiHCKas Kepamika y sikacli TBOpay HapofHara macTtauTtsa navana AamaHcTpa-
Balua Ha BbicTaykax. Y 1911 r. aTHorpad Icak Cepbay 3agakymeHTaBay Ha oTasabiMkax npaLac MscLoBan
raH4YapHaii BbITBOpYacLi nocyay Ha raHyapHbIM kpy3se. Y nepbisg 1920—1930-x . rapagHsHckas kepamika
3pabinacsa npagmetam HaByKOBaW LikaBacLi i My3enHara KanekublsHaBaHHs. Y raTbl Yac A3€s4bl HapPOAHbIX
npombicnay y [Monblwybl pabini HamaraHHi Na yaackaHamneHHI raHvyapHav BbITBOpYACLY, HaByYaHHO
MaWCTpoy, apraHisaubli BbITBOpYa-raHanéBbIX kaanepartbiBay.

Y nacnsiBaeHHbl Yac raHyapHas BbiTBOpYacub y [apagHon nayana imkniBa ckapadvauua. ata 6bimo
BblkNikaHa 3abapoHan y CCCP Ha iHgbiBigyanbHae npagnpbiManbHiLTBa, BbICOKIMI  NagaTkami,
AamarpadiyHbiMi 3pyxami i agTokam monaasi 3 Bécki y ropad. Pasam 3 TeiM, y nepbisg 1970—1990-x rr.
paMSACTBO rapagHsaHCKIX raHyapoy 6bino acaHcaBaHa Y skacLi HabbITKy HalbIHanbHaw KynsTypbl i MacTauTsa.
Bbipabbl raHvapoy Anskcangpa Bsadopki, ®épnapa LWanecta, IBaHa fApomiyva, Aypama bacayua, AHOpas
Kicsans, IBaHa embiukara gsmMaHcTpaBanics Ha Limartnikix BbicTaBax y benapyci, Mackee i § 3aMexckbl.
Y 1992 r. 6bina BeinyLw4aHa NalwToBas Mapka 3 BbisiBal rapagHsaHckara nocyay. Ha Meplubim pacny6bnikaHckim
cBsiLe-koHkypce «IMiHaHbI 3BoHY (1996) maiicTpam roga 6bly abpaHbl rapagHsHcki raHyap Maugen Ma4oHka.

Y 2003 . y lapapgHoii 661y cTBopaHbl LIsHTp raH4apcTa. TyT paMsicTBY HaBy4atoLLia MACLIOBbIS LLKOSIbHIKi,
AKIM raH4apHy'o cnpasy BblkafakoLb NAaTOMHbIS raHYapsbl.

Y 2008 r. y BEécubl aabblycs MNeplubl MixHapoaHbI raHYapHbI NAEH3p, SKi Mey Ha MaLe NpbILArHyLUb yBary
rpamagckacui Aa npabnemel 3axaBaHHS | NAATPbLIMKI raTara yHikarnbHara raH4apHara LaHTpa.



The Pottery Traditions
with Authentic Elements

Haradnaja Village, Stolin District, Brest Region

The Village of Haradnaja is famous for its pottery traditions, which date back to the 15"
century. The abundance of clay and forests on the one hand, and poor soils that were not very
suitable for farming together with the small size of the peasants’ farms on the other hand were
conducive to the development of pottery in Haradnaja, which later became and remained over
centuries the main occupation of the local population. Earthenware from Haradnaja, which
became widely known as ‘Haradnianskaja ceramics’, was selling all around Central and
Eastern Palessie, the southern regions of Belarus, and also was delivered to Kiev, Vilnius and
Warsaw. At the beginning of the 20" century, there were over 200 families engaged in pottery-
making, and in the 1920s — 1930s this number stood at 500.

The traditional technology of argil processing, pottery making on a foot-powered potter’s
wheel and earthenware baking — all have been preserved. There is also a local metrology —
a pottery taxonomy based on shape. The traditional Haradnaja pottery is of large spherical
shapes and perfect proportions. The most typical pottery was slipware — white clay pottery
with expressive red clay slips as decoration.

Since the beginning of the 20" century, Haradnaja pottery was regularly exhibited as
specimens of folk art. In 1911, ethnographer Isaak Serbal documented in photographs the
process of local pottery-making on a potter’s wheel. During the period of the 1920s — 1930s,
Haradnaja pottery became an object of scientific interest and museums’ acquisitions. During
that period craftsmen from Poland made efforts to improve pottery skills, to arrange trainings
for potters, and to organize crafts-and-trade cooperatives.

After World War Il pottery-making in Haradnaja showed a steep decline. The reasons for
that were bans on private business in the USSR, high taxes, demographic shifts, and migration
of young people to the cities. However, in the 1970s — 1990s the mastery of Haradnaja potters
was recognized as national cultural heritage and art. The works by potters Aliaksandr ViaCorka,
Fiodar Selest, lvan Jaromi¢, Atiram Basavec, Andrej Kisiel, lvan Hembicki were exhibited at
numerous fairs in Belarus, Moscow and abroad. In 1992 a post stamp featuring Haradnaja
pottery was issued. Macviej Piaconka, a potter from Haradnaja, was nominated as the Master
of the Year at the First Republican Festival Contest ‘Hliniany Zvon’ (the chime of clay) in 1996.

The Pottery Center was opened in Haradnaja in 2003. It is a place where local school
children are taught pottery skills by hereditary potters.

In 2008, the First International Pottery Open Air Event was held in Haradnaja in order to
draw public attention to the need to safeguard and support this unique pottery center.
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TpaAbIIBIiHA TIXHAAOTLA TKALTBA
[TAABOUHBIX ABIBAHOY

Bécka l'yasesiybl, MacToycki paéH, [poaseHckas Bobnacub

CéHHst Ha [lpopseHLUYbIHE iCHye Hekanbki acspogkay OblTaBaHHS TAXHAMOrii TKAUTBA MafBOMHbIX
OblBaHOY, aAsiH 3 ix — y Bécubl ['ya3esiybl. [agBoONHbIA AbiBaHbl a0 K iX ALWY3 HA3bIBAIOLb «TPOA3EHCKIA
[blBaHbI» Ha TApbITOPbIi [NaHéMaHckara kpato Hekani Obini 3'ABa pacnaycropxaHa.

BbI3HauYaHHe TNy TKaHIH «rPOA3EHCKIS AblBaHbI» 3BA3aHa 3 A3enHacLo aTHorpadia KO3ada Apkoyckara,
sKi, cabpayLubl KawToyHbl 3THarpadiuHbl MaTapbIAH, Bbiflyybly TKaHiHbI, 3p06NeHbIS ABYXaCHOYHbIM crnoca-
6am 3 nagBoiiHal CTPyKTypal nanartHa, LUTo Obini pacnayctomkaHbl ¥ HaBakonmni, y acobHyto rpyny i Hazgay
iX «rpoa3eHCKiMi AblBaHaMi».

MagBonHbIS TKaHiHbI 3 l'ya3eBsivay 3BblualiHa ABYXKanspoBbid. Y iX yacuen cnanyyatouua YblpBoHa-
LarnsHbl Ui 3anauicta-xoyTbl Konepbl, 39Mn€Hbl PO3HbIX adLeHHaY 3 YopHbIM. AHaK cycTpakarouua cnany-
Y3HHI LEMHa-CiHSra Kornepy 3 KapblYHEBbIM i iHW. 3p3aKy BblkapbiCTOyBaeLla 3MeHa Konepy yTKy, LTO
CTBapae 4afaTkoBbis 3QEKTbI.

TamaTblka agnocTpaBaHHs, KamnasiubiMHbIS i NAacTblYHbIA yrnacuiBacli A3MaHCTPYOLb 3BantoLblio
MacTauTBa nafBomHara TKauTea y vace, af camblx CTapagayHix apHameHTanbHbIX AblBAHOY Aa CHOX3THA-
TAMaTbIYHBIX | HABAT CyyYacHbIX (hapManbHbIX TBOpay. ApHaMEHT rya3eBiLKiX AblBaHOY AaCTaTKOBa LUYblfIbHA
pasmepkaBaHbl, acabniea na Kpato, apraHisaupblsi MaTblBay kamnakTHas. Hanbonbly ctapagayHss i Tpagbl-
UblHas Kamnasilbls cknagaeuua 3 capagHsra nons i Welpokai nanackl 6apasiopa na nepbIMETpY, SKis
pa3msixoyBaroLLa 3 aboasyx 6akoy By3KiMi CTyxKaMi.

