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Byknet BblAaa3€eHbl Npbl GiHaHCcaBan nagTpbiMLb
MiHicTapcTBa KynbTypbl Pacnybniki Benapycb



Eypona, 6e3ymoyHa, Banogae ceaél
HernapayHanbHa KynbTypHan cnag-
YblHaM | TiCTOPbIAN. Y KOXHbIM CTa-
PaxbITHbIM ~ OyAbIHKY, Ha  KOXHal
KaMeHHaW CusiHe, canaMsiHblM Jaxy
i nanHiHe YToeHbl ckapb i Bbi3HaYaHa
nepaaricTopbis ratara mecua... Ba ycé
60/1bLL | 6OJbLLI TPAHCHALLbISHASIbHBIM,
agHacTanHblM | BipTyaslbHbIM CBeLe
BENbMi BaXHa apfaBalb MpbISPbITIT
iHILUBIATEIBAM MSsCLOBara KipayHiltsa,
AKis nansnwatous aadpabblT cynonb-
HaCUEN i ChpbISioub 3rypTaBaHacly,
KpaaTblyHacCLi, ycTomnisacui, cama-
nasHaHHio, daHTasii i KynbTypHan
akTyasibHacLj. ..
3 npac-panidy Caseta Eyponsbl aa [13éH
Eypanevickaii cnagybiHbi-2016

Europe indeed has unrivalled cultural
heritage and history. In every historic
building, in every stone wall, thatched
roof or plasterwork ceiling lays a treasure
and a specific context of place... In an
increasingly transnational, homogeneous
and virtual world, it is imperative that
priority is given to locally-led initiatives
that contribute to community well-being
and which champion inclusivity, creativity,
resilience, self-knowledge, imagination
and cultural acuity.

From the Council of Europe’s Press-Release
dedicated to European Heritage Days—-2016




Cultural heritage is a multidimensional and multifaceted
phenomenon, since it not only preserves the memory
of the nation, connects different ages and different
generations, but is also an integrating factor in the
European and, further, in the global community. This is
manifested by international organizations’ activities, the
adoption of conventions, the international treaties and
declarations signatures, the implementation of regional
preservation programs and projects, safeguard and
support of cultural assets.

The flagship initiative among these is the European
Heritage Days, a joint undertaking of the Council
of Europe and the European Commission.
Over more than three decades the
European countries-signatories of the
European Cultural Convention have
arranged festive events annually in early
autumn with the aim of awakening public
interest in the richness and uniqueness
of the cultural heritage of Europe. The
cultural events highlight the local traditions,
architecture and works of art, but their
far reaching aim is to encourage people
to live together in harmony despite the
differences in cultures and languages.

The Republic of Belarus signed the
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KynbTypHaa cnagybiHa — LIMaTacnekTHas i MHararpaHHas 3’aBa, 60 gHa He TOonbki 3axoyBae
namMsiub Haubli, 3B3Bae PO3HbIS CTarogAsi i PO3HbIS MakasieHHi, ane i BbicTynae gakrapam
SAHAHHS eypanerickan, a LWelpai — CYCBETHAM CynonbHacLi. [9Ta 3HaxoA3iLb NauBAPOKIHHE
Y A3€aHHI MiXHapOAHbIX apraHidaupli, NPbIHALLL KaHBEHUbIN, 3aKJIOY3HHI  MiXHAPOAHbIX
faraeopay i Asknapalblii, paanisaLbli pariaHanbHbIX Nparpam i npaekray y cdepbl 3axaBaHHS,
axoBbl i NAATPLIMKI 30a0bITKaY KYNLTYpbI.

Cqapogp Takix npaekTay raHapoBae mecua 3ariMmatoub OHi Eypaneiickait cnagybiHbl — CyMec-
Has akuplg CaBeTa Eyponebl i Eypaneriickan kamicii. Y>ko 60/bLl TPOX A3ecsUirona3ay y KpaiHax
Eyponebl, gxkia nagnicani Eypanenckylo KynbTYPHYIO KaHBEHLbIIO, LUTOrMOL Ha nadvatky BOCEHi
naf3siula CBATOYHbIS MepanpblieMCTBbI, HakipaBaHbi Ha abymX3HHE LikaBacli rpamancTtsa
na Garauus i YHikanbHacLUi KylbTypHali cnaayblHbl KaHTbIHEHTA. KynbTypHbIS MepanpbleMCTBbl

nagKpachisaloLlb MSCLOBbIS TpadblLpli, apXiTOKTYPY | TBOPbI MacTaLTBa, European Cultural Convention on 18
ane 00JbW LIbIPOKAs M3Ta 3akfyaelua y TbiM, kab 3aujkasiupb rpa- October 1993 and consequently joined the celebrations
® Ma3siH XblLb pa3aM y rapMOHii, HArMeA3s4bl Ha iICHYOYbIS a0PO3HEHH of the European Heritage Days. Each year, the
i Y KynbTypax i MoBax. participating countries have been offering their own
W Pacny6nika Benapyck nagnicana Eypaneiickyio KynbTypHYIO KaH- theme for the international project, but they all have
BeHUbIto 18 kacTpbiuHika 1993 I i cTana akTblyHaii ya3enbHiLai been integral to the common motto “Europe Is Our