Mamep cApagHsAra nons, kKonbkacub i Npanopupli LWAAX0Y MOryub 3MsHAuUA. MaTbiBbl LaHTpansHara
nons i Kpaw BefbMi pasHacTaiHbls i Garatbid. SAHbI pa3MsipkoyBaloLUa peITMiYHA, payHaBaxHa, Matoub
reaMeTpbIYHYH CTPYKTYPY (30pbl, KBafpaThl, 3iraari, N(poMHi, poMbbi i iHLL.), abo Takcama reameTpbi3aBaHbIsl
pacniHbl i nnagel (nicue i rpoHKi BiHarpaga, ay6a, LtonbnaHbl, paseTki, XBaEBbls raniHKi i iHL.).

Yacam TyT 3mswyanics Hagnicel roga, paasen mecua yTeapaHHA. CycTpakarouua npblknagsl 3 CiMeT-
pblYHa pa3mepkaBaHbiMi Na YCEn TkaHiHe, anpod Bapa3topa, rpoHkami BiHarpagdy, abo Lankam 3anoyHeHbIs
reameTpbIYHbIM MastoHKaMm NaBepxHi AblBaHOY, afne anoLUHis — 3Ha4yHa paaseil.




The Traditional Technique
of Double-Sided Tapestry Weaving

HudzieviCy Village, Masty District, Hrodna Region

Nowadays, there are only a few areas of the traditional technique of double-sided tapestry weaving
existence, one of them is HudzieviCy Village. The double-sided tapestries or ‘Hrodna tapestries’ were
widespread in the Nieman area.

The double-sided tapestry or ‘Hrodna tapestries’ as a specific type of fabric is associated with the work
of ethnographer Juzaf Jadkouski. Having gathered valuable ethnographic materials, he saw reasons to
class fabrics produced by the double-warp method with doubled fabric structure, which were widespread in
that area, as a separate group and called them the ‘Hrodna Tapestries’.

Double fabrics from Hudzieviy Village are usually bicoloured. Typically, they combine red-brick or
golden-yellow hues and the green of different shades with the black. However, there are also combinations
of the deep-blue with the brown, etc. Sometimes, they use weft colour change to create additional effects.

The themes, the features of the composition and the shape reflect the evolution of the art of double
weaving over time, from ancient tapestries with ornamental patters through the ones featuring themes and
scenes to modern formal works. The ornamental patterns of HudzieviCy Double fabrics are quite densely
arranged, especially along the edges with the motif arrangement being compact. The oldest and the most
typical composition comprises the central field and a wide border along the perimeter separated by narrow
stripes on both sides. The borders are formed either by a zigzag geometrical ornamental pattern or another
kind of images, such as animals, birds or humans.

The size of the central part, the number and the proportions of the paths can vary. The motifs of the
central part and of the edges are very rich and diverse. The patterns are rhythmically arranged and balanced
with identifiable geometrical structure (stars, squares, zigzags, rays, diamonds, etc.) or reduced images of
plants and their fruit (bunches and leaves of grapes, oak, tulip flowers, rosettes, pine twigs, etc.).

The fabric center was filled with symmetrically arranged stars or wheels, and in the corners were branches
of a tree often with images of man on both sides. Sometimes, there could be an inscription of the year of
creation and less common would be the place. Some samples feature symmetrically arranged bunches of
grapes across the fabric

except the border, while
some tapestries are fully
covered with geometrical
patterns, but the latter type
is much less common.
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TBopuacup MajicTpoy-Imanaaaay

OpblbiHcki paéH, Marinéyckas Bobnacupb

Ha MarinéylwubiHe 3axaBanics HeBsnikia acApoAki NaTOMHbIX MaWCTpoy BafsnbHaW cnpaBbl —
«Luanaeanayy, siKia Bblpabnstoub BanéHki, Lanki-marepki, 6pbini i iHwW. AgHbIM 3 Takix acapogkay 3'aynseuua
DOpbiGiHcki paéH. CEéHHs Ha [pblbiHwdbiHE npauye Oonbll 3a A3ACATAK MaWCcTpoy-Lianasanay, skis
3axoyBaroLb i nepagatoLb paMsCTBO CBaiM NepaeMHikam.

MeHagiTa BansHHe Lanak Aana camaTyxHikam Ha3By «LlanaBanbl», sikas 3axaBanacs ga Hallara yacy.
Ona Taro, kab TpbiMaup y cakpaue npblEMbl CBalro pamsctsa, [pbIGiHCKiS Lwanasanbl CTBapbI
creubIhiyHyI0 MOBY, SKas aTpbiMana Ha3By «KaTpPYLUHILKI iemMsa3eHby. JIekciuHbl cknag MoBbl HaniuBay kans
900 cnoy — HekaTopbls 3 iX MOXHa NadyLpb y LWanaBanbCkiM acsapogky i CEHHS, — i axonniBay 13 naHsLin-
HbIX rpyn. Beipabbl apbiGiHCKiX LWanaBanay cnasinics cBaén TpbiBanacuio i npbiraxocuto. [ata ranayHbis
ybopbl Ang Myx4blH — Luanki-mMarepki ¥ Bbirnsase kaynaka, abo ycevaHara koHyca, 6pbini, a Takcama
Lénnblisi, Na-MaicT3pCKy 3pobneHblst BanéHki.

AomeTtHan peicaii WanaBanbCcTBa 3'Aynseuua agcyTHacUb CKnadaHbix npbiiag npaubl i iHCTpyMeHTay.
Hespapma npa wanaeana kaxyub: «[13e wanasan cray, Tam i aro cTaH».

CéHHs BansHHe Ha [pblbiHWYbIHE akThlyHa pasgiBaella. MancTpbl-luanaBanbl Bepabnstolb BaneHki,
npagMeThl af3eHHs, sKis 3axansoLb CBaén NpbIraXxocuto | A3KopaMm, A3ensuua gocsedam 3 ManogLbimi
nakaneHHsIMi.

IcHye Hekanbki Bepcili ab y3HikHEHHI LanaBanbCTBa Ha [pbiGiHWYbIHE. Y 3anicax aTHorpada E. P. Pama-
HaBa af3Havaeuua, WTo agbbinocs rata Ha nadatky XVIII ct.

3rogHa 3 iHWbIM MepKkaBaHHEM, Ha MecLbl, A3e usdnep pa3mellyanbl [pbibiH, KanicbUi Obly anbeapak
[OpbibiH i BEcka CTapbl OpbIbiH. YnaganeHik danbBapka Ans 1aro, kab naesnivbilb HacenbHiLTBa § CBaim
MaEHTKy | yTBapbllub MSICT3YKa, CTay 3anpawaub caniuua Ha HesaHAaTbiX Mecuax. Y niky nepaexayLbix
y MscTauka JpblbiH Obini nepacsaneHubl 3 MsacLoBacLen 3 passiTblM BansbHbIM PaMSCTBOM, SiKiS HE TOMbKi
He nakiHyni CBOW 3aHsTaK, ane Opani cabe namaraTbix 3 MSICLIOBbIX KbIXapoy.

Awya agHa Bepcis cBeaYblLb, WTO Obinbl yrnagansHik MaéHTka AHTOH LiexaHaBeLki apaay Hekanbki cBaix
managblX CANsH Ans HaBy4YaHHs BansnbHamy pamscTsy y Hixarapoackyto rybepHio. CansHe Habbini Heab-
XOAHbIS Bedbl | BAPHYMICS Ha paasimy.



The Mastety of Felting

Drybin District, Mahiliot Region

In Mahiliot Region still exist small communities of hereditary masters of felting known as
the ‘Sapavals’, who make valionki (felt boots), maherkas (brimless hats), bryls (brimmed hats),
etc. Drybin area is one of the centers for felting. Today, there are over a dozen of ‘Sapavals’
working in Drybin area, who master the craft and pass it on to their followers.

It was the mastery of felting hats that was reflected in the word ‘Sapavals’ that people used
to refer to those artisans (Sapka is an equivalent to the word ‘hat’ and ‘valac’ means ‘o felt’)
and this name has survived into modern times. In order to keep their trade secrets covert,
Drybin Sapavals developed a specific jargon known as the ‘katrusnicki lemiazier’. The lexis
counted up to 900 words, some of them are still used in the Sapavals’ communities — and
covered 13 notional groups. The felt goods made by Drybin Sapavals were appreciated for
their durability and nice looks. Those were headwear for men, such as maherka hats, which
looked like kalpaks or had a conoid shape, bryls, and also footwear, such as warm skillfully
made valionki.

A remarkable feature of the Sapavals’ mastery is the absence of complicated devices and
tools, which enabled them to work in spite of moving from place to place. This feature is
reflected in the saying ‘Where a Sapaval stops, that place is his home.’

Nowadays, the craft of felting in Drybin area is on the rise. The Sapavals continue making
valionki and beautiful articles of clothing, which never fail to impress, and keep sharing their
mastery with younger generations.

There are a few theories explaining the origins of the felting tradition in Drybin Area.
Ethnographer Je. Ramanall notes in his records that the craft dates back to the early 18"
century.

According to another theory, the present Town of Drybin is located at the place of a former
folwark, a serfdom-based farm, and Old Drybin Village. To accelerate the population growth
and to turn the localities into a town, the owner of the folwark started inviting people to settle
down on unoccupied allotments of land. Some of those who moved to Drybin came from areas
with developed felting craft. Not only did they continue their occupation, but also started hiring
locals for assistance.

There is also a suggestion that the owner of the estate Anton Ciechanaviecki sent a few of
his young serfs to Nizni Notuharad Province to learn the craft of felting. Having learned the
skills, the peasants returned to their home villages.




TBopyacupb MakicTpoy-wanaanay







TpaABIBIA 2KyPHATa TKAITBA

lapapouki paéH, Biuebckas Bobnacub

AXypHae TKauTBa agHociuua da yHikanbHara Bigy Genapyckai HapogHal TBopYacli, Skoe aTpbiMana
cBaé passiuué y Mapagoukim paéHe y apyron nanose XIX CT. i y Haw Yac 3'saynseuua Aro xapakTapHau
acabnisacut. fK cBegyaub AacnefasaHHi, rapagoukae TKauTBa dpapmipaBanacs nag y3asesHHeM
KynbTypHa-aKaHaMiuHbIX CyBsi3en 3 6anTbIcKiMi 3eMnsaMi i nayHoUHa-3axogHiMi pariéHami Pacii.

AOMeTHai acabniBacutlo axypHbIX TKaHiH — pyuYHikoy, «HaboxHikay», abpycay, — 3'synseuua paspa-
[bKaHasa ceTkasasl CTpykTypa. MantoHak hapmipytoLb NpaspbICTbiS reameTpblYHbIs Wapari nanoc i keagpa-
Tay. CTBapatouua cBoeacabniBbis NpacBeTbl, aTpbiMaHblf Y BbIHiKy nepasiyki HiLen acHOBbI. AXYPHbIS
TKaHiHbl Y Mapagoukiv paéHe matolb BOOpasHylo HapOOHYH HasBy — «paaublki» abo «kices». Ix Bbipab-
nsloUb 3 NenwblX raTyHkay inbHy, TOHKIX BblOeneHbiX siIKacHbIX HiTak. [apagoukae axypHae TkauTea
Y acHOYHbIM afHakonepHae, ane Hapagka asgobneHa kapyHkami ¥ Bbirnsase ectoHay, kpai akix abesas-
BaloLLa YbIPBOHBIMI HiTKaMmi, Li ycTaynseuyua BY3Ki Apyc KapyHak, BA3aHbIX Kpy4koM, aacTyniyLibl af Kpato
pyyHika Ha 10—15 cm.

Y30pbl aXypHbIX TKaHiH MOXHa Naa3saniLe na cnocabax Beipaby i MacTaLkix acabniBacusix Ha Tpbl rpynbl.
MNepwas rpyna ctBapaeuua 3 fJanamorai nayHita, ski nepakpy4ysae Hiui. [a gpyrow rpynsl MOXHa agHecLi
y30pbl, SKiS BbIKOHBaloLLa 3 Janamoran paliki, Npbl SKOW yTBapatoula npacBeThl, LITO YNpbiroXBaroLLa
Msapaxkan. Tpauss rpyna cknagae TKaHiHbl, y SKix y3op Oyagyeuua Ha vapraBaHHi yyacTkay nanartHsHara
TKaLTBa | aXypHbIX MAPIKAK.

lNpauac axypHara TkauTBa BenbMi CknagaHbl, natpabye wmMar yacy. KoxHbl pyyHik — YHiKanbHbl, TaMy
anicaupb agsiHylo Maganb iX BblkaHaHHSA HeMardybiMa.

PyuHiki a3gabnsioub NayHbIMI CiMBanivyHbIMi aneMeHTaMi, XapakTapHbIMi AN TpagbILbIAHAN KyMbTYpbl
[apagoyyblHbl, SKiS HACYLb y cabe cakparbHbl CIHC, yBacabnsiub Bepy i Hagseto nioasei y nenwae —
Oaratbl ypagxan, camerHbl 4abpabbiIT i iHL.

Y lapapoukim paéHe Oand3eHbl Big TkauTBa CycTpakaeuua nayctogHa. TaxHika 3'dynseuua 4YacTtkosa
nepagagseHan, a y 6onbluan yacTubl agHoyneHan na wmMaTtnikix apTacakTax, 3HOMA3EHbIX Y Yac aKcnedbl-
ubin y Jayranonsckim, Mepwamanckiv, BapayaHckim cenbcaseTax, y Béckax bapbiceHki, PagyaHki, Macka-
nauaTel, Fapaxe, Maroct (i iHw.) Fapagoukara paéHa. Camblst paHHis BbiSyNeHbIS padbl BblkaHaHbl Y 20-9 1T,
XIX cT.



The Tradition of Openwotk Weaving

Haradok District, Viciebsk Region

Openwork weaving is one of the unique types of Belarusian national handicrafts. It was
developing in Haradok District in the second half of the 19" century and now it is the district’s
peculiarity. According to the researches, Haradok’s openwork weaving has been formed under
the influence of the cultural and economic ties with Baltic region and North-Western regions
of Russia.

A distinctive feature of this openwork fabrics — rucniks (hand towels), ‘nabozniks’ (icon
scarf towels), table-cloths — is a thinned net structure. The tracery is created by openings in
the form of geometrical rows of lines and squares. There are peculiar openings made by the
interweaving of the warp threads. Openwork fabric in Haradok District have a descriptive
folklore name ‘redcyki’ (from the word ‘redki’, which means ‘thin’), or ‘kisieja’. They are made
from linen of the best grades: high quality bleached fine threads. Haradok’s openwork weaving
is mainly single-coloured, but it is often adorned with festoon laces and edges in red crochet;
alternatively, there may be a narrow crochet lace inserts within 10—15 cm from the towel’s
edge.

The openwork patterns can be classed into three groups, depending on the creation
techniques and the artistic peculiarities. The first group unites fabrics made with the help of
a patinit, a device for twisting threads. The second group comprises tracery made with help of
a lath, which makes openings that will be decorated with hemstitch. The third group is formed
by fabrics with patterns built by alternations of woven sections and delicate hemstitch.

The process of openwork weaving is very complicated and requires a lot of time. Each
ruénik is unique; therefore it is impossible to describe a universal model applicable to all of
them.

Rucniks are adorned with peculiar symbolic elements typical of the traditional culture of
Haradok area, which convey sacral sense, reflect people’s faith and hope for the better:
bountiful harvest, family well-being, etc.

This type of weaving is practiced throughout Haradok area. The technique was partially
inherited from older generations, but mainly it was revived through the examination of
numerous artifacts collected during expeditions in Dauhapolle, PierSamajski, Viare¢ta
selsavets (administrative division of the lowest level) and in the Villages of Barysienki,
Rad¢&anki, Maskalaniaty, Haranie, Pahost and others in Haradok District. A rich collection of
openwork rucnics and table-cloths has been gathered in these villages. The oldest artifacts
date back to the 1820s.
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Taxnasoria ranvapHbIX BeIpaOay

Babpyncki paéH, Marinéyckas Bobnacupb

Babpyickas kepamika Mae cBaé HenayTopHae abniyya — cBoeacabniBbif NpanopLpli, CnanyyaHHe Gec-
KansipoBaii naniebl 3 6aratbiM KanapbiTaM YblPBOHAM [MiHbl, CLINMbIS A3KapbipaBaHbls abBoAki i WTamniki,
creubiiyHbIA KaHCTPYKLbIi HaKpbIBaK i pyyak. [ns Boipabay 6abpynckix MaicTpoy xapakTapHa YblCLiHS
thopm, konepy, nakaHiyHacLb NNacTbIKi i A3KOPY, ApKas nagkpacrneHacub npbipogHan NpbiraxocLi MaTa-
pbIsny.