[3én Eypaneiickai cnagubliHbl. KOXHbI rof, KpaiHbl-Ya3enbHilpb _ Common Heritage”.

npanaxytoLib YNacHbIA TOMbI 419 MiXHAPOAHAra npaekra, ane The European Heritage Days Program offers events that
yce sHbl nagnapagkaBaHbl afasiHamy [9Bidy «Eypona — i ! will appeal to the general public, especially young people
Halla arynbHas cnagybiHa». “ I and school students. The activities aim to increase

citizens’ awareness of the rich cultural heritage
and diversity of the countries of Europe; to better
understand the role and place of the cultural heritage
of their own country in the context of European
cultures; to inform the public and local authorities
about the need to safeguard the cultural heritage
against new threats associated with social and
economic challenges.

Mparpama [3€éH Eypanenckaii cnagybiHbl yKio4ae
MepanpbleMCTBBI, sikis 6yAyLb LikaBbiMi LWbIPOKa
rpamazckaci, acabnisa monansi i LIKOJbHi-
kam. fanoyHbIMi M3TaMi akubIin 3’aynsaouua
NaBbILU3HHE JacBefyaHacli rpamaa3siH
y ©Garatail KynbTypHaii cnagyblHe
i pasHacTtanHacui KkpaiH Eyponsbl;
pa3yMeHHe poni i Mecua Kynb-
TypHain ~ cnagybiHbl  CBaél
KpaiHbl  CcspoA,  eypanemnckix
KynbTyp; iHpapmaBaHHe rpa-
Maackacuj i MACLOBbIX ynaf,
ab HeabxopgHacui abapoHbI
KyNnbTypHali  cnagyblHbl — af,
HOBbIX Marpo3, 3BA3aHbIX
3 CaUblSNbHbIMI | 3KaHaMmiy-
HbIMi NpabnemMami.




«Eypaneiickass  kamicis i CaBeT [
Eyponbl akTblyHa nagTpbiMaiBaloLb
HalublHaNbHbIA  nparpambl  [136EH
Eypaneickain cnagybiHbl, WTO aXbiLi-
usynsioyla HamaraHHsaIMi MSACLOBbIX
i parigHanbHbIX  apradisarapay,
AKiS sAHaloUb CBOM TaNeHT i 3Hep-
rio, kab 3pabiup raTbl MpaekT
{ paanbHacuio.  [A3akyloubl  Takomy
CynpauoyHILUTBY KOMbKaclb aakpbl- |
TbIX Mecuay i apraHizaBaHbIX iMNpPa3 |
naesniyBaeLla KOXHbl TOA4; Ha
2016 rop uvakaeuua yazen 6osbLu
| 32 20 w™minbEéHay HaBeaBasnbHiKay.
y [9Ta fassoniub rpamajckacui nen
yCBAOOMILb TON dakT, WTO KynbTyp-
Has crnagyblHa — raTa CTPaTaridHbl
pPacypC A5 rpaMafcTBa i 9KaHOMIKI e
Eyponel, a Takcama uynoyHbl cponak
ona ausHki Garauus eypanerickan
KynbTypbl  HansgpagaaHi  Eypanen-
ckara roga (axoBbl) KyfibTypHaw

d cnaadbiHbl, AKki npoinase y 2018 r»
Kapan BapTak,
HayasbHIK aaasena KynsTypbl |
Eypaneiickain kamicii
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«The European Commission and the
Council of Europe are committed
| to supporting national heritage days
programmes which join forces with
| regional and local organisers — who
have a lot of dedication and talent —
in order to make this project a reality.
Thanks to this cooperation, more
sites are made accessible and more
events are organised every year; for
2016 more than 20 million visitors
are expected to participate. This will
further enhance public awareness
of cultural heritage as a strategic
resource for Europe’s society
and economy, and stimulate the
appreciation of the richness of the
European cultures in the run up to the 5.
European Year of Cultural Heritage
to be held in 2018».

Karel Bartak,
Head of Culture Unit, ¥
European Commission

Toma [O36H Eypanerickaii cnaguybiHbl § 2016 r.
y Hawam kpaiHe — «CnagybiHa i Begbl».

AbGpaHHe raTali Tambl ¥ ikacLj Bagy4dan abymoyneHa
TbIM BSAIKIM  iHpapMaupbliHbIM | agyKaLbliHbIM
naToHupIgnaMm, skKiM Banogae KynbTypHas cnag-
yblHa. YlHAa — KpblHiLA Begay npa rictapblidHae
MiHynae, KynbTypHbig 30a0biTKi  KpaiHbl, npa
noa3en, akia ge cTtBapani, a Takcama npa Hac
camix, ix Hawyagkay.