Yce raTbis aAMeTHbIA acabniBacui, WTo cchapmipaBani MacTtalkae abniyya miHsHbIX Boipabay 6abpynckix
MayncTpoy, 3axoyBarouLa i CEHHS, SK | CaKpaThl HANCTapPaXbITHbIX NPbIEMAY anpaLoyki riHbI.

laH4YapHbl npombicen Bsaombl ¥ Babpyiickim paéHe 3gayHa — iM 3aimanica ¥ marneHbkix BEckax
i HeBaNiKiX rapagax. AManb y KOXHaW cansHckan xaue Ha babpyiwybiHe Obly raH4YapHbl Kpyr, Ha sKim
Bblpabnani pasHacTaiHbl Nocya Ans racnagapki.

MaricTpbl npavasani AbIHACThISAMI, Y)KbIBAKOYbl MPOCTbIS MPbIEMbI anpavoyki rMiHbl, HeCKNagaHae abcTa-
nsiBaHHe, 3 BIPTYO3HACL BbIpabnani pasHacTaiHbis nobbiTaBbid NpagMeTbl nagobHbis Ja canpayaHbIX
TBOpay MacTauTea: rapluki, 30aHbl, rmagblLuki, Croiki, Micki, Makauépbl, Tanepki, BYronbHiki (4 rapLuyouki,
3lyYaHbls pasaMm i 3amMauaBaHblsi pydkan) i iHw. MaTbis Beipabbl cTani TpaabiubliHbIMI hopMami HapoaHan
kepamiki babpyickara paéHa.

HaBbiki, BeAbl i BOMbIT 3BblYaliHa nepagasanics ag 6aubkoy aa A3suen, ceaskoy. Y kaHubl XIX — nadatky
XX cT. y ropagse i paéHe npauasana kans 60 mancTpoy-kepamicray.

3HauHbIs 3MeHbl ¥ pasBiLlLi raHYapCTBa HACTYNINi ¥ nacnsipaBantoLbIiHbIS Yackl: pa3bypaHasi npambicrio-
Baclb He Marna 3abscnevbilb HacenbHiLTBa HeabxodHaw npagyKubisi, Tamy Y3poC MOMbIT Ha raHYapHbIs
Bblpabbl. Cnaea ab 6abpyickix raHyapax namwna na ycén MarinéywybiHe.

Y Haw vac y babpyiicky i Babpyickim paéHe raHyapHae paMsiCTBO pasBiBaeLLa A3siKytoubl MaicTpam
i NpbIXinbHIKam Kepamiki: amaTapckim ab’agHaHHaM «Ctapel MaiicTapy i «benapyckas mactaukas kepamikay,
raHYapHbIM pamecHiLKiM MancTapHsam. MaHvapbl babpyiickara paéHa He Tonbki 30eparatolb TpagblLbIAHYHO
TOXHAmOori0 MiHsAHbIX Bbipabay, ane i fagaroub HoBae y TaxHanariyHbl Npauac, npbl raTbiM Y KOXHara Man-
CTpa 3acTaellia CBOM CThiflb, pa3yMeHHe Npbiroxara.

Pyx 3a appagkasHHe, 3axaBaHHe i pasBilL€ raHvapHan cnpasbl ¥ Babpyickim paéHe i yBoryne Ha
MarinéywybliHe pacnadaycs na iHiubiaTbiBe HapogHara manctpa HOpbis IBaHaBiva Boyapl, siki Banogae
CTapbIMi TAXHANOriSMi YOpHa3aabIMNEHal | abBapHOI kepaMiki, BbiBy4ae i nanynsipbidye MsCcLoBbIsS TpadblLbli
raHyapcTBa, nepajae cBae Bedbl ManafoMmy nakaneHHilo. Maictap 3'aynseuua Kypatapam Asiusyara
y3opHara KanektbiBy «[neybiki» LIsHTpa paméctBay nacénka [Mylwa, BbixaBaHLUpbl SKOra nepanmarolb Aro
Garatbl BONbIT. [1351Kyto4bl TakiM MacTpam raHvapHae pamsicTeo Ha babpyiiluybiHe | faner byase passiBayua,
HabbIBatoubl YCé BonbLu NpbIXinbHiKay.



The Pottety Technique

Babrujsk District, Mahiliot Region

Babrujsk pottery is remarkable due to its unique distinctive features: the artifacts differ by
their proportions, the combination of colourless glazing with the rich colours of the red clay,
modest decorated outlines and stamps, specific design of the lids and handles. The peculiarities
of Babrujsk pottery are the purity of the form and colour, the laconism of the plastic forms and
décor, the emphasis on the natural beauty of the material.

All these distinctive artistic features, which have formed the style of Babrujsk ceramics, are
well preserved today as are the secrets of the ancient methods of clay treatment.

Pottery has been known in Babrujsk District for many years — people have been making
pottery in small villages and in towns. Almost every household in Babrujsk District used to
have a potter’s wheel, which was employed to make their kitchenware and other household
things.

There were dynasties of potters, who were skillfully applying the simple clay treatment
know-how and their unsophisticated equipment to create a variety of household goods, such
as pots, jugs, bowls, plates, vuholniki (4 pots connected together and reinforced by a handle),
etc., which look like pieces of art proclaiming the refined taste and the virtuosity of their
creators. The style of those things became characteristic of the pottery in the area around
Babrujsk.

The skills, knowledge and expertise were passed on within families from parents to
children and shared among in-laws. In the late 19" — early 20™ centuries there were around
60 ceramics masters working in Babrujsk and Babrujsk District.

The period after the revolution of 1917 was marked by significant changes in pottery
manufacturing: the destroyed industry was unable to satisfy people’s needs, which caused the
demand for pottery grow. The fame of the potters in Babrujsk District spread over the entire
Mahilioli Region.

Currently, the art of pottery making is developing in Babrujsk and Babrujsk District due to
the enthusiasm of the committed masters and the lovers of ceramics: there are ‘Stary Majstar’,
an amateur group, and ‘Bielaruskaja Mastackaja Kieramika’, a pottery manufacturing
association, as well as several pottery studios. Babrujsk District’s potters not only preserve the
traditional pottery techniques, but also introduce innovations into the technological process
while mastering their individuals styles and manifesting their own sense of beauty.

Juryj Bolda, the holder of the honorary title of National Pottery Master, initiated a movement
for reviving, safeguarding and developing the pottery tradition in Babrujsk District and in the
entire Mahilioll Region. Juryj Bolida masters the ancient techniques of creating black-smoked
and scalded ceramics, studies and promotes the local pottery traditions, passes on his
knowledge to younger people. The Master supervises the exemplary children’s group ‘Hle€yki’
of the Handicraft Center in Hlusa Village, where the trainees learn the profound skills of the
Master. Owing to such masters as Juryj Bolda, pottery in Babruisk area will keep developing
further and attracting more and more followers.




Taxnanoris raHyapHbIx BbIpaay







TpaABIBIA poCTICY BEAIKOAHBIX AEK

arparapagok CanoukiH, MpoaseHcki paéH, poaseHckas Bobnacub

JNlakanbHas Tpaablublis pocnicy BenikogHbIX siek y arparapagky CanoukiH 3'aynseuua agHbIM ca cTapa-
XbITHBIX HAPOAHBIX Bigay pochicy, siki MpakTeikyeuua y Yac cBaTKaBaHHS BanikagHs.

[Ona pocnicy BblkapbiCTOyBaeUa cneublsnbHbl caMapobHbl IHCTPYMEHT — «LMinbka» — nanayka
3 y6iTbiM y Tapal UBIYKOM, NYaniHbl BOCK. [1acns HaHACEHHS MamnioHKa, siika amyckatoub Y HaTypasbHb
¢hapbaBanbHik YopHa-OpyHaTHara konepy, Sro 3BblyaiiHa pobsub 3 HACTOK Kapbl Ay6a, anbxi, anbXxoBbiX
LWbILWAK | pxaeara xarnesa.