KynbTypHasi cnagybiHa — raTa QyXOYHbl NaTaHUbISA
Haupli, BbIPA3HIK e CBeTanornaay i igdHTbl4HACL,
MapaJsibHbIX MaBoA3iHay. MeHaBiTa y KaHTaKcue
CMasHaHHS i pasyMeHHsi crnafybiHHbIX 34a0bITkay
aabbiBaelLa Npauac igsH-
Thidikaubli K KOXHara
yanaBeka mnaacobky, TaK
i Haupli ¥ uanbim. BepaHHe,
XTO Tbl, aAKylb, LWTO
caboin ysaynselwb, Bbl3HA-
Yae Mecua CcApopn, iHLbIX
cynosibHacLewn, BbIXOyBae
naeary i LjikaBacLb Aa KyJsib-
TypHan camabbITHACLi i pa3HacTarHacLi, cnpbise
yCTaHayNeHHIO i pPasBiLuio caublsfibHbIX, agyka-
UbIAHBIX, MKKYNBTYPHBIX CTACYHKaY.

lapagpbl i MACT34YKI MOryup OblLpb ManeHbKiMi, ane
iX ricTopbIS — HiKONi. Y KOXHara mecua écLb CBOW
HenayTopHbl NIEC i cBag namsupb. [3Tbl OyXOYHbI
KaniTan ctapaxbITHbIS PbIMASHE HA3bIBasli «reHiem
Mecua». Y0 Tagbl, ThiICa4bl rO4 Tamy, oA3i Beaarni,
LUTO Hesbra 3aHsBoNiLb Hapoh, AKi LUaHIiUb i nams-
Tae CcBaé MiHynae.

CEHHS ricTapbl4HbIA LSHTPbI rapaaoy i3HOY CTaHo-
BSILILLA MeCL,aM MPbIUArHEHHS | KaMyHiKaLbli MHOTIX
nakaseHHsy JIloA3en He3anexHa ag, ix pPaniriiHbix,
NaniTblYHbIX | CauUbISNbHbIX aAPO3HEHHSY, LWITO
cBeaubILb ALWY3 ab afHOW ynacuiBacLi KynsTypHan
crnagyblHbl. AHa — TOe, WTO ab’aaHoyBae, cnpbise
ObIANIOryY i NnapasyMeHHIO MiX NoA3bMi.

KynbTypHblS  KawToyHacui HabblBalOLb HOBae
XbILLE Y cydacHbIM cBeLle. AHbl Nérka ykioyarouua
Yy CydacHbl KaHTIKCT | XbIBYIO TKaHiHy MecLa.
ApkiMi Npbiknagami TBOpYara yaseny MiHynara
Y CEHHSLWHIM XblUUi 3’aynaoouua  agHayneHHe
rictapbldHara usHTpa Yy MiHcky, npaekt na
paBiTani3aubli MacTaukan crnagdbiHbl TBOpYara
aBaHrapHara ab’agHaHHs «YHOBWC» y Biue0Ocky.

The theme of the 2016 European Heritage
Days is The Heritage And Knowledge.

The choice of this lead theme was prompted
by the enormous information and educational
potential embedded in cultural heritage. It is
a source of knowledge about the historical past
and the cultural assets of the country, about
the people who created it, as well as about
ourselves, their descendants.

The cultural heritage is the spiritual potential
of the nation, the epitome of its ideology and
identity, its moral behavior. It is in the context
of knowing and understanding of the inherited
assets that the process of self-identification
both of every individual and the nation as
a whole occurs. The awareness of who
we are, where we originate from, what our
essence is determines our place among other
communities, fosters respect and interest
towards the cultural identity and diversity and
promotes social, educational, intercultural
relations.

Cities and towns may be small, but not their history. Each locality
has its own unique destiny and its own memory. This spiritual
capital was dubbed “the genius of the place” by the ancient
Romans. Even then, a thousand years ago, people knew that it was
impossible to enslave a people who appreciated and remembered
their past.

Today, the historic centers of towns again are becoming attractions
and communication hubs of many generations, regardless of their
religious, political and social differences, which testifies to one
property embedded in cultural heritage: it is something that unites,
encourages dialogue and mutual understanding among people.

Cultural values acquire a new life in the modern world. They can
be easily incorporated in the modern context and the living texture
of the locality. Some vivid examples of the creative involvement
of the past into the modern life can be observed in High Town
in Minsk, and also in the artistic and pedagogical legacy of the
UNOQVIS avant-garde creative association, which dates back to the
beginning of the 20th century in Vicebsk.