Haibonblu nawbipaHbl i noGiMbl MaTbly CanoLKIHCKIX MalCTpbIX — Kpyr-paseTka, Aki pasMsllyaeLa na
LSHTPY ska, cBaboAHbIS MIoWYbl 3anayHsatouLa naypaseTkami, kponkami, naHuykkami. Hapagka LUaHTpbI
paseTak nanagatoub Ha KaHubl aiika. Takas kaMmnasiubis AblKTyeuua acabniBacusimMi TOXHaNorii: MaicTpbixa
BANIKIM i YKa3anbHbIM NanbLlami TpbiMae fika Ha KaHuax i ma Kpyry HaHoCiLb y30p 3 KpOMenek.

AcHOBY TpbiablUbliiHara MantoHka Ha siikax y CanoukiHe ckrmagaloub CTapaxblTHbIA MaTbIBbl: MTYLLKI
(Kypbl), KBETKi (paMOHKi, A3bMYyXayLibl), AMOBbIS raniHKi.

MsicuoBast mancTpbixa AHTaHiHa KOpuaHsa nepaHsana TpagbIublio af Mai i nepagana ceaim ByvaHiuam —
Napbice Kaciukan i AneHe Jlawasiy. YKaHyblHbl KapbicTaoLua TpagplublMHan TaxXHanorian pocnicy, ase-
nsuUa cakpaTami «nicaHak» 3 A3eLbMi MSICLOBaM LIKOIbI, YHyKami, Xbixapami i racusmi CanoukiHa npas
MaiicTap-knachbl i cemiHapbl, qpecTbiBani, 3aHATK Y rypTkax paéHHara [Joma pamécTaay.

BbITOKi AaKapblpaBaHHA BENIKOAHBIX siek XxaBaroLLa ¥ AaxpbICLisHCKIX Yacax. Anka beino cimanam aby-
[DK3HHS MpbIpogbl nacns 3iMoBara cHy. Y 6enapycay, sK i y nitoyuay i Ha naMeXxHbIX TapbITopbisx MonbLuybl,
[3KapblpaBaHHe MicaHak npbiMsipkoyBanacs aa BecHasora casata KOp’s, Kani nepLubl pa3 BbiraHsmi XblBENY
y none. TNoTbIM KypbIHbIS Sk yBanwni § abpag ceaTkaBaHHA BsanikagHs. MMicaHki BeikapeiCTOyBanics Ans
aCBSAY3HHA ¥ Kacuéne, nacns varo ix pasgaeani A3eusm, gapbini BanaqobHikam, yknovanica ¥ BenikogHbls
rynbHi i 3a6aBbl.

Ca cnoy xbixapki AHTaHiHbl JlyK'stHayHbI KOp4aHi, Tpagbiubis pocnicy BenikoaHbIX siek BbiTye ¥ ratam
MsCLOBacLi 3aayHa. fHa nepaHsina rata yMeHHe aj Mambl, @ Mama — ag 6abyni. «ama mpadbiybis
npbitwna 3 Monbuwybiy, — Kaxa MaicTpbixa. ¥Y30pbl Ha pacnicHbIX saiikax AHTaHiHa Jlyk'sHayHa mantoe Takis,
SK Naka3sana év mauj, ane 3 Yacam sHa cama npblaymnse HOBbIS.

MaicTpeixa ycnamiHae, WTO paHen MHOria pacnicBani snki. BenbMi Npbiroxbls nicaHki aTpbimMniBanics
y I. 3anko. «3apas ratbim 3anmMatouua K. 3mitposiy, B. Jlykoyckas, — nioasi cTapaniwara y3pocTy, a Monaasb
Begae sk MansBalb, ane Tpoxi neHiuuay.



The Tradition of Painting Easter Eggs

Sapockin Agro-Town, Hrodna District, Hrodna Region

Sapockin’s local tradition of painting Easter eggs, pisankas, is one of the most ancient
types of traditional painting, which have been practiced on Easter.

A special homemade instrument called ‘$pilka’, a little, the size of a hairpin, stick with a nail
at its tip and white wax are used for painting. After an egg is patterned, it is immersed in black-
and-brown dye, which is usually an infusion made from oak and alder bark, alder cones, and
rusty iron.

The most popular egg design used by Sapockin women is a round rosette placed in the
center with half-rosettes, dots and chains filling the remaining areas. Often rosettes are
centered on the ends of an egg. Such design is dictated by the technology of painting: a
master holds an egg with a thumb and a forefinger by its ends and rotates it to pount a dot
design.

The traditional egg painting patters reflect ancient motifs such as birds (hens), flowers
(daisies, dandelions) and fir twigs.

Antanina Jurcenia, a local egg painting master, learned this tradition from her mother and
has passed it on to her followers Larysa Krasickaja and Aliena LaSevi¢. The women use the
traditional techniques of painting, share their secrets of making ‘pisankas’, painted eggs, with
children of the local school, grandchildren, local residents and guests of the Town of Sapockin
at master-classes, seminars, festivals, lessons at the regional Handicraft Centre.

The local manner of painting Easter eggs is rooted in the pre-Christian times. The egg is
a symbol of nature’s awakening after a winter sleep. The Belarusians, as well as the Lithuanians
and the people living in the bordering areas of Poland, traditionally timed paining eggs for St.
Jury's Day (May 6), the first day of pasture. Later, painting eggs began associated with Easter
traditions. Pisankas were consecrated in church, and after that they were given to children, to
valacobniks, a local type of carolers, and employed in Easter games and activities.

According to Sapockin’s resident Antanina JurCenia, the tradition of Easter eggs painting
in that area has been practiced since ancient times. She learned this skill from her mother, her
mother — from her grandmother. The master says the tradition came from Poland. Antanina
Jur€enia paints the patterns shown to her by her mother, but with time she designs new
patterns by herself.

The master remembers that in the past many people would paint eggs. H. Zajko used to
make very nice pisankas. ‘Today Ju. Zmitrovi€ and V. Lukolskaja, people of older generation,
make pisankas, while young people are a little lazy although they know how to paint eggs.’
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Tpaabmisia BeIpaOy Bas€HAK

Bécki 3ananacce, 3abop’e, Yanyki, Manas KasaneyLwuybiHa,
Miépcki paéH, Biuebckas Bobnacup

Ha MiépLuubiHe pamsCcTBO BansiHHS TpadblubliHara gns 6enapycay Bigy abyTky — BanéHak — 3 AayHix
yacoy pacnayctomxaHa rna yCén TapbITopbli Kpato i nepadaeuua y cem'sx af nakaneHHs ga nakaneHHsl.
BanéHki pobsiub po3Hbis Na Konepy, namepax 3 aBeyaii BOYHbI, AKYHO CTPbIryLb Y agnasedHbl 4ac, BOCEHHIO
Ui BACHOW, kab 6bina HeabxodHaw AayxblHi, BOYHY He Mbltoub, 60 Tadbl sHa nAryan 3bisaeula.

AcHoyHbIMi HocbbiTami BansnbHara pamsctaa Ha Miépluybite 3'aynsatouua Eyaakim Mitpadpanay i Kcenis
Japonga (Bécka 3ananacce), Mikanan [aponga (Bécka 3ananacce), AHTadiHa KaxaH, bpaxicnasa
UpbiueiHa, BansHuina Kanycuina (Bécka Yanyki), Maeen Kyapawoy (Bécka Manas KasaneywybiHa), JleaHig
MsTtna (ropag Miépsbt).

HocbbiThbl KapbicTatouua apbiriHanbHbIMi Npbinagami npaubl, SKia He 3MsHinica 3a anolwHia 100 rog
i 3axaBani cBae nakasibHbls Ha3Bbl: HanmpbIKnag, «4oxXpbl» (JOLWKi 3 HabiTbIM ApoTaM Af1A pacy3CBaHHS
BOYHbI).

Bbipab BanéHak apgbbiBaeuua YpyyHyl macTynosa i foyra, cradatky LUnisixam CKpyuYBaHHS 3araToBak
Y PO3HbIX KipyHKax, abCTyKBaHHS1, nepblsablyHara 3MoYBaHHS Lénnai Bagon. 3atbiM NS HadaHHS hopMbl
i Nnamepy BanéHak y CApaasiHy 3araToBak ycTaynstouua camapobHbls ApaynsaHbls kanogki i kniHbl. MNacns
Taro, sk CUAY3 Bada, BanéHki CTaBAuULa Ha ney Ans npacylwki. Hekatopbisi 3 ix Ha naTubl ablibiBaroLLa
CKypaW, kab gayxai npacnyxbini. Hocauua BanéHki Takcama i 3 ranéwami. HenacpagHa BansiHHe BOYHbl —
cnpaBa Hsanérkas, 60 BoyHa MHeuua GecnepanbliHHA Ha Npausary HekamnbKix ragsiH, Tamy ratylo paboty
3BblYaliHa BbIKOHBAKOLb MYXYbIHbI.