MALEVICH

»



LLLLLNELS
t e

licTapbidHbl UAHTP r. MiHcka YHeceHbl Y [3apxayHbl chic
ricCTOpbIKa-KyIbTYPHBIX KalToyHacuen Pacnybniki Benapycb
y 2007 . Ex yknioyae GyabiHki i 36yaaBaHHi, nnaHipoBayHyio
CTPYKTYPY, NaHAWadT i KyNbTYpHbI NAACT HAa TAPLITOPbI, skas
abmexaBaHa HabsipaxHaw paki Ceicnay, Byniuami AHki Kynansi,
IHTapHaupisHanbHal, lapaacki Ban, Pamanayckas Cnabapa
i MenbHikanTa.

Amanb ThICAYY FOA, Ha raTal TAPbITOPLII hapmipaBanacs rapaa-
ckas npactopa. Beapl npa rictapblyHbl LLIHTP ropaza Aassanis-
loLLb NpacaYbllpb NeTanicHyo ricTopbIo KpaiHbl 3 Yacoy BiTBbl Ha
Hamise i nabynosbl MiHckara 3amka ¥ XI cT. ga pocksiTy Bepx-
Hsira pbiHKY Y XVI — XVIII cTcT., nepaytBapaHHs sro Y CabopHyio
nnowuy Y XIX cT. i ¥ BepxHi ropag, 3 nnowyan Ceabogp! y XX CT.

AHcambnb 3a0ynoBbl BepxHsara ropapga, siki apmipaBaycst Ha
npausary XVl — nayatky XX CT., — BblgaTtHas 3’aBa y rictopbli
ropagabynayHiutea. Ha manoii TapbITOpbli KaHU3HTpaBanacs
BANiKas KOJIbKaclLb OaMiHaHT, LWITO abyMoOBifia Hacbl4aHaCLib
apxiToKTypHa kamnasiubli. Y npactopaBai CTPYKTypbl
aHcambns cnanyyanics ynacujiBacuji cApaaHeBaKoBal i paHe-
caHCHa-b6apoyHalr ropagabymayHiuybix KynbTyp. ACHOYHas X
yacTka aHcambns xapakTapbi3aBanacs Pa3MsLLY3HHEM Oy abIH-
Kay y apTaraHanbHan cicTaMe y3aemMa3Bsa3aHblX MiaHipoOBayHbIX
Bocei. [lpbl raThiM BepTbikanbHas Kamnasiubls 3a0yaoBbl
Bbl3Ha4anacs LUIMaTBEXaBblM CiflyaTam 3 PO3HbIMI Na Xxapak-
Tapy AaMmiHaHTami, ManayHiybiMi ab’émami posHali BbIWbIHI.
Y kanubl XVIII — nepuan nanose XIX CT. y BblpaLL3HHI KyJbTaBbIX
OynobiHKay nepaBaxana 06apoka; ix abniy4a pmanayHsnacs
acobHbIMi jamiHaHTami ¥ popmax paHecaHcy (uapkea CeaTora
Oyxa) i knaciubi3amy (paTyLwia).
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The historical center of Minsk was inscribed on The State Register of Historical
and Cultural Values of the Republic of Belarus in 2007. It incorporates buildings
and structures, urban layout and infrastructure, landscape and the cultural layer

on the territory within the boundaries formed by the promenade along
the river Svisla¢ and Janka Kupala, Internacyjnalnaja, Haradski Val,
Ramanaiskaja Slabada and Mielnikajte Streets.

The formation of the urban space in that place has been evolving for
almost a thousand years. The information reflected in the history of the
city center allows to trace the country’s recorded history since the time
of the Niamiha River Battle and the construction of Minsk Castle in the
9th century to the flourishing of the market in High Town in the 16-18th
centuries, its further transformation into Cathedral Square in the 19th century and
later into High Town with Svabody Square in the 20th century.

The ensemble of High Town buildings, which was formed between the 16th and
early 20th centuries. is remarkable in the history of urban development. The small
area featured a concentration of a great number of landmarks, which formed a rich
architectural composition. The spatial structure of the ensemble combined the
properties of the Medieval and the Renaissance-Baroque town planning cultures.
The irregular layout of its north-eastern part was the outcome of the natural development
in the late Middle Ages. The main part of the ensemble, however, is characterized by placing
the buildings along an orthogonal system of interrelated planning axes. Its vertical structure has
a multi-turreted silhouette with a variety of dominants, picturesque shapes of different heights.
At the end of the 18th — first half of the 19th centuries, the architectural solutions for the cult
buildings were dominated by the Baroque style and their appearances were complemented by
special impacts from the Renaissance (the Holy Spirit Church) and the Classicism (the Town Hall).
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The landmarks of the ensemble were:

the Town Hall, the first mention of which dates
back to the late 15th century, was restored in the
16th and 17th centuries, also in 1744, between
late 18th century and the first half of the 19th
centuries (a historical shopping center), which

T AU

AcHoYHbIMi 30yaaBaHHSIMI aHcaMbns 3’aynsanics:

paTyLia, ynamiHaHHe ab skoi cycTpakaeLa YnepLbIHIo
¥ kaHupl XV cT., agbygoysanacs y XVI i XVII ctcT., 1744 1.,
kaHupl XVIII i nepwan nanose XIX CT.;

racujHbl ABOpP, Aki 3ragaHbl ¥ XVI CT. i npausreay oyna-
BauLa ga nayatky XX CT.;
©  KOMMNEKC MyX4blHCKara i >xaHo4yara 0a3sblIbSHCKIX
MaHacTelipoy nepwari nanosbl XVII ¢T. 3 uapkeon Cearora
Ayxa;

eayiuki kaneriym gpyror nanosbl XVII — XVIII cT. 3 cambim
OyliHbIM Y . MiHCKY XpamaMm, acobHal 3BaHiLain i pa3BiTbim
KoMaekcam iHLwbIx Nabynoy;

MYXUbIHCKi | XaHOoubl OepHapA3iHCKia KnawTapbl nep-
wari nanosbl XVII — XVIII ¢T. 3 6apoyHbIMi KacLgnami;
+  [JaMiHIKaHCKI KfiFwTap Taro X 4acy, siki Mey cBoe-
acabnisyto 6pamy nepap, ranoyHoiM dacagam xpama,;
+  OyapliHak rapagckoraTaaTpakaHua XVl cT., pakaHcTpys-
BaHbl Ha npaudary XIX iy nayatky XX cT.;

racuiHiua navatky XIX cT., nepabynaBaHas y 1884 .
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was first mentioned in the 16th century and was °
developed until the beginning of the 20th century;
+ the complex of the Basilian monastery and
nunnery of the first half of the 17th century with
the Holy Spirit Church;
+ the Jesuit Collegium of the second half of the
17th and the 18th centuries with a church, the
largest in Minsk, a separate bell tower and a developed set
of other buildings;
+ the Bernardinian monastery and nunnery of the first half of the
17th and 18th centuries with churches in the Baroque style;

the Dominican monastery of the same period, which used
to have a special gate in front of the main facade of the church;
+ the building of the City Theatre of late 18th century, which was
reconstructed in the 19th and early 20th centuries;

the building of a hotel, the beginning of the 19th century,
which was rebuilt in 1884 and later, in 1906—1908 in the Art-
Nouveau style; it was named “Europe” and became the largest
civil construction in Minsk;

the synagogue of the 18th century;

residential houses, including a specimen of urban manors
of the 18th century with a front yard.

In the second half of the 19th — early
20th centuries, the town’s territory
of the feudal times and mainly the
area beyond it saw an intensive
civil and residential development.
Diverse in its functional types and
artistic features, it was forming
the central part of Minsk. Besides,
the territorial growth of the city
in the period of rapid development
of capitalist relations caused the
emergence of peripheral residential
and industrial areas, including the
suburbs, which featured wooden
manor houses. Up to the 1920—
1930s, the center of Minsk remained
a vast coherent historical and urban
space, synthesizing the cultural
heritage of different epochs.

During the adversities of the wars
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i, y CTbini MagapH, y 1906—1908 rr., akas aTpbiMana Ha3By AgNE and postwar times of the 20th
«Eypona.» i cTana HanmbymHelLwbIM rpaMaa3sHCKiv Oy abiH- T 'T" ﬂﬂ. century, a significant part of the
kam . MiHcka; Jupmisi B ey buildings in the historical center

+ ciHarora XVl cT;
© XbINblS Aambl, y TbiM JiKy Y30p rapagckora caasioHara
komnnekcy XVIII cT. 3 napagHbiM ABAPOM.

Y opyroni nanose XIX — nayaTtky XX CT. Ha
TApbLITOPbIi ropaga deagansHalk anoxi i,
rafoyHbIM 4YblHAM, 3a €ro Mexami
IHTOHCIYHa BANacs kanitasbHasa rpamMan-
ckas i Xbinas 3abynosa. PasHacTaliHas
na cBaix PyHKLbISHANbHLIX ThiNax i Mac-
Tawukix acabnisacusix, sHa dapmipaBana
LUSHTPanbHyt0 4acTtky . MiHcka. Awys
y 1920—1930-9 rr. usHTp . MiHcka
yaynay uanacHae i OyiHamawTabHae
ricTopblka-ropagadbynayHiyae YTBap3H-
He, AKOoe CiHTa3aBana y cabe KynbTypHYIo
crnagybiHy PO3HbIX 3MOX.

of Minsk were destroyed.

Y cknafaHbls BaEHHbIS | NacnsiBaeHHbIS
ragbl XX CT. 3HayHas yactka 3abynoBbl
rictapblyHara uaHTpa . MiHcka Obina
pasbypaHa.
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Y XXI cT. BepxHi ropag, sk i yBecb
ricTapblyHbl LU3HTP, KPOK 3a KPO-
KaMm agHaynseuua. Ha mecupbl
Hekani CTpaLUHbIX CBaiM 3anyCLLEH-
HEM pYiH nayctani apxiTakTypHbIS
30yaaBaHHi MiHyfbIX 4acoy, pac-
Taypylouua i pakaHcTpylouua
OyabIHKi, sKia 3axaBanics. MHoris
MiH4aHe i rocui cTaniupl NpPbIXO-
039Ub clogpl narynsus na Bbiopy-
KaBaHbIX KaMEeHeM BY3Kix Bynay-
Kax | ManeHbKiXx naHagBopkax,
O3e pasmsacuisiica mMysei, Kpamki,
KaBApHi, My3blyHad LIKoNa, 3a-
MeXHbls ambacanbl, 6aHki.