3apa3 Ha MiépLuybiHe BanéHki pobsub Ans cBaén cam’i, pagHi, agHaBsAcKoyLay i HEBsiKan KorbKacL
nof3en Ha 3amoBy abo Ans Npoaaxy Ha MACLIOBBIX KipMaluax. 3HayHacLb ratara Bigy pamscTBa Y Hall Jyac
He BblKMnikae CyMHEeHHs: Bbipabnseuua 3pyyHbl, LUENMbl, HaTypanbHbl 3iMOBbl abytak. Tamy pamscTBO
aKTyarnbHae i BanéHki kapbicTarouua nonsitam.



The Tradition of Felting Valionki

Villages of Zapalassie, Zaborje, Capuki, Malaja Kavalieti$&yna,
Mijory District, Viciebsk Region

The craft of felting valionki (traditional footwear of Belarusians) is passed on in families
from generation to generation. Making valionki has long been practiced throughout that
territory. Valionki of different colour and size are made from fleece shorn at the appropriate
time, in the autumn or spring, and to the required length. The wool is not washed, that way it
is easier to felt it.

The main bearers of the felting craft in Mijory District are Jetdakim Mitrafanal and Ksienija
Daronda (Zapalassie Village), Mikalaj Daronda (Zapalassie Village), Antanina Kazan,
Branislava Cycyna, Valiancina Kapuscina (Capuki Village), Paviel Kudrasol (Malaja
Kavalet$¢yna Village), Leanid Miatla (Mijory Town).

The bearers use original tools, which have not changed over the past hundred years and
have retained their local names, for example, ‘Cochry’, boards with wire nailed on them for
wool combing.

The production of valionki is performed manually, gradually and it takes long. They start by
twisting the wool in different directions, hammering around and periodically wetting it with
warm water. Then homemade wooden blocks and wedges are inserted to shape the mass as
valionki of the desired shape and size. Once the water is drained from the mass, valionki are
put on the pie¢, a Belarusian home heater, to dry. Finished valionki are sometimes trimmed
with leather over the heels to make them last longer. Valionki can be also worn with galoshes.
Felting wool is no easy matter, as wool has to be matted continuously for several hours, so
this work is usually carried out by men.

Today, valionki in Mijory District are made for the family, relatives, other villagers and
a small number of people to order or for sale at local fairs. No one doubts the importance of
this kind of craft today: it is about making comfortable, warm winter boots from natural material.
Therefore, the craft is actual and valionki are in demand.
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TpaAbIBIA BRIPI3BAHHA 3 MATIEPET
(BBILIIHAHKA-BBI0IBAHKA)

HaBarpyacki paéH, poaseHckas Bobnacub

HaBarpyackasi TpapplubliiHas BbiliHaHKa-BblbiBaHka — agMeTHas TaxHika «BblBiBAHHSY NayHara
MartoHKa Ha nanepbl 3 Janamoran cneubIsnbHbIX iIHCTPYMEHTay: fonaTa, pacnniolyaHara Lgika, MeTaniyHamn
Tpybauki (MycTomn rinb3bl), BOCTpait antomiHieBan Tpybauki.

AcHoBal Takix Belpabay 3'saynseuua pombaBigHas ceTka, skas iMiTye caboi S4aliki rapasiHHara nanatHa,
Bs13aHara 3 Hitak. Ha én pasmsilwdatoua cimeTpblvHbIS OyiHbIS KBETKI abo BykeThl, a na kpasx BbibiBaroLLa
3y0Oublki naymecsuam abo ByronbHikami. Takis chipaHki cTBapatoUp into3ito radTaBaHbix Bbipabay. 3apas
Bblpabbl y CTbINi HaBarpyAckan BblliHAHKI-BbIOIBaHKI BblkapbiCTOyBatoLLa ¥ adpapMiieHHi aTHarpadiyHbIX
KYTKOY, SIK 3fIeMeHTbI AaKapaTblyHara asgabneHHs namsiukaHHsy.

ManspoBbIMi y30pami, CTBOPaHbIMI ¥ aHpbl BbiLiHaHKi-BbIGiBaHKI YnpbIroxsani iHTap epbl XbITra y Heka-
TopbiX BEckax Ha HaearpygubiHe ¥ 1930—1950 rr. XX cT. 3Tl cnocab Bbipaby BbiliHaHak cycTpakaycs
JaBoni pagka, 60 nanepa — maTapbIn HegayraBeyHbl. Y30pbl, BblkaHaHbIS TAKOW TaxXHikal, Bbipabnsamnics
af3iHKaBbIMi ManCTpbIXaMi, SKix namaTaloLb agHaBacKoyUbl. A Npas ragel ix MactauTea cTana acHoBamn ans
afHayneHHs BbiLiHaHKi-BbIGIBaHKi, Skas Ha HekaTopbl Yac Obina cTpavaHa. AgHaBina ratel YHikasbHbl Big
BblUiHaHKi HiHa MaTpoyHa Lypak. CéHHs acHOYHbIM HOCbbiTam TpaabiLbli 3'AynseLla agHa 3 e ByYaHil, —
Hartanns AnsikcangpayHa Knimko, sikas nepagae cBae Befbl BbiOiBaHHA Ha nanepbl axypHbIX y3opay nag-
netkam, Monagsi, MA3saMm cTanara Y3pocTy nagyac MawcTap-knacay, cemiHapay-npakTbikymay, Ha
BbICTayKax i aaKpbITbIX 3aHATKAX HaBy4YaHHs paMsICTBY.

TaxHika Bblpaby BbIGiBaHaK BbIMarae LUMaT Yacy YO Ha magpbIXToyyan ctafbli — HeabxopHa 3pabiub
IHCTPYMEHTbI-«BbIOOMHIKI». AL LULIPEIHI MOZYNs «BbIOOMHIKa» 3anexbilb axyp ceTki. BblOOiHiKi naBiHHbI
ObiLb Jobpa 3aBocTpaHbiMi. BbibiBaHHe agbbiBaeLa Ha JOLWLUbI 3 rnagkan naBepxHau, nenw 3a ycé gybo-
Baii, 00 siHa He Tak XyTka ncyeuua ag Bbiceyak. Ha y3opsbl, skis naytapatouua, MancTpeixa acobHa mantoe
i Bolpasae LIabnoHbI.

[ns Bbipaby cypBaTak kBagpaTHas YapuéxHas nanepa cknagsaella nananam i W43 pa3 nananam, ans
aTpbiMaHHs Kpyrnan dopmbl abpasaeuua na kpasx. Anoykam HaHocsauua natpabHbis y30pbl i acHoBa
3 pombay, a 3aTbiM BbiCsKalouua. Y npauace npausl natpabyeuua acuspoxHacub, kab He nepacekuybl
MantoHki BblbolHikam. [aToBas cypBaTka pasropTBaeLla i abaBs3koBa pasrnamkeaeLLa rapadbiM npacam.

CroxaTHbIA kamnasiupli BelbiBaHak Hatanns AnskcangpayHa Knimko nepaimMae 3 mateiBay pogHai npbl-
poabl — raTta ByiHbIs OykeTbl Ha OHe BbIGITA CETKi, NTYLIKi, pachiHbl, CLUBSPAXaloybl ThiM CaMbIM, LUTO
ycTonniBacup ratara MactauTea 3Bf3aHa 3 TpablLUbIHBIM KyIbTYpHA-NPLIPOAHBIM acAapoaas3eM.