BaxHbiM nagpixogam ga  dapmipaBaHHa abnivva ric-
TapblyHara usHTpa MiHcka 3’ayngeuua  makcimasnibHa
HabnixaHae QpOa TricTapblyHbIX apxeTbinay agHayneHHe
MawTabHbIx ab’ekTay, fKia Meni BaXHYIO PO Y rapag-

CKiM XbILLi NanspafHix ctaronaasy. TakiMi ab’ektami Ha
TapbITOpbli BepxHsira ropapga Obini OyapiHki MiHckaw *
rapaackon patyllbl, racuiHiupl «Eypona», uLapkBbl
CeaTtora [lyxa. Y npauasce pakaHCTPyKLbli, NpaBe-
n3eHain y 2000 — navatky 2010-x rr., y abniyybl
raTbix OyAblHKAY Y3HaBIMiCS PbICH apXiTaKTyphbl
roTbiki, paHecaHcy, Oapoka, Kknaciubiamy, Ma-
O3pPHY.

Y3Baa3eHHe ByabiHKay paTyLlbl, FACLiHiLbl, KaH-
LapTHaM 3anbl ¥ agwnidaBaHbix CTaroaa3sami
Tpaablubigx Oa3Bofina y3HaBilb Kioya-
BbISl KAMMAHEHTbI ricTapblyHara acs-
ponoA3s apxXiTakTypHara aHcambsns
nnotuybl Ceaboapbl.

ACHOVHbIMI nagpIxogami ga agHay-
NeHHs abniyya 3abynoBbl BepxHsira
ropaga 3’synsiouua rictapblyHas
P3KaHCTPYKUBIS 3  afHaYNeHHEM
ab’ekTay, WITO 3axaBasics i BbICTY-
nawub  3HakaBbIMi  3JIEMEHTaMi
npacTopbl ricTapbidHara UaHTpa MiHcKa; y3BAA3EeHHe
HOBbIX ab’ekTay 3 3axaBaHHEM XxapakTapy ricTapblyHai
3a0ya0Bbl, BbIKAPLICTAHHEM MPbIEMY CTbi3aubli. [1pbl
raTbiM, He3anexHa apj nagpixogy Ja
pareHepaubli 3a0y0BbI, NepayTBapaHHE
rictTapblyHal  apxiTokTypHan npacTo-
pbl  axbluuayngeuua Ha - MpbIHUbI-
nax uasflacHacui acaponnss, Lisxam
rapmadisaupli ab’ekray, 3axaBaHHS Tic-
TapblyHara KanapbiTy 3abygoBbl, agna-
BeOHaCLi  CYCBETHbIM  TSHASHLbIAM
apradisaupli TypbICTbIYHbIX 30H Y TricTa-
PbIYHbIX L3HTPax rapagoy, yBacabneHHs
Yy nabynoBax Cy4acCHbIX SCTATbIYHbIX
yayneHHsy rpamazcTtBa i HaByKOBa-
TOXHIYHbIX OACATHEHHSY.

In the 21st century High
Town, as well as the
entire  historical center
of the city have been
recovering step by step.
On the sites of the ruins,
which used to be dreadful
in their deterioration, the
architectural constructions
of the past have been
raised anew, and the
surviving buildings have
been continuously restored
and reconstructed. Many
Minsk dwellers and
visitors come here to take
a walk along the cobblestone narrow streets and look into the cosy court-
yards, which boast museums, little shops, cafs, a musical school, foreign
embassies, banks, etc.

A key approach to the formation of Minsk’s historical center is keeping it as
close to the historical archetypes as possible and restoring the large-scale
sites that played an important role in the city’s life in the previous centuries.
Such objects in High Town are: the Town Hall, the Europe Hotel, the Holy
Spirit Church. During the reconstruction of the 2000s — early 2010s, these
buildings were built anew to reflect the architectural features of the Gothic
style, Renaissance, Baroque, Classicism, and Art-Nouveau.

The construction of these building: the Town Hall, the hotel, the Children’s
Philharmonic, in the traditional polished by centuries forms has allowed
to recreate the key components of the historical environment of the
architectural ensemble in the area of Svabody Square.

The main approaches to the restoration the appearance of High Town
is the historical reconstruction through renovation of the surviving
iconic sites, which are the key elements of the space in the historical
center of Minsk; the construction of the new sites, which preserve
the character of the historical town, pastiche. At the same time,
regardless of the approach applied to the regeneration of the &
buildings, the transformation of the historical architectural space )/

abides by the principles of integrity of the area, is performed by <
means of harmonizing the sites and preserving the historical =
features of the buildings, is consistent with the global trends in the
organization of the tourist areas in the historical centers of cities

and pursues incorporation of the contemporary aesthetic ideas /
and technological advancement into the buildings.




AnHol 3 KpblHil, Begay ab rictopbika-
KyNbTypHay crafgybliHe 3’aynsaiouua
GaraTbis My3€eMHbIS Kanekwbli.
«DinakapTbig», Kanekubls ca 36opy
HaubisiHanbHara ricrapbiyHara mMyses
Pacny6niki Benapycb, HaniyBae kans
10 TbiC. a;3iHaKk 3axoyBaHHsa. Y En
npagcTayfieHbl nawToyKi naybiHaYbl
3 90-x rr. XIX cT. BblkaHaHbl SHbI Ha
nanepbl, AP3Be, KapAoHe, TKaHIHE
Yy pasHacTalHbIX TOXHIKax: LWASXam
Thinarpadckara Opyky, ®oTagpyky,
MAaJTIOHKY, BbIMaibBaHHS.

MawToyki — My3eilHbla npagMeThbl,
qKig  yTpbiMAiBaloLb  BANiki  ab’ém
iHpapmaupli. icTapblyHYO KawTOY-
Hacub NpafcTaynsaoLb  NaLITOYKI
nayatky XX CT. 3 BbiiBaMi rapazoy
i mMacTayak Benapyci. AHbl BbIALWAI
y BbloaBeLTBax Oenapyckix rapamoy,
a Takcama Macksbl, [euspbypra,
Crakronbma, bepniHa. Kanekuplsi
aKkTblyHa BbIKapPbICTOYBaeLLa npbl
apradizaupli BelcTaBak, Ans ilocTpa-
BaHHS1 APYyKaBaHbIX BblAAHHSY, BbIBY-
YyaeLLla gacnegybikami.
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One of the sources of knowledge about the historical and cultural
heritage is the wealth of museum collections. The Philocard
Collection of the National History Museum of the Republic
of Belarus counts about 10 thousand items. It boasts the range
of cards beginning from the 1890s, which were created on paper,
wood, cardboard, fabric in a variety of techniques: by letterpress

print, photo print, drawing, burning, etc.

Postcards are museum objects that store a great amount
of information. The postcards of the early twentieth century are
of a significant historical value, as they represent the images
of the cities and towns of Belarus. They were issued by publishers
in some Belarusian cities, Moscow, St. Petersburg, Stockholm and
Berlin. The collection is used in to arrange exhibitions, to illustrate

publications, and by researchers.
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Lli Bepmaeue Bbl acaOnisacui
O6yabiHkay r. Mincka?
MpanaHyem npaBepbiLpb!
3Hanpagiue Ha kapue-cxeme $oTas3apiMKi MOMHIKAY apXiTak-
Typbl, Mpa §Kia in3e raBopka:
1. Cabop, ski 3’aynsewua agHbIM 3 HalCTapalLbix OyabiHKay ropana
i 3axaBaycs Y TbiM Xa BbIrnsa3e, y kim Obly nabynasaHbl y nepLuar nanose
XVII cT.
2. ByoblHak — cimBan margabyprckara npaea ropaga y XVI — XVIIl cTer.
3. MomHik apxiTakTypbl, y3Bea3eHbl ¥ XVII cT. y cTbuli BineHckara 6apoka, y skiM
CEHHS 3HaxoAagiuua uyaaasenHas MiHckas ikoHa boxan Mau.
4. ByapiHak, y gkiM y nadatky XIX CT. 3Haxonginaca MiHckas rimHagisi, cTeopaHas y kopnyce
My>4blHCKara GasblibsHckara knswTapa i BsgomMasi CBaiMi CIbIHHLIMI BYYHSIMI, CApOA, sIKiX
CraHicnay MaHtowka, Aycraxii Teilwkesid, Tomaww 3aH.
5. Bbinbl kacuén Ceatora locida, nabyngaeaHbl ¥ capaasiHe XVII CT. y kKoMnnekce MyX4blHCKara
knsiwtapa 6epHapabiHay.
6. ByabiHak, nabynaBaHbl Y XVII CT. 5K Xblbl KOPMYC YHisiLkara xaHovara knisilutapa 6a3binisHak.
7. TicTapblyHbl raHonEBa-ckNaacki komnaeke, nadynaBaHbl § nadaTtky XIX cT., ski mey HasBy
«bepHapagiHcKia kpambl», @ na3Hen — «BineHuyki».
8. Kacuén, nobay 3 skim y XIX cT. paamsiuyanica gom rybepHatapa i 6yabiHak rapagckoi oyMmbl.
9. lom, y sikim y 1920-x rr. pasmsiwyaycs IHCTbITYT Genapyckai KyneTypbl (IHOEnKynbr) —
nanspagHik HavubisHanbHam akagsmii HaByk.