The Tradition of Paper Cutting
(Vycinanka-Vybivanka)

Navahrudak District, Hrodna Region

Navahrudak’s traditional vycinanka-vybivanka is a distinctive technique of punching of

a particular image on paper using special homemade tools, such as chisels, flattened nails, 5% “

metal tubes (empty cartridge cases), sharpened aluminum tubes, etc. ;1,";’;",’ S ‘,;,\;;_,‘.;
The foundation for such creations is a diamond-shaped network that imitates cells of lace :5’,:::::2::«‘{:1_ ;::.;:?;:::«‘]':;

curtains. Symmetrical large flowers or bouquets are placed on it, and the edges are trimmed ::;:::‘,‘;‘\:‘*;:; '.:,";;%‘\"g::it:

to give them the shapes as little crescents or triangles. Such curtains create the illusion of 5%::,‘: *t;::: ::1«;: :‘,::5»

lace fabric. Today Navahrudak style vycinankas-vybivankas are used in the design of ;:b:::; ».:}o‘ RN

ethnographic corners as elements of interior decorative finishes. :::.:.* ey ]
Paper designs created in the genre of vycinankas-vybivankas adorned the interiors of :}:::‘\-;f-:é'

homes in some villages in Navahrudak area in the 1930s — 1950s of the 20" century. This .:g,:f,—,.

method of making vycinankas was quite rare, since paper is not a lasting material, and the E'{". _'g::.

few surviving specimens made in this technique were created by some craftswomen, who X :%:E:;" 2

were remembered by villagers, and years later their art became the basis for the recovery of f-,f;r,,:_;,;‘ﬁ;’:;g

vycinankas-vybivankas, which for some time had been lost. Nina Surak was the one who
revived this unique kind of vycinankas. Today, the main bearer of the tradition is one of her
students, Natallia Klimko, who passes on her know-how of punching lace patterns on paper
to teenagers, youth, and the elderly during master classes, workshops, and at exhibitions and
open apprenticeship classrooms.

The technique of making vybivankas demands a lot of time already in the preparatory
stage, because it requires making the necessary tools called ‘vybojniks’ (punches). The
pattern of the network depends on the width of the vybojniks’ modules. They must be well
sharpened. Punching is performed on a board with a smooth surface, preferably oak, so it
does not spoil quickly from punching. For repeated designs the master draws and punches
templates.

To make a napkin, they take a square sheet of paper for technical drawing and fold it in
half, and then in half again. To make a round napkin, they trim away the edges. The desired
patterns and diamond shaped base are drawn with a pencil, and then they are punched. The
process requires care not to punch the image. When a napkin is ready, it is unfolded and
necessarily smoothed with a hot iron.

Natallia Klimko adopts motives for her vybivankas' narrative compositions from the local
nature: large bouquet against the punched background network, birds, plants, etc., thus
asserting that the sustainability of this art derives from the traditional cultural and natural
environment.




Tpanbiubist Bop33BaHHs 3 NANeEpbI (BbIIHAKKA-BbIOIBAHKA)




p® i
~
o

-
Tl

O

.
N

SOCREK

P

*. .
LS
Pete’

.

o
Ve
&,
.A

v e

&, -
XXX
;'A‘

b -
A A Y T AT AT AT AT A

L/
e
-.v

OO0
¢ %%

- s : acoo.“"
"4;"4."4 ;" INE/TNY A
t.qa Y L S
e o A7
-c 'o W
L%

( e il

g k]” ffﬁ llrr

\\ \" -...1. \l i f
'm'w s ' _' "f

\.'

B




7%% b CTpaBbl

e Fosuel






TpaAbIIBITHAS TAXHAAOTLA BBIIEYK] KBITHATA XA¢0a

Bécka [l3epkaywybliHa, Mblbouki paéH, Biuebckas Bobnacub

XKbita 3'aynseuya TpagbiubliHan 3epHeBaln kynbTypai Ha MmeiboyubiHe. Y Bécupl [I3epkaywybiHa na
CEHHSILLHI A3€Hb BbINsKaoLb X1eb y neybl 3 XbITHAR Myki. CnevaHbl § cneubisinbHbIX ¢hopMax abo bnsaxax,
Ha nicTax knéxa, ayba, aepy BanikiMi 6boxaHami 3 3anacam, npblknagHa, Ha Tela3eHb, Taki x1eb He YapcLBee
na 7 O3€éH.

Mpauac npeirataBaHHs xneba cknagaeuua 3 Hekamnbkix aTanay: npbiraTaBaHHe KeacHika (3akBacki),
KBacy, Ha sikiM pacyblHsaeLLa xneb, 3amecki i Bbineyki xneba.

Mepag Teim, K caasiub xnebd y ney, racnagpiHa Xpbicuiuya i pobiub Ha uecue KpbbkbK. Kab gasegauua,
Ui ratoBbl x11e6, Ak TOMbKi Aro Nacagsini ¥ ned, kigae y WKNSHKY 3 BaJOW KaBanavak Lecta, Kani uecra
ycnnbiBe — xneb ratosbl. [la MOMaHTy BbiMaHHs xyieba, CTon HakpbiBatoLb YbICTbIM PyYHIKOM Li abpycam,
a factaywbl 3 nevbl 60xaH, racnafblHa 3Mo4Bae pyky Y xanogHai Baase i npaBoasilb Na Aro ckapbiHLbl
3BepXy, 3aTbIM Krafa3e Ha YbICTbl NbHAHBLI PYYHIK | HaKpbiBae. Cnayatky yce Xpbicuduua, a noteiM agpa-
3aloub nepLuyto nycty xneba. Taki xnebd crnyxbiup CiMBanam w4yacus i abpabbiTy.

Mavayua awys i «ckapacnensl» xneb — nadnanonak. [a Taro, sik nacaasiub acHOYHbI Xned, kaBanavak
LecTa Knagyub Ha natanbHIo, pobsub nanbuam Asipadki 3sepxy i cTasaub y nev. Makynb racnagbiHs pac-
Knaggae uecta y bnsxi, éH — raTossbl.

TaxHanorisan Beineyki XbITHAra xnieba BanogatoLe MHOris xbixapbl BECK [13epkaylwiybiHa, agHak He yce se
BbIKapbICTOYBatoLb. CTapaxbITHY0 paLaNTypy 3ax0yBatoLb i NPaKThIKYIOLb HeKanbKi A3epKayLLYbILKiX cem'sy.
Capog ix cam’s CuenaHigbl AnskcaHgpayHbl Jlynad. Takcama 3aimMaeuua Bbinevkan xneba IpblHa
AponbdayHa 3aropckas. C. A. Jlynau packassae, WTO raTyio TpagblLbllo SiHA NepaHana ag cBaén matyni na
cnagybliHe, a TOW, y CBato Yapry, Takka nepagana maryns.

HocbbiThl Tpagbiubli BbingkatoLb xneb Ansa ynacHara yKbiBaHHS, @ TakcaMa na 3amoBe agHaBsickoyLiay,
ANS NpbIe3MXbIX, 3 HAaroAbl BACKOBbLIX ypaybICTacLen i CBAT.




The Traditional Way of Making Rye Bread

v v

Dzierkat$Cyna Village, Hlybokaje District, Viciebsk Region

Rye is traditional grain crop in Hlybokaje District. In the Village of Dzierkats$¢yna people still
make bread from rye flour and bake it in the traditional stove. Bread is baked in special tins or
as large loaves on baking sheets or on maple, oak, sweet flag leaves in the amount to provide
a week’s supply, because such bread can last for seven days without getting stale.

The process of making bread involves several steps: making kvasnik, flour and water
mixture, making kvass that acts as leaven instead of yeast, kneading and baking the bread.

Before putting the bread into the oven, the woman crosses herself and makes a cross on
the dough. In order to know when the bread is ready, before putting the bread into the oven
she nips off a small piece of dough and puts it into a glass of water right after putting the bread
into the oven. The piece of dough sinks first, but later it comes up to the surface, which
indicates that the bread is ready. Before taking the bread out of the oven, the table is covered
with a clean rucnik (traditional towel) or a table cloth. Having taken a loaf out of the oven, the
woman wets her hand in cold water, runs it over the top of the crust and then transfers the loaf
onto a clean linen towel and covers it. When cutting off the first slice, people crosses
themselves. Such bread is a symbol of happiness and well-being.

They also make so-called padpalonak, ‘fast bread’. Before putting the main bread into the
oven, the woman detaches a piece of dough and puts it onto a frying pan, punches it with her
fingers and places it into the oven. By the time the woman finishes transferring the rest of the
dough into the tins, the padpalonak is ready.

Many residents of Dzierkalis¢yna Village have the know-how to make rye bread, however,
few practice it. Several families in Dzierkals¢yna Village know the recipe for making rye bread
and bake it. Sciepanida Lupac's family is one of them, Iryna Zahorskaja is another. Sciepanida
Lupac¢ says that she learned this tradition from her mother, who in her turn had inherited it from
her mother.

The bearers of the tradition make bread for their own consumption, to order for other

villagers and for guests, also on the occasion of local events and celebrations.