ricTapbl4HbIX



OHi Eypaneiickaii cnapuybiHbl § BiueOcky npbicBeYaHbl ricTopblka-Kysb-

TypHai CcnafybliHe aBaHrapaHara Mactaursa, gkas akTblyHa yrabiBae Ha TpaHe-

dapmaLplio KyNbTypbl Cy4acHara rpamaacTsa. «Biuebcki cynpamaTtbidHbl paHe-

caHc» 3'aynsenua agHow 3 rearpadidHbix Kponak Ha Kapue KynbTypHara BblGyxy

y navaTky XX cT. 3acHaBasbHiki Biuebckara HapogHara MacTaukara By4blilya

(1918—1923) Mapk Laran, Kazimip Manesiy, yneHbl ab'agHaHHs «YHOBUC» YHOBHC
(yTBEPANTENM HOBOrO WMCKYCCTBA) akymynsiBani mactaukia npauacbl XX CT.

i CTBapbIIi HOBYIO 9CTAThIKA-(iNacoPCKyo Maaanb Pas.iLLs CBETY.

MpaekTbl, HapoaxaHels ¥ Biuebceky, naynibiBani Ha cycBeTHae dapmipaBaHHe nEErHoeng
yCix KipyHKay BblgyneHyara mactaurBa, fiTapaTtypbl, apXxiToKTypbl, TaaTpa,

TI0pbli | HAaBykOBara gacnefaBaHHs npauscay mactaursa, dinacodii, ¢op-

MayTBapaHHA | MagsfsBaHHA rapafckoy npacTopbl, BbiCTaBa4Ha-aKCna-

3iUbIHBIX NpaekTay. Jlenwbls CyCBETHbIA LWKOJbl Obl3aliHy, Cy4acHbIX GOpM

paknambl i BidyanbHara Koda BbIKapbICTOYBAOL MNparpamMHa-negarariyHyto

cnaaybiHy MacTakoy Biuebckai wkonbl.

CéHHs Y Biuebcky paanisyela npaekT «[icTopblka-KyabTypHas cnagybiHa TBOp-
yara a6'sgHaHHa “YHOBWC" — kynbTypHbI Ko, Biuebckax.

The European Heritage Days in Vicebsk are dedicated
to the historical and cultural heritage of the avant-garde
art, which has been influencing the culture transformations
in the contemporary society. The “Vicebsk Suprematist
Renaissance” is one of the geographical spots on the map
of the cultural explosion in the early twentieth century. The
founders of the Vicebsk People’s Art College (1918—1923),
such as Marc Chagall, Kazimir Malevich, the members
of the UNOQVIS Association (“The Champions of the New
Art”) accumulated artistic processes of the twentieth
century and created a new aesthetic and philosophical
model of the world development.

The projects that were conceived in Vitebsk influenced the
formation of all types of fine arts, literature, architecture,
theater, theory and research of the processes in art,
philosophy, approaches to shaping and modeling urban
space, exhibition and exposition projects across the
world. The world’s best design schools, modern forms
of advertising and visual code have been using the
programmes and instructional findings they inherited from
the artists, who brought to existence Vitebsk art school.

Today Vicebsk is implementing the “UNOVIS Historical And
Cultural Heritage As Vicebsk’s Cultural Code project”.
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HaBykoBa-nanynspHae BblgaHHe MapnicaHa pa apyky 27.09.2016. ®apmat 60x84'/.
Thipax 100 ak3. 3akas
Kypartap npaekta H. XBip

Menemxap npaekta  A. Cralukesiy JYA «IHCTITYT KynbTypbl Benapyci». Macsep-
YknaganbHik A. KaniHoyckas yaHHe ab A3apxayHali paricTpalibli BblaayLa,
PapakTapsbl C. Poibapaga, P. Macnoyckas BbITBOPLIbI, pacnayclofxsasibHika ApyKaBaHbIX
[padika M. PeibapaBa BbldaHHsAy N2 1/294 ap 18.04.2014.
BépcTka 0. LWabaH Byn. KaniHoyckara, 12, 220086, . MiHck.
®doTazabIMKi A. Tyminckas, A. [13sTko, t0. 3HbKEBIY,
T. Mapwmbiui, T. MaTbinb PYI «lHdbapmaLibiiiHa-BbifivanbHel LSHTP MikicTapcTsa
ONEKTPOHHbBIE PECYPChI dinaHcay Pacny6niki Benapycb». MNacsegyaHHe
livingheritage.by, arcp.by, iknigi.net, ab [a3sipxayHan paricTpaubli BblaayLa, BbITBOPLbI,
artvitebsk.by, histmuseum.by, spadchina. pacnayctoaXeasbHika ApykaBaHblX BblaaHHay N2 2/41

by, facebook.com/mini.minsk/ an 29.01.2014. Byn. 3axapasa, 31, 220004, . MiHck.