Taxnanoria [IPBIrATABAHHA TPAABILBIMHAN CTPABBI
«Macasms! Dapamy

Bécka MautokoBa, [mbibouki paéH, Biuebckas Bobnacub

TaxHanoria npbirataBaHHst TpagblupliiHah cTpasbl «MacnsHbl 6apaH» y Bécubl MautokoBa — rata
TAXHaNOriA NpblraTaBaHHs XaTHAra Macna i aro acTaTblyHara adpapMiieHHs Y Boirnsase «bapaHa» na Tpa-
AblUbIiHaM P3ALANTYpPbl, XapakTapHan Ans KyxHi MACLOBal BACKOBAW CynonbHaCLy.

MNpbirataBaHHe CTpaBbl NayblHaeuua ca 360py cmsaTaHbl (BApLKoy). CmaTaHy 36ipatoub 3 canogkara
Manaka, siKoe cTasina y XanogHblM Mecupbl Tbla3eHb, a To i 6onbl. YbiM 6onbw cMsATaHbl, TeiM 60MbLU
aTpbIMMiBaeLLa Macna, a 3Hadblup i «6apaHy» byase 6onbLibiM. 3aTbiM Yy CneubisnbHaik ApaynsHaii 6oLl
y36iBaeuua macna. ['3Tbl npauac Joyxbluua Aa raasiHbl. Kani macna 3binacs, aro npausgxeatoLb npas cita
Ui Mapnto, 3aTbiM cabpaHae Macna MbloUb Yy XanogHan Bag3se, pacuipatodbl NbbkKaw Ui pykami, i consup.
MoTbiM Macna cuickatolb y Kamok npagayraBatan GopMbl, 3 sikora Bblpasaroub irypy bapaHa i nadbl-
HaeLLa «MacTalKi» 3Tan npbiraTaBaHHs.

KaBanauki macna BeiuickatoLLa npa3 Mapmio Ui 6iHT — aTpbiMMiBaeLLa maca Y BeIrsa3e aBeyai noycui
(BOYHBI), SIKYl0 HOXbIKaM NErka npbiLickatolb Aa BelpasaHai dirypel, i Tak abnennieatoub se ycio. 3 pasa-
rpaTtara Bocky pobsuua poxki, 3 nepLy-rapoLlKy — BOYKi. AMOLUHIM LUTPBLIXOM 3'aynselua ynpbiroXXBaHHe
«MacnsHara 6apaHa» posHai 3ensHiHan — pyTan, lunaparycam, NATpyLUKan.

«MacnsHbl 6apaH» — CBATOYHAs CTPaBa, ane CEHHS siHa BblKapbiCTOYBaeLUa i y WTOA3EHHBIM XaTHIM
YXKBITKY, raTyelua Ha po3HbIsi MepanpbieMCTBbI | ypaybicTacui, 4ns racuen.

Hekani «MacnsiHara 6apaHa» rataBani mHoris ceM’i BEcki MautokoBa, ane Ha CEHHALWHI A3€Hb Tpagbl-
UbliHaW TaxHanorisn Banodalub YNeHbl TOMbKi agHOW CsAM'i, CAPOA iX CTapalluas 3axaBasbHila pauan-
Typbl — Tapaca AHayHa CTpyit.

Mepwwbisi cnpobel 3pabiub «MacnsHara 6apaHa» agbeinics, kani Tapace AHayHe 6bino 7 rog. Y AssuiHcTee
fHa ganamarana pabiub cTpaBy UETUbI i MaTyni, a Y nagneTkaBbiM y3pocLe CTana rataBalpb camacTonHa.
XaHublHa nepagana cBaé MancTapcTBa Aayud i YHy4Ubl.

Tapaca AHayHa Banogae MHOriMi TaXHanorismi npeirataBaHHa TpaablUbIiHbIX cTpay. Akpams «Macns-
Hara GapaHa» na crapagayHix pauantax Bblpabnse KniHKOBbI Cbip, TBApOr, BbiMsKae BENiKOAHbIS Oyriki
i Kyniybl, MOHYbIKI 3 TBapary (kanabouyki), pyni, ApaHbis OMiHbl 3 MAcam (Mbixbl).

Hocb6iTbl TpagbILbli TpaHCMIOWLUb BeAbl, 3BS3aHbIA 3 3rieMeHTaMm, y hopMe BycHara TIyMayaHHS i npak-
ThblYHara nakasy ycim xagaroubim BsckoyLam. YacTta agHaBsckoyubl 3BspTatolua ga cam’i CTpyn, kab atpbl-
maub «MacnsHara 6apaHa» Ha cssiTa.




Cooking Recipe of the Traditional Dish
‘Masliany Baran’

Maciukova Village, Hlybokaje District, Viciebsk Region

The preparation technique of the traditional dish ‘Masliany Baran’ (Buttery Ram) in Maciukova Village is
a technique of preparing home-made butter and its aesthetic design in the shape of a ‘ram’ according to the
traditional recipe characteristic of the local village cuisine.

The preparation of the dish starts with collecting sour cream. The sour cream (topping cream) is collected
from sweet milk, which has been stored in a cold place for a week or even more. The more sour cream is
used, the more butter is produced, meaning the ‘ram’ will be lager. Then the butter is beaten in a special
wooden bowl. The process takes up to one hour. When the butter has been beaten into a firm mass, it is
filtered through a bolter or gauze. Then the collected butter is washed in cold water while being spread with
a spoon or by hands, and some salt is added. After that the butter is shaped into elongated form, which is
used to carve the ram figure and start the ‘artistic’ part of cooking.

Small pieces of butter are pressed through gauze or bandage to achieve sheep’s wool look, which is
easily attached to the cutout figure all around using a small knife. Horns are made from heated wax, eyes —
from pepper peas. The last touch is decorating the ‘Masliany Baran’ with various herbs like rue, asparagus,
parsley.

‘Masliany Baran’ is a festive dish, however nowadays it is also used in daily domestic life, cooked for
different events, celebrations and newly arrived guests.

Formerly many families of Maciukova Village cooked the ‘Masliany Baran’, but as of today only members
of one family possess the traditional technique, with the oldest keeper of the recipe Teresa Struj among them.

Her first attempts to cook ‘Masliany Baran’ took place when Teresa Struj was seven years old. As a child,
she helped her mother and her aunt to cook the dish, and as a youth she cooked it by herself. The woman
passed her mastery on to her daughter and granddaughter. Teresa Struj possesses many techniques of
cooking traditional dishes. Besides ‘Masliany Baran’ she uses ancient recipes to cook blade-shaped cheese,
cottage cheese, bake various Easter cakes, kalabocki, i. e. cottage cheese fritters; shins; pyZy, potato
pancakes with meat.

The bearers of this tradition pass this knowledge on in the form of verbal explanation and practical
demonstration to all villagers interested. Locals often turn to the Struj family to have ‘Masliany Baran’ made
for a celebration.
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What should we remember? What keeps us afloat in the volatile world, which brings
novelty every single day? Different nations have their own practically immutable canonical
structures of distinctive memorial points of reference. These ‘skeletons’ are later covered
by essential memory elements with the meanings that offer answers to the challenges of
the time. How not to lose ourselves, our identity, which becomes concealed behind these
layers of temporary elements? Why should 21% century man, who has got entangled in the
complications of both physical and virtual worlds, remember-know-practice the intangible
heritage?

The intangible nature of the heritage requires person to person interaction. It demands
communication. It implies ‘Human to Human’ format. However, who is that human? It is a
bearer, a medium — the one who passes on the intangible heritage and axiology of the
local cultures; it is local communities with their roots deep in the context of living their lives
with a distinct ‘spirit of the place’, who disign intangible forms of an individual’s creativity.
It is me, it is you, it is she and he, it is us... as the recipients of the intangible culture.

... Memory preserves what can be actualised ‘here-and-now’. The idea of this edition is
to update and preserve those manifestations of the intangible heritage of the Belarusians,
which are living today and present the local cultures of different parts of Belarus as:

invisible links that bind generations,

embodiment of the ‘will’ to maintain the continuity of the development within
one’s own locus of life,

real and symbolic creators of the unique cultural landscape,

the foundation for sustainable development and also the safeguard of the
cultural pluralism and diversity,

cultural, legal, regulatory, and environmental factors,
creators and accumulation points of the senses and values of life,
ways to self-identity in the cultural and social domains.
The intangible heritage is the identifier of the Belarusian culture and at the same time,
while expressing the historical and cultural values as an means of cultural self-distinction,

it is a universal value, a treasure of the world culture, which still awaits its ‘discovery’ and
appreciation, first and foremost by us: you and me.

We offer it to you... To a Human.





